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CHARLES   R.  THORN  E,  JR. 

By  a.  M.  Talmer. 


The  career  of  Charles  R.  Thorne,  Jr.,  in  the  full  de- 
velopment of  his  powers,  and  exercising  the  best  nat- 
ural methods  of  dramatic  expression,  began  and  ended 
with  the  Union  Square  Theatre  ;  and  the  full  identity 
of  the  actor  with  the  house  under  my  management  for 
pretty  much  the  whole  period  has  left  with  me  an  abid- 
ing and  tender  recollection  of  him.  His  genius  in- 
volved a  good  deal  of  brusqueness,  and,  it  is  not  unfair 
to  say,  moments  of  perversity ;  and  his  individuality 
was  strong  enough  to  leave  behind  him  a  store  of  anec- 
dotes. I  am  quite  sure  that  no  leading  actor  of  a  stock 
company  in  New  York  was  more  impressive  in  his  time, 
or  is  better  remembered  in  the  records  of  the  stage. 

Charles  Thorne  came  of  a  theatrical  family;  and,  im- 
bued with  the  traditions  and  training  of  the  old  school, 
he  continued  to  act  under  their  influence  up  to  the 
time  he  manifested  himself  in  a  new  power  and  under 
other  conditions  at  the  Union  Square  Theatre.  He 
was  born  in  New  York  City,  March  lo,  1840.  When 
quite  young  he  was  apprenticed  or  engaged  to  a  Mr. 
Boyce  to  learn  the  trade  of  the  silversmith,  and  served 
for  about  six  months.  The  desire  to  become  an  actor 
getting  strong  in  him,  his  father  took  him  to  San  Fran- 


222  FAMOUS   AMERICAN   ACTORS   OF   TO-DAY. 

Cisco,  where  he  had  assumed  the  management  of  the 
American  Theatre. 

Thome's  education  had  been  obtained,  with  others 
of  the  young  members  of  the  family,  at  the  Cathedral 
School  in  Montreal,  and  for  a  while  at  St.  John's  Col- 
lege in  New  York.  His  schooling,  therefore  was  not 
very  extensive,  yet  he  showed  no  lack  in  after  years 
of  that  information  and  accuracy  that  belong  to  the 
adequately  trained  man.  In  point  of  fact,  he  was  fond 
of  discussing  questions  of  moment  in  literature,  his- 
tory, the  drama,  and  the  like.  Being  a  man  of  inde- 
pendence, he  naturally  had  views  of  his  own,  views  that 
were  marked  at  least  with  vigor.  He  loved  to  gather 
about  him,  at  his  home  and  his  table,  men  of  thought, 
and  in  this  way  formed  intimacies  with  Robert  Inger- 
soU  and  others.  It  is  worth  while  noting  that  he  was 
so  strong  in  his  likes  and  dislikes  that  there  was  no 
concealment  of  either  with  him.  He  was  absolute  and 
peremptory  in  this  respect,  and  had  no  compromise 
with  people  that  did  not  please  him.  It  may  be  a 
trifling  detail  to  record,  but  it  was  one  of  the  curious 
points  in  his  character  that  he  was  easily  bored  ;  and 
yet,  like  the  severe  Edwin  Forrest  in  his  intimacy  with 
the  minstrel  Christy,  he  would  find  diversion  at  times 
with  ordinary  but  volatile  people. 

Thorne  had  certain  good  qualities  in  his  relation  as 
an  actor  with  the  public.  He  was  not  a  poser.  He 
was  domestic.  He  cared  little  for  criticism,  and  was 
never  aroused  but  once,  when  the  critic  of  the  Herald 
became  personal,  whereupon  he  administered  a  very 
severe  physical  rebuke  to  the  offender.  So  little  theat- 
ric was  he  that  it  was  not  always  that  he  could  be  got 
to  rehearse  in  detail.     He  was  not  conventional  in  his 
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habits  of  study,  did  not  resort  to  the  looking-glass  as 
an  aid.  He  was  not  in  the  habit  of  talkin.i^  at  home  of 
his  parts,  and  in  every  way  preserved  an  individuality 
and  domesticity  apart  from  the  boards.  This  had  its 
bearing  on  his  naturalness  and  on  the  strength  of  his 
reserve  power.  It  is  proper  to  say  that  with  all  his 
brusqueness  —  owing  in  large  measure  in  his  latter 
days  to  the  encroach  of  his  subtle  disease  and  the 
approaching  and  really  unexpected  collapse — he  was 
a  generous  man.  It  is  told  of  him  in  his  family  that 
he  more  than  once  brought  unfortunate  fellow-actors  to 
his  house;  and  when  his  shabby  guest  would  emerge, 
he  would  be  transformed  in  raiment  belonging  to  the 
more  fortunate  actor,  and  with  some  money  in  his 
pockets  in  keeping  with  his  new  state.  Such  are  a 
few  details  that  may  help  to  show  the  value  in  a 
player  of  genuine  qualities  and  a  strong  individuality 
as  possessed  by  Charles  Thorne. 

In  the  volumes  of  manuscript,  photographic  and 
other  valuable  and  minute  material  that  I  have  pre- 
served in  the  Record  of  the  Union  Square  Theatre, 
may  be  found  many  interesting  anecdotes  of  Thorne. 
These  volumes,  ten  or  twelve  in  number,  contain  auto- 
biographies in  the  manuscript  of  all  those  concerned 
under  my  management  of  the  theatre,  the  whole  inlaid 
after  the  best  method  in  vogue,  and  constituting  as 
minute  and  unique  a  history  as  it  has  been  the  fortune 
of  any  period  of  dramatic  history  to  have.  After  leav- 
ing my  possession  they  will  serve  in  some  public  insti- 
tution —  The  Actors'  Fund  perhaps  —  to  preserve  the 
memory  of  the  old  Union  Square  Theatre. 

Thome's  first  appearance  is  established  as  Master 
George  Shelby  in  **  Uncle  Tom's  Cabin  "  in  1854.     In 
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a  letter  written  to  me  concerning  him,  his  father  says 
that  he  displayed  but  small  ability  at  first,  and  relates 
an  anecdote  of  his  confusion  in  delivering  a  simple 
messao-e  in  the  "  Hunchback,"  a  case  of  ordinary  stage- 
fric^ht.  Indeed,  Charles  Thome's  earlier  efforts  fur- 
nished a  good  deal  of  good-humored  chaffing  in  the 
family. 

A  little  later  his  name  appeared  in  the  bills  of 
Purdy's  National  Theatre  in  New  York;  and  in  1858 
he  travelled  with  George  Pauncefort's  Company,  a 
well-known  organization,  through  the  New  England 
States.  In  i860  he  was  at  Niblo's  Garden  in  the  stock, 
and  in  the  next  year  ventured  to  the  West  Indies  in 
the  company  of  J.  W.  Lanergraff.  Two  years  were 
then  spent  under  Maguire  in  San  Francisco,  during 
which  time,  in  1864,  he  took  a  company  of  his  own  to 
China  and  Japan  for  a  short  tour.  It  was  only  in  1866, 
at  Maguire's,  that  he  established  himself  as  leading 
man  ;  and  from  1866  to  1869  he  maintained  himself  in 
that  capacity  at  the  Boston  Theatre,  going  from  there 
to  Selwyn's,  from  which  theatre  he  was  brought  to 
play  Tom  Broughton  in  "  Formosa "  in  New  York. 
In  1870-1871  he  was  the  leading  man  with  Mrs. 
Scott-Siddons,  playing  Courtenay  in  " 'Twixt  Axe  and 
Crown,"  Orlando,  Romeo,  and  Claude  Melnotte.  For 
a  while  he  was  at  the  Varieties  in  New  Orleans,  and 
from  1 87 1  to  1873  at  the  Chestnut  Street  Theatre, 
Philadelphia.  As  an  instance  of  his  sturdy  indepen- 
dence, it  may  be  mentioned  that  in  1872,  in  a  play  at 
Niblo's  entitled  ''Black  Friday,"  he  threw  up  his  part 
after  one  performance,  upon  hearing  that  his  charac- 
ter was  aimed  at  Edward  S.  Stokes,  then  fresh  in  his 
notoriety  in  New  York. 
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Such  is  a  brief  resiun^  of  the  work  of  Charles 
Thorne  before  he  came  under  my  management.  He 
was  known  up  to  that  time  as  a  good,  reliable,  conven- 
tional, vigorous  actor.  1  began  to  consider  him  hrst 
when  I  saw  him  in  a  crude  piece  called  "  The  Chicago 
Fire,"  that  was  played  at  Hart's  Theatre  Comique.  1 
saw  in  him  strength  and  adaptable  qualities.  I  knew 
that  it  would  be  a  task  to  tame  him  down  in  his 
methods,  but  it  so  happened  that  the  necessities  of 
the  play,  aided  by  the  urging  of  Dion  Boucicault  and 
myself,  commended  themselves  to  his  reason  ;  and  as 
Count  Rudolf  Chandoce  in  "Led  Astray"  his  trans- 
formation was  a  surprise  to  those  who  best  knew  him, 
and  his  adherence  thereafter  to  restrained  expression 
remained  permanent. 

In  what  I  may  call  the  formative  process  of  the  old 
Union  Square  Theatre,  when  I  was  looking  about  me 
for  plays  and  for  men,  and  was  seeking  to  give  a 
definite  direction  to  the  undertaking,  it  was  necessary 
to  obtain  material  upon  which  I  could  rely.  Strength 
in  the  leading  man  was  one  thing,  naturalness  was 
another.  I  had  judged  of  Thome's  capacities  cor- 
rectly. His  native  qualities  of  mind  were  obviously 
of  a  kind  to  admit  of  turning  him  to  advantage.  I  saw 
that  the  emotion  that  he  expressed  in  his  acting  was 
something  more  than  merely  theatric,  and  that  it  was  a 
mere  question  of  expression  and  method  that  was  lack- 
ing. In  the  end,  Charles  Thorne  became  the  most 
convincing  of  actors  in  all  passages  of  genuine  feeling. 
His  roughness  was  converted  into  manly  sincerity,  and 
to  it  was  added  a  tenderness  that  gave  full  value  to 
the  characters  to  which  I  assigned  him.  His  utterance 
was  distinct,  his  inflections  were  perfect.     There  was 
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no  mistaking  his  meaning.  Charles  Thome's  open, 
manly  bearing  had  much  to  do  with  his  universal  ac- 
ceptance. He  was  fortunate  in  having  a  consistent 
and  perfect  career. 

Charles  Thome's  first  appearance  in  the  company 
was  in  "  The  Geneva  Cross,"  a  play  that  I  had  had  writ- 
ten for  the  theatre  by  George  P^awcett  Rowe,  on  a 
theme  that  he  had  outlined  to  me  some  months  before. 
As  Raoul  Dubourg  he  had  a  somewhat  stormy  part,  one 
not  calculated  to  lead  him  to  that  finer  style  after-, 
wards  adopted  by  him  ;  but  shortly  afterward  in  "  Led 
Astray"  he  struck  the  right  path.  For  a  season  or 
two  I  saw  proper  to  send  Thorne  with  the  travelling 
company  of  the  theatre  ;  but  he  was  identified  with  the 
chief  successes  of  the  house,  and  to  enumerate  his  roles 
would  be  in  large  measure  to  recall  many  of  its  sea- 
sons. It  is  not  always  that  a  manager  can  get  such  a 
just  proportion  among  the  capacities  in  his  company 
that  the  leading  figure  in  it  does  not  dwarf  his  fel- 
low-players ;  but  where  disproportion  does  exist,  the 
company,  instead  of  being  strong,  is  weak.  Any 
inequality  on  the  individual  affects  the  whole  body. 
While  Thorne  was  a  high  standard  and  a  good  inspirit- 
ing figure  at  the  head  of  my  organization,  that  organi- 
zation was  strong  and  independent  of  its  leading  man, 
who  was  not  indispensable.  The  leading  man  of  a  stock 
company  is  very  apt  to  make  a  mistake  in  this  par- 
ticular. The  truth  is,  however  excellent  he  may  be, 
it  would  be  utterly  impossible  for  him  in  plays  of  the 
modern  school,  plays  of  interest  properly  apportioned, 
to  monopolize  the  whole  attention  of  the  audience,  or 
to  carry  off  all  the  praise.  He  is  not  the  whole  play; 
and   his    efforts   alone,   however  brilliant,  have  only  a 
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really  comparatively  small  share  in  the  general  effect. 
The  part  of  the  manager  is  not  a  small  one  in  provid- 
ing the  conditions  that  give  full  effect  to  the  doings  of 
each  and  all  of  the  actors  in  a  play ;  while  the  smallest 
detail,  the  least  bit  of  good  acting  in  a  small  way, 
has  its  bearing  on  the  general  result,  and  the  very 
points  for  which  the  pampered  actor  may  appropriate 
the  entire  applause. 

In  one  play,  "  The  False  Friend,"  Thome's  emo- 
tional power  had  the  singular  effect  of  over-reaching 
the  part ;  that  is  to  say,  playing  the  false  heir  to  a 
noble  estate  and  incidentally  gaining  the  heart  of  an 
innocent  and  proud  girl,  he  touched  the  sympathies  of 
the  audience  to  such  an  extent  that  the  repulsion  that 
should  have  been  experienced  toward  him  did  not  exist 
at  all.  The  rascality  of  the  claimant  was  forgotten  for 
the  moment  ;  and  one  was  fain  to  wish  Lucicn  Gleyne, 
the  lover,  prosperity  in  his  suit.  Edgar  Fawcett  had 
written  the  play  at  my  encouragement,  and  had  taken 
the  Tichborne  case  as  his  suggestion.  It  was  an  ex- 
cellent play  in  many  respects. 

But  it  was  at  the  Union  Square  that  the  fortunate 
combination  of  circumstances  was  to  give  him  charac- 
ters that  were  admittedly  perfect ;  for  he  had  parts  in 
his  career  at  the  house  where  not  only  he,  but  his  asso- 
ciates and  the  play  itself,  were  as  nicely  balanced  in 
perfect  art  as  we  may  hope  to  see.  It  is  not  always 
that  a  company  in  its  best  strength  can  be  supplied 
with  a  fitting  play;  but  the  Union  Square  Theatre  saw 
this  conjunction.  "The  Two  Orphans"  represents  a 
point  where  the  company  was  instinct  with  vitality, 
flushed  with  success,  and  pliable  from  the  training 
together.     I  began  to  look  on  them   as  my  veterans, 
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prompt,  eager,  obedient,  and  loyal  in  the  performance 
of  their  work.  The  spirit  in  the  company  was  admira- 
ble. In  "The  Two  Orphans"  Thorne  had  the  impor- 
tant part  of  the  Chevalier  de  Vaudrey,  but  it  was 
eminently  a  part  that  illustrated  the  value  of  a  leading 
man  of  the  best  qualities.  There  was  not  much  to  do  ; 
but  the  noble  spirit  of  the  chevalier,  his  dashing  char- 
acter, his  fine  breeding,  and  all  those  points  so  needful 
to  the  atmosphere  of  the  piece,  were  finely  brought  out 
by  Thorne.  The  play  is  of  one  of  the  historic  suc- 
cesses of  the  American  stage  ;  and  I  need  not  recall  the 
Madame  Frochard  of  Marie  Wilkins,  the  Louise  of  Kate 
Claxton,  the  Henrietta  of  Kitty  Blanchard,  the  Pierre 
of  Mackey,  and  the  Jacques  of  McKee  Rankin ;  and  yet 
these  are  the  characters  that  would  be  best  remem- 
bered in  an  ordinary  performance  of  the  great  play. 

With  Thorne  as  the  chevalier,  you  carried  away 
with  you  a  distinct  memory,  a  restful  reminiscence  in  a 
tearful  and  stormy  play;  for  there  was  something  in- 
dividual and  real  in  the  impression  left  by  Thorne. 
Many  of  his  characters  you  remembered  as  men  you 
had  known.  I  would  put  his  Daniel  Rochat  in  this 
class.  In  its  intellectual  processes  "  Daniel  Rochat " 
is  one  of  the  greatest  plays  ever  written  by  Sardou.  It 
is  not  a  piece  for  an  ordinary  company.  In  Miss  Sara 
Jewett  there  was  an  ideal.  In  character,  feeling,  and 
conviction,  she  represented  the  character  in  Sardou's 
drama  to  perfection  ;  and  the  whole  performance  left 
an  impression  upon  such  distinguished  preachers  as 
Dr.  Bellows  and  Dr.  Collier,  who  communicated  to  me 
letters  expressing  their  appreciation  of  the  value  of 
such  thoughtful,  instructive,  and  powerful  plays.  Osip 
in  "The  Danicheffs  "  was  a  part,  somewhat  picturesque 
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in  various  ways,  that  was  played  by  Thome  with  fine 
effect.  There  was  a  happy  co-operation  of  forces,  too, 
in  some  of  the  plays  in  which  he  appeared  with  Clara 
Morris. 

John  Strebelow  in  "The  Banker's  Daughter,"  the 
l)lay  that  established  its  author,  Bronson  Howard,  in 
his  career,  was  one  of  those  fine,  dashing,  earnest,  con- 
vincing  performances  of  this  excellent  actor.  Thorne 
was  seen  among  other  pieces  in  "  Mother  and  Son," 
"Felicia,"  "  The  Wicked  World,"  "The  Hunchback," 
"Ferrol,"  "Conscience,"  "  Lost  Children,"  "  The  Cre- 
ole," etc.  His  Harold  Armitage  in  "The  Lights  o' 
London  "  was  the  last  piece  of  brilliant  work  that  he 
did  at  the  Union  Square  Theatre,  though  it  was  to  be 
seen  by  the  closely  observant  at  that  time  that  his 
forces  were  abating. 

In  the  early  part  of  the  winter  of  1882  Thorne 
showed  a  disposition  to  accept  some  of  the  very  large 
offers  that  were  made  for  his  services  ;  and,  although  he 
was  under  contract  with  me,  I  concluded  to  let  him 
venture  forth.  Devotion  to  art  and  fidelity  to  the 
management  are  essentials  in  a  stock  company  that  is 
to  be  thoroughly  efficient.  Thorne  had  been  liberally 
compensated  for  these  desirable  qualities,  but  with  dis- 
content once  set  in  his  usefulness  was  impaired.  He 
accepted  the  tempting  offer  made  by  Manager  Stetson, 
and  on  Jan.  8,  1883,  at  Booth's  Theatre,  appeared  in  an 
elaborate  revival  of  "  The  Corsican  Brothers,"  the  dual 
character  of  Louis  and  Fabian  di  Franchi,  requiring 
considerable  exertion. 

The  effort  proved  too  much  for  his  physical  re- 
sources. After  the  second  performance  he  was  una- 
ble to  leave  his  bed,  and  the  theatre  was  closed.     His 
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career  was  ended.  He  died  on  March  10,  1883,  within 
one  day  of  completing  his  forty-third  year,  leaving 
behind  a  more  than  common  personal  feeling  of  regret 
in  the  profession  ;  and  was  borne  to  his  last  resting- 
place  with  a  few  words  uttered  over  him  by  his  old 
comrade,  Stuart  Robson,  and  with  this  message  from 
Robert  Ingersoll  :  — 

"  A  few  tears,  a  few  words,  a  few  flowers,  are  all  that  the  living 
can  give  to  the  dead." 


AGNES  BOOTH. 


AGNES  BOOTH. 

By  Lewis  C.  Strang. 


Agnes  Booth,  in  private  life  Mrs.  John  B.  Schoeffel, 
has  an  indisputable  claim  on  the  title,  "  America's 
leading  lady."  I  know  of  no  appellation  that  would 
bestow  on  her  greater  honor,  that  would  imply  the 
possession  and  practice  of  a  more  honest  or  a  whole- 
somcr  art,  or  that  would  better  indicate  the  affection  in 
which  the  public  that  knows  her  holds  her.  "  Leading 
lady,"  taken  in  its  old  stock-company  sense,  signifies 
that  crown-jewel  in  the  player's  casket,  versatility,  the 
ability  to  play  well  many  parts  ;  it  signifies  temperament, 
personality,  individuality  ;  it  signifies  dramatic  tech- 
nique and  brains  ;  it  signifies  the  capacity  adequately 
to  comprehend  and  logically  to  delineate  a  character,  to 
diffuse  it  with  sympathy,  to  make  it  live  by  a  thousand 
touches  that  appeal  to  common  humanity  ;  it  signifies 
the  annihilation   of  mannerisms. 

Is  this  over-praise  of  an  actor  whose  name  is  by  no 
means  the  best  known  on  the  theatrical  roll-call,  and 
whose  power  to  create  and  to  interpret  has  been  felt 
by  but  a  small  part  of  the  whole  number  of  theatre- 
lovers  ?  The  narrowness  of  knowledge  regarding  Mrs. 
Schoeffel's  art  is  easily  explained.  She  has  never  been 
thoroughly  inoculated   with  the    starring   germ  —  not- 
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withstanding  that  she  did  try  the  experiment  once 
about  twenty  years  ago.  But,  having  escaped  this 
rut-begetter,  she  now  stands  —  unconsciously,  let  us 
hope  —  a  representative  of  the  very  best  that  the 
American  stage,  at  the  present  time,  can  show,  — 
"  the  perfect  artist,"  that  marvellous  exponent  of  his- 
trionic artifice,   Coquelin,  called  her. 

Marian  Agnes  Land  Rookes  was  born  in  Sydney, 
Australia,  Oct.  4,  1843.  Although  a  native  of  the 
island  continent  and  of  English  parentage,  — her  father 
was  a  captain  in  the  British  army,  —  her  dramatic 
training  was  distinctly  American.  Her  first  appearance 
on  any  stage  was  made  in  her  native  city  as  a  dancer, 
she  being  the  Columbine  at  the  Victoria  Theatre. 
She  was  then  only  fourteen  years  old.  On  Feb.  9, 
1858,  she  appeared  for  the  first  time  in  America,  in 
San  Francisco,  under  the  management  of  Mrs.  John 
Wood.  This  eno:a2;ement  was  a  short  one :  but  she 
continued  in  San  Francisco  as  a  member  of  the  stock 
company  at  Maguire's  Opera  House,  then  the  most 
important  Western  theatre,  until  June  17,  1865.  Her 
reputation  was  firmly  established  when  she  was  only 
seventeen  years  old  by  a  performance  of  Hermione 
in  "A  Winter's  Tale."  On  the  eleventh  of  Feb- 
ruary, 1 86 1,  she  married  Harry  Perry,  a  popular  actor, 
who  died  in  less  than  a  year.  From  the  time  of 
this  marriage,  and  until  she  became  the  wife  of  Junius 
Brutus  Booth,  in  1867,  she  was  billed  as  Mrs.  Agnes 
Perry.  J.  B.  Booth  was  a  brother  of  the  great  trage- 
dian, Edwin  Booth  ;  but  he  was  not  thoroughly  imbued 
with  the  family  dramatic  instinct.  He  himself  vowed 
that  he  would  rather  plough  all  day  than  act  at  night  ; 
and  Edwin,  who  heard  the  remark,  sighed,  and  retorted. 
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"Yes,  every  one  knows  you  are  a  better  farmer  than 
you  are  an  actor." 

In  the  fall  of  1865  Mrs.  Perry  came  East  ;  and  after 
a  preliminary  engagement  at  the  Winter  Garden,  New 
York,  then  under  the  management  of  John  S.  Clarke, 
she  made  her  official  metropolitan  d^but  at  Niblo's,  in 
support  of  Edwin  Booth.  The  following  January  she 
became  a  member  of  the  Boston  Theatre  Company, 
then  one  of  the  great  dramatic  organizations  of  the 
country.  There  she  remained  eight  years,  playing  side 
by  side  with  Frank  Mayo  and  Louis  Aldrich,  and  sup- 
porting every  star  of  any  prominence  in  the  country. 
In  1874  Mrs.  Booth  began  a  two  years'  starring  engage- 
ment, a  venture  which  added  much  to  her  reputation. 
At  the  end  of  this  time  she  became  identified  with  the 
New  York  theatres,  playing  special  engagements  at 
Booth's  Theatre,  Niblo's,  and  the  Union  Square,  until 
Henry  E.  Abbey  organized,  in  1878,  his  Park  Theatre 
Company,  of  which  Mrs.  Booth  was  the  leading  lady. 
Three  years  later  began  her  connection  with  A.  M. 
Palmer's  Madison  Square  Theatre  Company,  a  connec- 
tion which  lasted,  with  the  exception  of  special  engage- 
ments in  Boston  and  Philadelphia  during  the  sea.son  of 
1885-1886,  until  the  company  was  reorganized  in  1891, 
when  she  left  Mr.  Palmer's  management,  and  retired 
for  a  time  from  the  stage.  Junius  Brutus  Booth  died 
on  Sept.  17,  1883  ;  and  in  1885  Mrs.  Booth  was  mar- 
ried to  John  B.   Schoeffel,  the  well-known  manager. 

During  her  retirement  Mrs.  Schoeffel  went  abroad, 
and  studied  with  considerable  thoroughness  the  theatre 
in  London  and  Paris.  The  season  of  1 895-1896  saw  her 
back  in  the  harness  in  the  leading  role  of  an  out-and- 
out  sensational  melodrama,  "The  Sporting  Duchess." 
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From  this  brief  sketch  of  Mrs.  Schoeffel's  career,  an 
idea  of  the  remarkable  completeness  of  her  dramatic 
experience  can  be  gleaned.  To  enumerate  all  the  char- 
acters which  she  has  played  would  be  almost  a  never- 
ending  task.  Indeed,  it  is  doubtful  if  the  list  could 
be  made  complete,  even  by  Mrs.  Schoeffel  herself. 
Eight  years  of  changing  bills  in  the  Californian 
theatre,  eight  years  of  the  same  thing  at  the  Boston 
Theatre,  and  some  fifteen  years  of  similar  experience 
in  the  New  York  theatres  !  Think  of  it !  With  Edwin 
Booth  in  New  York  in  the  sixties  she  made  her  first 
appearance  as  Julie  in  '*  Richelieu."  Then  came  Des- 
demona,  Virginia  in  '*  Virginius,"  Ophelia,  Marianne  in 
"  Jack  Cade,"  Cordelia  in  "  King  Lear,"  Colenthe  in 
''Damon  and  Pythias,"  and  Julia  in  "The  Gladiator." 
Writing  of  these  performances,  a  critic  says:  *'She  is 
one  of  the  finest  actresses  at  present  on  the  American 
stage.  Her  features  are  expressive,  and  her  face  full  of 
animation.  She  is  a  mistress  of  stage  business,  and 
never  misses  the  points,  though  she  takes  them  quietly 
and  without  apparent  intention.  She  has  a  great  deal 
of  dash,  plenty  of  spirit,  a  ringing  stage  laugh,  and  a 
voice  of  singular  richness  and  distinctness."  And  the 
same  words  might  equally  well  be  applied  to  her  to-day, 
only  with  greater  emphasis. 

Her  engagement  at  the  Boston  Theatre  began  with 
the  makino^  of  a  grreat  hit  as  Marco  in  "The  Marble 
Heart,"  which  character  she  assumed  Jan.  8,  1866,  at 
a  benefit  to  Frank  Mayo.  Her  continued  good  work, 
in  parts  ranging  from  tragedy  to  farce,  made  this  first 
impression  a  lasting  one.  After  returning  to  New 
York,  she  appeared  in  Belot's  "  La  Femme  de  Fey  " 
and  "  Elaine,"  following  these  with  a  remarkable  im- 
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personation  of  Constance  in  "King  John."  When  in 
August,  1876,  Jarrett  and  Palmer  produced  at  l^ooth's 
Theatre  the  great  spectacle  founded  on  Lord  l^yron's 
"  Sardanapalus,"  Mrs.  Booth  as  Myrrah  was  its  chief 
charm.  It  was  a  notable  production  for  those  days, 
replete  with  Oriental  splendor  and  suggest ivencss. 
Then  followed  another  great  success  for  Mrs.  Booth 
in  Shakespeare's  "  Cleopatra,"  in  which  she  played 
the  Serpent  of  the  Nile. 

With  the  Union  Square  Theatre  Company  Mrs. 
Booth  is  best  remembered  as  Lady  Maggie  Wagstaff 
in  *'  Pink  Dominoes,"  and  also  for  her  excellence  in 
"  The  Celebrated  Case."  When  "  Old  Love  Letters  " 
was  produced  by  the  Park  Theatre  Company,  Bronson 
Howard,  the  author  of  the  play,  was  so  pleased  with 
her  characterization  of  the  widow  that  he  forthwith 
presented  her  with  the  drama.  Then  followed  a  capital 
bit  of  character  acting  as  Bellinda  in  Gilbert's  "  En- 
gaged;" and  later,  when  Bartley  Campbell's  "Fairfax" 
was  produced,  she  carried  to  success  a  poor  play.  Af- 
ter the  organization  of  the  Madison  Square  Theatre 
Company,  Mrs.  Booth  created  the  parts  of  Nora  in 
"  PZsmeralda,"  Oct.  9,  1881,  and  of  Mrs.  Dick  in  Bron- 
son Howard's  "  Young  Mrs.  Winthrop." 

It  is,  however,  as  Mrs.  Ralston  in  Sir  Charles 
Young's  "Jim,  the  Penman,"  first  played  by  the  Madi- 
son Square  Theatre  Company  on  Nov.  i,  1886,  that 
the  theatre-goers  of  to-day  are  wont  to  connect  the 
name  of  Agnes  Booth.  Her  powerful  acting  in  this 
role  did  much  to  reveal  the  dramatic  possibilities  in 
the  middle-aged  heroine,  the  woman  who  knew  what 
it  meant  to  live  and  to  suffer.  Previously  it  had  been 
the  young  girl  around  whom  the  playwright  had  been 
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accustomed  to  centre  his  appeals  to  an  audience's  sym- 
pathies. Mrs.  Ralston  thrust  the  young  girl  to  that 
lower  plane  on  which  she  properly  belonged,  and  not 
yet  has  the  poor  thing  had  the  courage  again  to  climb 
into  the  full  light  of  the  calcium.  In  "Jim,  the  Pen- 
man," Mrs.  Schoeffel's  portrayal  of  mental  suffering,  of 
grief,  of  misery,  and  of  despair,  seemed  wonderfully 
real.  It  was  the  height  of  emotional,  not  hysterical, 
acting.  To  afford  a  striking  example  of  versatility,  one 
has  but  to  notice  the  contrast  —  not  contrast,  either, 
complete  dissimilarity  —  between  Mrs,  Ralston  and 
the  character  in  "The  Sporting  Duchess,"  with  which 
Mrs.  Schoeffel  remade  her  reputation  on  her  return  to 
the  stage.  The  Duchess  of  Milford  dwelt  on  that 
vague  line  betwixt  comedy  and  burlesque  ;  and  Mrs. 
Schoeffel  realized  a  paradox  —  she  presented  a  sporting 
woman  who  was  womanly,  a  "hail  fellow,  well  met" 
among  men,  a  frequenter  of  stables  and  race-tracks,  a 
female  plunger  who  was  not  coarse,  who  never  shocked, 
who  was  altogether  delightful,  and  who,  moreover,  was 
life-like  and  not  a  puppet. 

Time  effaces  nothing  more  quickly  or  more  abso- 
lutely than  it  does  the  recollection  of  plays  and  of 
acting.  If  one,  in  whom  theatre-going  has  been  a  long 
practised  habit,  strives  to  recall  performances  which 
at  the  time  pleased  him  mightily,  he  is  likely  to  find 
that  they  have  faded  away.  Yet  some  scenes  —  hardly 
scenes,  merely  moments  unusually  vivid  in  impression 
—  have  a  curious  way  of  sticking.  Firmly  fixed  in  my 
memory  is  that  bit  of  pantomime  with  which  Agnes 
Booth  brought  down  the  curtain  on  the  little  play  by 
Augustus  Thomas,  "Afterthoughts." 

This  curtain-raiser,  I  strongly  suspicion,  was  of  little 
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value  in  itself  ;  but  in  the  keeping  of  Mrs.  Booth  and 
Mr.  Edward  Bell  it  became  wonderfully  heart-stirring. 
It  was  full  of  Thomas  sentiment,  then  fresh  and  new, 
and  not  washed  out.  It  told  the  story  of  a  widow,  who 
loved  a  man  younger  than  herself,  over  whom  she  ex- 
erted a  great  influence.  Straight  from  a  quarrel  with 
his  sweetheart  he  came  to  her,  and  she  had  but  to 
tempt  him  ever  so  little  to  win  him.  She  nobly  re- 
sisted ;  and  concealing  with  a  smiling  face  the  aching 
within,  she  sent  him  away  to  that  other  one  whom  she 
knew  he  loved,  and  in  whom  she  realized  he  would  find 
the  greater  happiness.  After  the  door  has  closed  be- 
hind him,  and  as  she  listens  to  the  decreasing  noise 
made  by  bis  departing  carriage,  the  never-to-be-absent 
loneliness  steals  over  her  with  the  silence.  The  smile 
leaves  her  lips,  and  her  face  is  wan  and  drawn.  She 
shivers  ;  for  the  blood,  the  warm  blood  of  life  and  joy, 
seems  no  longer  to  flow  through  her  veins,  and  her 
heart  is  as  dead.  She  reaches  for  her  cloak,  and  wraps 
its  warmth-reviving  folds  around  her.  The  lighted  lamp 
with  its  brightness  mocks  her ;  and  quickly,  almost  an- 
grily, she  turns  it  down  till  it  shows  but  the  faintest 
sparkle.  Aimlessly,  carelessly,  she  goes  here,  there. 
Her  stumbling  steps  bring  her  to  that  favorite  chair 
by  the  fireside,  where  she  has  so  often  given  her 
thoughts  to  him  ;  and,  weary,  she  sinks  into  its  depths. 
In  the  flickering  firelight  her  loss  of  hope  is  revealed 
in  all  its  pitifulness.  Her  despair,  at  first  too  over- 
whelming for  tears,  at  last  finds  this  most  merciful 
outlet.  Her  sobs,  long  drawn  out,  agonizing,  one  might 
well  believe  come  from  her  very  soul. 
Such  is  the  great  art  of  Agnes  Booth. 


JAMES   H.   STODDART. 

By  Edwin  Francis  Edgett. 


Left  aimost  alone  among  the  actors  of  to-day  as  the 
representative  of  that  school  of  Anglo-American  players 
who  for  the  best  part  of  this  century  have  added  to  the 
celebrity  of  our  national  stage,  James  Henry  Stoddart 
stands  forth  distinctly  and  eminently  as  an  actor  of  su- 
perior training,  of  comprehensive  artistic  intellect,  and 
of  sterling  renown.  His  Scotch  birth  gives  him  the 
sturdy,  strong  foundation  for  the  actor's  life  ;  his  theat- 
rical ancestry  ingrains  in  him  the  taste  and  inclination 
for  the  stage,  and  makes  him  a  veritable  man  of  the 
theatre  ;  his  own  inborn  and  acquired  understanding  of 
the  dramatic  art  provides  him  with  the  ability  to  grasp 
many  phases  of  character,  and  to  interpret  them  with 
ideal  truth  and  lifelikeness.  Now  that  Frederic  Robin- 
son has  returned  to  his  native  country,  Mr.  Stoddart  is 
left  with  us  as  the  only  old-time  British  actor  of  note 
whose  adopted  home  is  the  American  theatre.  Da- 
vidge,  Fisher,  Wheatleigh,  among  his  contemporaries, 
are  all  gone  ;  but  fortunately  a  new  generation  is  com- 
ing to  the  fore  to  take  their  places. 

Mr.  Stoddart  was  born  at  Barnsley,  in  Yorkshire,  on 
Oct.  13,  1827,  his  father  being  a  well-known  actor  of 
the  same  name,  and  for  twenty  years  a  distinguished 
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member  of  the  stock  company  of  the  Theatre  Royal 
in  Glasgow.  Brought  up  in  tlie  theatrical  atmosphere, 
young  Stoddart  was  educated  at  Glasgow,  and  is  said 
to  have  made  his  first  appearance  on  the  stage  in  his 
sixth  year.  But  he  did  not  adopt  the  stage  for  good 
and  all  until  he  was  seventeen,  when  he  obtained  an 
engagement  in  Aberdeen  with  a  stock  company.  Re- 
maining there  for  four  years,  he  became  a  member  of 
the  Liverpool  Theatre  Company  for  the  subsequent  five 
years,  and  then,  following  in  the  footsteps  of  many 
another  player,  came  to  this  country  in  search  of  wider 
fame  and  adequate  remuneration.  His  career  here 
begins  in  1852,  at  Wallack's  Theatre  in  New  York,  and 
is  carried  down  to  the  present  day  through  a  series  of 
engagements  under  the  management  of  Laura  Keene, 
Dion  Boucicault,  Mrs.  John  Wood,  with  A.  M.  Palmer's 
companies  successively  at  the  Union  Square,  the  Madi- 
son Square,  and  Palmer's  Theatres,  and,  last  of  all,  with 
Charles  Frohman's  various  theatrical  enterprises.  As 
Mr.  Palmer's  company  made  annual  tours  through  the 
larger  cities  of  the  United  States,  Mr.  Stoddart  became 
widely  known  as  an  accomplished  and  versatile  actor. 

During  his  more  than  forty  years  on  the  American 
stage,  Mr.  Stoddart  has  seen,  and  has  himself  been  a 
part  of,  the  vast  change  in  the  current  of  our  drama. 
Not  excepting  a  brief  starring  tour  in  1873,  his  ener- 
gies have  always  been  devoted  to  the  perfection  of  the 
details  of  a  play  produced  and  acted  according  to  the 
stock-company  methods  ;  and  he  has  never  sought  to 
make  himself  of  any  more  prominence,  nor  considered 
his  part  of  any  greater  value,  than  its  relation  to  the 
entire  play  warranted.  In  the  midst  of  the  growth  of 
the  star  system,  he  has  remained  pre-eminently  a  stock- 
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company  actor.  He  has  grown  artistically,  but  at  the 
same  time  has  remained  unchanged  in  his  retiring  tem- 
perament from  the  day  when  he  first  trod  the  American 
stage  in  a  small  character  in  the  once  familiar  farce  of 
*'  A  Phenomenon  in  a  Smock  Frock,"  till  the  season 
of  1 895-1 896,  when  his  creation  of  the  old  trainer  in 
"The  Sporting  Duchess"  was  the  one  oasis  in  an 
extraordinarily  meretricious  play.  His  early  triumphs 
were  the  triumphs  of  those  old  comedies  and  farces 
whose  only  present  function,  with  a  few  exceptions  like 
**The  Rivals,"  "  The  School  for  Scandal,"  "  She  Stoops 
to  Conquer,"  *'The  Heir  at  Law,"  and  "Wild  Oats," 
is  to  cumber  the  shelves  of  our  libraries,  and  give  the 
dramatic  student  a  rest  from  the  hurly-burly  of  our 
modern  drama.  He  took  part  in  the  successful  Bouci- 
cault  melodramas,  not  the  least  of  his  achievements 
being  his  acting  of  Moneypenny  in  "  The  Long  Strike," 
and  was  a  leading  figure  in  those  rapidly  dying,  if  not 
already  dead,  adaptations  of  "  Rose  Michel,"  "  The 
Danicheffs,"  "  Daniel  Rochat,"  and  a  dozen  and  more 
English  versions  of  the  reigning  Paris  sensations. 

In  later  years  he  has  found  a  prominent  place  in  the 
modern  drama  of  both  English  and  American  growth. 
His  Jacob  Fletcher,  in  Henry  Arthur  Jones's  "Saints 
and  Sinners,"  will  always  be  remembered  for  its  down- 
right humanity,  its  sturdy  integrity,  and  its  homely  and 
beautiful  pathos,  dignifying  a  conventional  drama  of 
seduction  into  something  approaching  dramatic  worth. 
His  Colonel  Preston  in  Augustus  Thomas's  "  Alabama," 
helped  the  deserved  success  of  that  idyl  of  the  South ; 
and  he  has  contributed  more  than  he  himself  appre- 
ciates to  the  popularity  of  the  modern  plays  presented 
during  his  service  with  Palmer's  company. 
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By  Edward  Fales  Coward. 


Magnetism  is  as  essential  a  quality  in  the  make-up 
of  a  successful  actor  as  the  possession  of  genuine  tal- 
ent. Without  that  indefinable  quality  that  establishes 
a  bond  of  interest  between  player  and  auditor,  the 
most  carefully  prepared  effort  fails  in  its  effect  ;  and 
what  should  stir  and  inthrall  only  gives  satisfaction 
to  those  who  peer  beneath  the  result  and  study  the 
methods. 

The  history  of  the  stage  shows  that  the  great  actors 
were  and  are  sympathetic  ones.  The  shining  lights 
of  the  past  were  those  who  moved  by  the  warmth  of 
their  personalities  ;  and  the  actors  of  the  present  day 
who  stand  at  the  top  of  their  profession  are  players 
whose  individualities  attract  and  please.  There  have 
been  many  scholarly  actors,  whose  intelligence  and 
application  have  won  them  much  favorable  criticism 
and  approval ;  but  in  lacking  that  interest-compelling 
attribute,  they  have  failed  to  reach  that  place  in  the 
public  regard  which  is  usually  the  reward  of  superior 
excellence. 

The  sympathetic  actor  is  one  who  plays  from  the 
heart  and  soul.  It  is  he  who  moves  the  great  public, 
while  the  man  playing  from  the  head  can  only  hope 
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to  excite  the  appreciation  of  those  who  study  the 
drama  for  its  intellectual  significance.  The  measured, 
studied  school  yields  more  and  more  each  year  to  the 
realistic  demands  of  the  nineteenth  century,  and  those 
who  would  be  public  favorites  must  conform  strictly 
to  the  requirements  of  the  times. 

Few  actors  on  the  American  stage  of  to-day  have 
a  larger  personal  following  than  Maurice  Barrymore. 
The  subject  of  this  sketch  was  born  in  Cline,  England. 
His  father  was  a  clergyman,  and  he  himself  was  for 
a  time  at  Cambridge ;  but  a  leaning  toward  the  stage 
soon  drew  him  hence,  and  he  became  an  actor.  Few 
women  like  to  have  their  ages  known,  and  it  would 
seem  almost  only  fair  that  leading  men  should  be 
exempt  from  a  too  absolute  record  of  days  and  years. 
Mr.  Barrymore  is  of  an  interesting  age,  not  too  old 
to  have  lost  the  enthusiasm  of  youth,  and  not  too 
young  not  to  thoroughly  understand  all  the  emotions 
he  is  called  on  to  express. 

He  made  his  American  debut  at  the  Boston  Theatre 
on  Jan.  23,  1875,  '^'^  Captain  Molyneux  in  "The  Shaugh- 
raun,"  a  part  well  fitted  to  his  gallant  bearing  and 
manly  force.  On  Dec.  31,  1876,  he  became  related  to 
one  of  the  most  distinguished  American  theatrical 
families,  when  he  married  Georgiana  Drew,  daughter 
of  Mrs.  John  Drew  of  Philadelphia.  Mr.  Barrymore 
was  a  member  of  Mr.  Augustin  Daly's  company  at  the 
Fifth  Avenue  Theatre  in  Twenty-eighth  Street  during 
the  long  and  memorable  run  of  **  Pique."  In  1879  he 
travelled  with  a  carefully  selected  company  in  *'  Diplo- 
macy," when  at  Marshall,  Texas,  one  of  its  members, 
Benjamin  Porter,  was  shot  and  killed  at  the  railroad 
station  by  James  Curry,  a  noted  Texan  desperado. 
Barrymore  himself  was  severely  wounded. 
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He  played  Captain  Absolute  with  Joseph  Jefferson 
when  that  actor  first  brought  out  his  reconstructed 
version  of  **The  Rivals,"  and  later  acted  all  the  lead- 
ing roles  in  Madame  Modjeska's  varied  and  compre- 
hensive repertoire. 

On  Feb.  8,  1884,  an  original  play  by  him,  entitled 
"  Nadjesda,"  was  produced  by  Modjcska  in  Baltimore, 
and  three  days  later  it  was  heard  for  the  first  time  in 
New  York.  It  was  subsequently  produced  in  London, 
where  Barrymore  remained  for  two  years  at  the  Hay- 
market,  and  where  he  won  golden  opinions  for  his  work 
as  Louis  Percival  in  **Jim  the  Penman,"  and  Count 
Orloff  in  **  Diplomacy."  On  Sept.  19,  1887,  he  became 
leading  man  with  Mrs.  Langtry,  appearing  as  Jack 
Fortinbras  in  "As  in  a  Looking  Glass,"  and  Captain 
Bradford  in  "A  Wife's  Peril."  A  misunderstanding 
s<x)n  followed  between  him  and  the  star,  and  the  en- 
gagement was  broken.  For  a  season  he  played  Lagar- 
dere  in  "The  Duke's  Motto,"  and  then  again  appeared 
as  leading  man  with  Modjeska.  Bill  Lewis,  in  Augus- 
tus Thomas's  play,  "The  Burglar,"  and  Colonel  Pres- 
cott,  in  "Held  by  the  Enemy,"  were  parts  he  was 
subsequently  seen  in.  His  next  move  was  to  join  A. 
M.  Palmer's  company ;  and  under  that  management  he 
acted  the  title  role  in  "Captain  Swift,"  Captain  Bradley 
in  Thomas's  "Man  of  the  World,"  Mark  Denzil  in 
".Sunlight  and  Shadow,"  Lord  Helmore  in  "The  Phar- 
isee," and  Captain  Davenport  in  "  Alabama."  In  the 
fall  of  1890  a  starring  tour  was  projected.  "  Reckless 
Temple,"  the  play  in  which  he  appeared,  proved  a  fail- 
ure ;  and  for  lack  of  a  suitable  drama  Mr.  Barrymore 
once  more  resumed  his  relations  with  Mr.  Palmer's 
organization,  playing  Fitzpatrick  in  "  Colonel  Carter," 
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a  dramatization  of  F.  Hopkinson  Smith's  story;  Lord 
Darlington  in  "Lady  Windermere's  Fan,"  by  Oscar 
Wilde;  and  the  dashing  Captain  Laboissiere  in  Thomas 
Bailey  Aldrich's  poetic  tragedy,  "Mercedes." 

During  the  season  of  1893  and  1894  Mr.  Barrymore 
played  leading  roles  with  Mrs.  Bernard  Beere  during 
her  short  American  engagement  ;  acted  Jefferson 
Stockton  in  a  road  tour  of  "  Aristocracy ; "  created  in 
America  the  role  of  Lord  Illingworth  in  Rose  Cogh- 
lan's  production  of  "  A  Woman  of  No  Importance,"  by 
Oscar  Wilde ;  supported  Katherine  Clemmons  in  her 
two  ill-starred  productions  of  "A  Lady  of  Venice  "  and 
"Mrs.  Dascot;"  and  later  created  one  of  the  principal 
roles  in  Augustus  Thomas's  American  play,  "New 
Blood." 

In  the  fall  of  1894  Mr.  Barrymore  became  associated 
with  Olga  Nethersole,  supporting  that  talented  actress 
in  "The  Transgressor,"  "  Camille,"  "  Frou-Frou,"  and 
"  Romeo  and  Juliet,"  until  the  close  of  her  first  Ameri- 
can tour,  when  he  went  to  Philadelphia  to  create  the 
leading  role  in  William  Gillette's  comedy  drama  of 
the  Civil  War,  "  Secret  Service."  A  still  later  part 
assumed  by  him  was  Captain  Alan  Kendrick  in  David 
Belasco's  stirring  war  drama,  "The  Heart  of  Mary- 
land." 

Of  the  parts  which  he  acted  with  Modjeska,  the 
better-known  ones  are  :  Mortimer,  "  Mary  Stuart ; "  Ar- 
mand  Duval,  "  Camille  ; "  Maurice  de  Saxe,  "  Adrienne 
Lecouvreur  ;  "  Orsino,  "  Twelfth  Night ;  "  Orlando, 
"  As  You  Like  It ;  "  Romeo,  "  Romeo  and  Juliet ;  "  and 
the  leading  heroic  role  in  "  The  Chouans." 

Mr.  Barrymore  is  a  very  popular  actor.  His  admi- 
rers are  legion ;  but,  like  all  men  with  a  wide  following, 
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he  faces  those  who  do  not  share  the  opinion  of  the 
multitude.  To  judge  him  by  much  of  his  past  work, 
his  dearest  friend  must  admit  that  he  often  fails  to  do 
what  might  naturally  be  expected  of  a  man  of  his  tal- 
ents and  intelligence.  Probably  there  is  no  actor  on 
the  stage  to-day  who  is  so  variable  in  his  work  as  he 
is.  He  has  moments  of  great  power,  when  he  conclu- 
sively proves  that  he  has  it  in  him,  —  the  power  to 
achieve  wonderful  results ;  but  the  next  moment  a  care- 
lessness and  indifference  will  creep  in  that  mar  utterly 
the  recollection  of  his  previous  achievements. 

Mr.  Barry  more  has  been  signally  favored  by  nature. 
He  has  a  superb  physique,  an  expressive  eye,  a  well- 
modulated  voice,  and  a  face  of  great  classical  beauty. 
In  addition,  he  possesses  charm,  intelligence,  poetical 
sensibility,  a  virile  force,  and  magnetism.  And  yet 
with  all  these  inherent  qualities  of  such  great  impor- 
tance, it  cannot  be  denied  that  he  disappoints  at  times. 
It  is  not  that  he  has  been  carried  away  by  too  much 
praise  ;  for,  in  spite  of  all  the  adulation  he  has  received, 
he  is  extremely  modest.  The  apparent  want  of  sincer- 
ity which  occasionally  asserts  itself  is  not  lack  of  soul, 
but  seems  rather  a  want  of  constant  ambition,  a  lack 
of  applied  artistic  purpose,  which,  after  all,  are  essential 
requirements  in  a  great  player. 

True  art  is  an  exacting  mistress,  and  cannot  be 
slighted.  She  demands  the  best  that  is  in  a  man,  and 
insists  that  he  shall  always  put  forth  his  greatest  en- 
deavors ;  but  he  must  himself  provide  the  spur,  and 
when  he  fails  to  live  up  to  her  requirements,  when  he 
shows  a  lack  of  interest  in  his  work,  the  loss  of  effect 
is  at  once  seen  in  the  result.  With  Mr.  Barrymore's 
talents  and  physical  advantages,  he  has  no  one  to  blame 
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but  himself  if  he  does  not  always  stand  in  the  front 
rank  of  leading  men.  He  has  demonstrated  time  and 
again  his  ability  to  perform  certain  roles  in  a  way  that 
leaves  little  to  be  desired ;  and  when  he  is  in  the  humor 
few  actors  can  hope  to  equal  him  in  his  particular  line 
of  theatrical  work. 

The  parts  best  associated  with  his  reputation  are 
Orlando  and  Captain  Swift.  These  two  impersonations 
are  performances  of  great  strength  and  beauty  ;  and, 
had  he  done  nothing  else,  they  would  still  entitle  him 
to  a  high  place  in  histrionic  ranks. 

Few  actors  known  to  modern  theatre-goers  better 
realize  the  hero  of  Shakespeare's  delightful  comedy 
than  does  Mr.  Barrymore.  His  muscular  figure,  manly 
force,  and  romantic  bearing  make  his  Orlando  an  ideal 
one  from  a  physical  standpoint ;  while  his  poetical  tem- 
perament and  hearty  warmth  of  manner  easily  account 
for  the  love  he  inspired  in   Rosalind  at  first  sight. 

He  awakens  interest  at  the  very  start.  His  im- 
passioned recital  of  the  wrongs  to  which  he  has  been 
subjected  by  his  brother  wins  instant  sympathy.  His 
gentle  treatment  of  the  faithful  old  servitor,  Adam, 
displays  tenderness  which  one  sees  at  once  is  sponta- 
neous ;  and  in  the  scene  with  the  wrestler,  Charles,  his 
manly  but  modest  bearing  stamps  his  impersonation 
with  a  masculinity  delightful  to  witness.  His  raillery 
of  the  melancholy  Jaques  shows  a  keen  appreciation  of 
humor,  which  is  most  happily  borne  out  when  he  agrees 
to  Rosalind's  proposition,  and  becomes  her  pupil  in  the 
art  of  love.  His  kindly  treatment  of  his  youthful  pre- 
ceptor is  most  touchingly  expressed,  while  the  words 
showing  the  depth  of  his  passion  for  the  fair  Rosalind 
are  spoken  with  an  earnestness  and  feeling  that  come 
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directly  from  the  heart.  There  is  nothing  mawkish 
in  his  sentiment ;  it  is  honest  and  manly,  and  therein 
lies  the  secret  of  his  success  in  this  attractive  part. 

As  Captain  Swift,  in  the  title  role  of  Haddon  Cham- 
bers's powerful  and  realistic  play,  he  finds  a  splendid 
medium  for  the  display  of  his  emotional  powers.  Had 
the  part  been  written  for  him  it  could  not  have  fitted 
him  better,  and  no  role  he  has  of  late  been  called  upon 
to  play  has  so  thoroughly  brought  out  the  sterling  qual- 
ities of  his  art.  Although  Swift  in  Australia  was  noth- 
ing more  nor  less  than  a  highwayman,  who  robbed, 
probably,  because  it  was  easier  to  do  that  than  to  work, 
Mr.  Barrymore  invested  the  part  with  a  romanticism 
that  caused  one  to  overlook  the  real  weakness  of  the 
man."  One  pardoned  his  rascalities  because  one  felt 
that  they  were  the  natural  outcome  of  an  impulsive 
nature.  Then,  too,  one  felt  assured  that,  no  matter 
how  mean  the  act  might  have  been,  it  was  surely  ac- 
complished with  a  courteousness  and  grace  that  made 
it  rather  an  honor  to  be  singled  out  by  such  a  dashing 
knight  of  the  road. 

All  this  Mr.  Barrymore  suggested  by  his  looks, 
manner,  and  bearing.  It  showed  an  ability  to  repre- 
sent character  by  the  subtlest  methods  of  an  actor's 
art.  Swift's  honorable  ambition  to  break  away  from 
his  criminal  past  was  nobly  expressed  ;  and  one  watched 
with  breathless  interest  his  gallant,  but  futile,  struggle 
to  win  anew  a  place  in  society.  His  scene  with  the 
revengeful  butler  showed  the  fiery  spirit  that  dwelt 
within  the  calm  exterior  ;  and  when  at  length,  despite  all 
his  praiseworthy  efforts  to  reform,  prison-walls  stared 
him  in  the  face,  one  felt  that  fate  had  robbed  the  world 
of  a  noble  but  misguided  soul,  as  the  sound  of  the 
pistol-shot  told  his  tragic  end. 
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Of  course  due  praise  must  be  given  to  Mr.  Chambers 
for  the  masterly  way  in  which  he  sketched  the  role  of 
Swift;  but  it  was  the  genius  of  a  true  artist  that  made 
it  real  and  human,  and  that  Mr.  Barrymore  most  cer- 
tainly did.  It  was  throughout  a  most  evenly  balanced 
delineation  of  character,  strong  in  color,  perfect  in  poise, 
and  sustained  in  its  power  and  beauty. 

These  two  parts  well  display  the  breadth  of  his 
powers.  Of  his  other  roles  it  need  only  be  said  that 
his  Count  Orloff,  in  "  Diplomacy,"  was  highly  praised 
in  London  for  its  reserved  strength ;  that  his  Lagardere, 
in  '*  The  Duke's  Motto,"  is  a  fine  study  of  the  roman- 
tic school;  that  his  Jack  Fortinbras,  in  *'As  in  a 
Looking-Glass,"  is  a  splended  realization  of  that  happy- 
go-lucky  but  contemptible  blackguard ;  and  that  his 
Romeo  is  spirited,  picturesque,  and  Shakespearian. 

Mr.  Barrymore's  first  wife,  that  talented  comedienne, 
Georgie  Drew  Barrymore,  died  in  California  of  con- 
sumption, in  the  summer  of  1893.  His  present  wife  is 
Marie  Floyd,  daughter  of  the  late  W.  R.  Floyd,  for 
years  a  member  of  the  old  Wallack  stock  company. 

Besides  being  an  actor,  Mr.  Barrymore  is  also  an 
author.  ''  Nadjesda,"  a  Russian  emotional  play,  was 
accepted  by  the  critics  as  a  well-constructed  drama  of 
strong,  moving  interest.  ''The  Don,"  which  was  acted 
in  Chicago,  though  not  altogether  a  success,  was  praised 
for  the  excellent  writing  it  contained.  But  it  is  as 
an  actor  that  Mr.  Barrymore  shines,  and  as  such  he 
has  given  unbounded  pleasure  to  thousands.  With  his 
splendid  talents  and  noble  presence,  it  is  only  a  question 
of  time  when  he  will  attain  even  greater  eminence. 
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By  P'rederic  Edward  McKay. 


The  first  time  I  heard  Rose  Coghian's  voice,  it 
seemed  to  me  the  ^olian  harp  had  been  vivified. 
Ever  since,  when  tired  by  the  din  of  the  town,  I  have 
let  my  ears  be  soothed  by  her  mellifluous  vocalism. 

I  can  think  of  no  player  upon  our  stage  that  can 
delineate  with  more  power  and  finesse  than  can  she 
the  subtle  feminine  emotions,  whether  good  or  evil. 
I  should  call  her  the  most  effective  stage  exponent, 
at  the  present  time,  of  **The  Woman  at  Bay." 

However  lingering  in  our  memory  are  her  Peg 
Woffington  and  her  Lady  Teazle,  their  effervescing 
coquetry  subcharged  with  tenderness  and  pathos,  it  is 
her  Stephanie  and  her  Countess  Zicka  that  stand  out 
as  commanding  officers,  so  to  speak,  of  her  battalion 
of  parts. 

Stephanie  and  Zicka,  I  take  it,  are  the  most  tren- 
chantly conceived  and  vitally  swayed  of  any  of  the 
so-called  Adventuresses  of  the  standard  drama.  It  is 
by  Miss  Coghian's  innumerable  suggestive  intimations 
that  there  are  gentle  impulses  imprisoned  within  the 
hardened  crusts  contact  with  the  world  has  forced 
around  the  characters  of  these  unfortunate  women  ;  it 
is  by  the  at  first  defiant  and  finally  pleading  duel  of 
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words  between  Stephanie  and  Horace  Welby,  and  Zicka 
and  Julian  Beauclerc  ;  it  is  by  the  wail  of  anguish 
that  escapes  from  the  actress  immersed  in  these  roles, 
—  that  Miss  Coghlan  commands  her  unique  and  high 
position  in  the  uneven  field  of  action  of  the  theatre. 
Nor  should  I  neglect  to  mention,  in  this  connection, 
her  superb  performance  of  Esther  Eccles  in  "■  Caste," 
in  which,  when  last  I  saw  her  play  it,  the  capital 
heightening  of  effect  that  may  be  given  to  a  role  by 
the  sympathetic  performance  of  a  companion  character 
was  nicely  indicated  by  Florence  Gerard's  (Mrs.  Henry 
E.  Abbey's)  delightfully  buoyant  and  adroit  rendering 
of  Polly. 

It  is  the  fashion  here,  in  considering  the  stage,  to 
forget  an  old  for  a  new  favorite  at  the  drop  of  the  hat. 
Note  the  elevation  of  Duse,  whom  we  have  known 
three  years,  above  Bernhardt,  who  for  sixteen  years 
has  held  us  in  the  hollow  of  her  art.  It  is  therefore 
especially  pleasant  to  chronicle  that,  in  the  case  of 
Miss  Coghlan,  this  fashion  has  not  obtained.  Except- 
ing Adelaide  Neilson,  no  actress  from  across  the  At- 
lantic has  crept  farther  into  our  hearts  or  remained 
there  longer  than  has  she.  The  United  States  has 
never  loved  another  English  actor  as  it  loved  Harry 
Montague,  nor  another  English  actress  as  it  has  Rose 
Coghlan,  the  wide-eyed,  velvet-voiced,  caressing,  fasci- 
nating, divinely  smiling.  Eight  or  nine  seasons  ago, 
at  what  is  now  Palmer's  Theatre,  when  she  was  thirty 
odd  years  of  age,  and  appeared  in  "  Moths,"  you  mar- 
velled, I  presume,  that  she  looked  not  fifteen  minutes 
older  than  eighteen.  When  she  presented  herself  as 
Zicka  in  "Diplomacy,"  you  wondered  why  such  a  crea- 
ture had  escaped  the  morganatic  fancy  of  a  king.     You 
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saw  her  on  the  first  night,  perhaps,  of  "  Forget-Me- 
Not,"  at  Wallack's  old  Thirteenth  Street  Theatre,  and 
months  afterwards  you  wondered  why  the  play  was  not 
written  for  her  instead  of  for  Genevieve  Ward. 

Tilly  Price  at  the  Court  Theatre,  London,  when  she 
was  a  snip  of  a  girl,  in  1870,  in  a  dramatization  of 
"  Nicholas  Nickleby,"  was  Miss  Coghlan's  first  per- 
formance that  got  within  the  favor  of  the  public.  She 
was  then  seventeen,  having  been  born  in  1853,  in 
Peterboro,  PLngland.  She  took  to  the  stage  most  natu- 
rally. Her  father,  the  late  Francis  Coghlan,  Esquire, 
was  a  journalist  and  a  litterateur  of  ability  enough  to 
be  within  the  circle  composed  of  John  Delaine,  Fred- 
erick Greenwood,  Bulwer  Lytton,  Charles  Reade,  John 
Forester,  and  Charles  Dickens.  He  was  the  founder 
of  "Coghlan's  Continental  Dispatch,"  and  of  "Cogh- 
lan's Continental  Guides  ;  "  but  I  think  we  are  indebted 
to  him  for  Rose  and  for  her  brilliant  brother  Charles 
more  than  for  those  publications.  And  let  me  add  here 
a  word  about  Charles  Coghlan ;  for  he  is  far  and  away 
the  best  actor  of  roles  calling  for  savoir  faire,  aplomb, 
and  nonchalance,  that  has  stepped  upon  the  stage  since 
Lester  Wallack.  It  was  in  1875,  ^  believe,  that  Au- 
gustin  Daly  imported  Charles  from  the  Strand  to  Broad- 
way to  stem  the  tide  that  flowed  every  night  and  every 
matinee  toward  Wallack's,  where  Rose  Coghlan  and 
Harry  Montague  were  playing  opposite  to  each  other. 

We  must  thank  Charles  for  the  Rose  we  know.  Or, 
to  be  precise,  let  us  say  that  it  was  Charles  Coghlan's 
first  wife  who  was  responsible  for  Rose's  becoming  an 
actress,  since  that  lady  was  on  the  stage  when  Charles, 
then  a  lawyer,  married  her ;  and  inasmuch  as  Mrs. 
Coghlan   had   shown  him  the  way  through  the  stage- 
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door,  I  presume  he  thought  turn  about  fair  play,  and 
beckoned  his  sister  in  the  same  direction.  At  any 
rate,  it  is  proper  to  say  here  that  Miss  Coghlan's  de- 
cision to  turn  actress  was  the  cause  of  much  terror  to 
her  deeply  religious  mother,  who  had  intended  Rose 
for  a  nunnery. 

(In  strict  parenthesis,  I  should  like  to  ask  what  pro- 
portion, if  any,  of  our  players  was  not  intended  origi- 
nally for  either  the  priesthood  or  the  convent  ?  If  you 
will  point  out  to  me  a  child  intended  by  its  parents  for 
one  of  these  destinations, 'I  will  point  out  to  you  at  the 
same  time  the  future  Thespian.) 

After  a  brief  season  of  performances  upon  the  ama- 
teur stage,  through  which  she  seems  to  have  passed 
without  injury,  Miss  Coghlan  made  her  professional 
debut  at  Greenwich,  Scotland.  She  was  one  of  the 
witches  in  "  Macbeth."  That  is  not  a  character  of 
much  opportunity,  but  in  this  case  it  made  an  excellent 
springboard,  for  two  years  afterward  we  find  that  she 
had  leaped  into  the  t^le  of  Lady  Macbeth  herself ;  and 
we  are  told  that,  young  as  she  was,  she  invested  the 
character  of  the  bloody-handed  wife  of  the  bloody-souled 
Scot  with  a  very  considerable  amount  of  dastardly 
significance. 

In  those  days  Miss  Coghlan  revelled  in  boys'  parts. 
She  could  play  Nicholas  Nickleby  or  Smike  as  well  as 
she  could  Tilly  Price.  In  those  days,  too,  she  could 
sing  like  John  Keats's  Nightingale.  After  her  hit  as 
Tilly,  she  supported  in  turn  Adelaide  Neilson  and 
John  L.  Toole.  She  was  with  Toole  a  year ;  and  it 
was  while  she  was  playing  with  him  that  E.  A.  Sothern 
saw  her,  liked  her,  and  brought  her  to  the  United 
States.      Let  it  be  quite  clear,  therefore,  that  we  owe 
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Sothern  a  double  debt  of  gratitude ;  for  if  it  had  not 
been  for  him,  we  might  possibly  never  have  seen  Rose 
Coghlan  in  this  hemisphere,  and  would  certainly  never 
have  seen  E.  H.  Sothern. 

Miss  Coghlan's  first  appearance  in  this  country  was 
in  the  dramatization  of  Wilkie  CoUins's  *'  The  Woman 
in  White."  The  date  was  1871.  The  piece  was  not 
a  success,  and  then  Rose  joined  the  Lydia  Thompson 
Burlesque  Company.  Her  statuesque  photographs  as 
a  boy  in  "  Ixion  "  I  have  chanced  upon  in  the  photo- 
graph collections  of  Everett  Wendell.  Bored  by  bur- 
lesque, however,  Miss  Coghlan  accepted  from  Mr. 
Wallack  the  then  royal  salary  of  seventy-five  dollars  a 
week,  and  made  a  pronounced  success  in  Thayre  Smith's 
one-act  comedy,  "A  Happy  Pair."  She  played  several 
other  light-comedy  parts  at  Wallack's  before  returning 
in  1873  to  England.  In  London  she  was  especially 
engaged  to  support  Charles  Mathews  in  Foote's  ''The 
Liar."  After  pleasing  Londoners  in  the  role  of  Miss 
Grantham  in  that  comedy,  she  was  engaged  for  a  series 
of  rather  pretentious  Shakespearian  revivals  at  the 
Princess's  Theatre,  Manchester.  There  she  played 
Viola  in  "Twelfth  Night"  more  than  two  hundred 
consecutive  times.  That  in  itself  speaks  eloquently 
for  her  rare  development,  even  then,  in  her  art.  Barry 
Sullivan  was  the  star.  She  finally  left  Mr.  Barry 
Sullivan,  —  feeling  intuitively  maybe  that  the  future 
held  in  store  for  her  Mr.  John  T.  Sullivan,  whom  she 
married  while  he  was  professionally  associated  with  her 
as  "leading  man,"  — ^and  returned  again  to  London. 

If  you  had  dropped  into  the  St.  James  Theatre  during 
the  next  four  hundred  nights,  you  would  have  seen  her 
as  Lady  Manden,  one  of  her  most  noteworthy  imper- 
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sonations,  in  *'  All  For  Her."  During  this  long  run 
she  had  a  capital  opportunity  to  study,  whereas  with 
Barry  Sullivan  she  had  to  play  in  one  season  sixteen 
leading  parts.  While  at  the  St.  James  she  read  the 
works  of  every  dramatist,  from  Marlowe,  Shakespeare, 
Beaumont,  Fletcher,  Jonson,  Racine,  Moliere,  Congreve, 
Wycherly,  Otway,  Sheridan,  Foote,  Goldsmith,  to  Bou- 
cicault,  Tom  Taylor,  Tom  Robertson,  and  H.  J.  Byron. 
Study  was  her  delight  then,  as  it  is  to-day  ;  and  Rose 
Coghlan  at  this  stage  of  her  career  thinks  that  her  life 
would  have  been  happier  in  a  country  house  surrounded 
by  those  she  cares  for  than  in  the  incessant  glare  and 
glitter  of  the  play-house. 

Her  hit  in  "All  for  Her"  was  as  gratifying  as  her 
hit  the  season  before  in  *'  East  Lynne."  "  All  for 
Her,"  by  the  way,  was  written  by  Herman  Merivale, 
the  author  subsequently  of  "  Forget-Me-Not,"  the  play 
that  did  more  than  any  other  in  which  she  has  been 
seen  to  put  her  in  the  front  rank.  News  of  her  per- 
formance in  "All  for  Her"  reached  Lester  Wallack, 
and  he  cabled  her  to  come  over  to  his  theatre  again. 
At  that  time  her  brother  Charles  was  leading  man  at 
Wallack's.  It  was  then,  too,  that  she  made  her  part 
of  Clarisse  Harlowe,  in  the  play  of  that  name  by  Bouci- 
cault,  the  uniquely  successful  feature  of  a  piece  that 
was  about  as  dull  and  objectionable  as  Richardson's 
novel  of  the  same  title. 

After  a  short,  sharp,  and  decisive  engagement  at 
Wallack's,  Miss  Coghlan  went  to  San  Francisco.  The 
Californians  took  to  her  at  once ;  and  she  has  been 
ever  since  a  great  favorite  west  of  the  Rockies,  in  spite 
of  the  fact  that  others  indorsed  in  the  East  have  not 
shared  a  similar  fortune. 
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Upon  her  return  to  New  York  she  appeared  at 
Booth's  Theatre,  in  another  doleful  drama  by  Bouci- 
cault,  called  **  The  Rescue."  It  was  during  that  en- 
gagement, by  the  way,  that  Boucicault  appeared  as 
Louis  XL  with  a  ripe  and  rich  Dublin  accent.  From 
Booth's  and  Boucicault  was  but  a  step  back  to  Wal- 
lack's.  She  took  it,  and  it  was  one  of  the  happiest  of 
her  life.  The  first  part  she  played  there  was  Stephanie 
in  "  Forget-Me-Not,"  with  Osmond  Tearle  as  Horace 
Welby.  That  was  the  hit  of  her  career.  If  ever  a 
house  was  electrified,  it  was  on  that  first  night  of  that 
fine  play  of  cross-purposes  and  flashing  sallies.  The 
next  day  Rose  Coghlan  was  the  talk  of  two  towns. 
New  York  and  London.  In  the  latter  city  Genevieve 
Ward  overheard  the  talk  ;  and  as  the  play  was  her  prop- 
erty, she  got  out  an  injunction  restraining  Mr.  Wallack 
from  presenting  it.  Then  she  came  over  and  staged 
it  at  the  theatre  in  New  York  then  called  the  Fifth 
Avenue.  The  public,  however,  was  indifferent  to  Miss 
Ward's  conscientious  work.  It  wanted  Rose  Coghlan  ; 
and  as  it  could  not  have  her  in  that  particular  play,  it 
carefully  stayed  away  from  Miss  Ward. 

After  "Forget-Me-Not,"  Rose  Coghlan  appeared  at 
Wallack's  in  "  La  Belle  Russe,"  a  palpable  imitation 
of  **  Forget-Me-Not,"  in  which  she  had  nothing  to  do 
but  originate  the  principal  part.  Then  followed  a  long 
line  of  successes,  notably  in  "The  World,"  "A  Scrap 
of  Paper,"  "Youth,"  "The  Silver  King,"  "The  Lyons 
Mail,"  "  Moths,"  and  "  Lady  Clare,"  as  well  as  imper- 
sonations which  took  fast  hold  upon  New  York  theatre- 
goers in  many  of  the  old  comedy  revivals  at  Wallack's 
in  those  golden  days  of  art  in  theatrical  New  York  — 
days  which  came  to  a  close  when  the  final  curtain  was 
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dropped  on  the  Wallack  Theatre  Stock  Company,  which 
during  its  last  two  seasons  was  under  the  direction  of 
Henry  E.  Abbey.  The  last  play  performed  by  that 
famous  organization  at  Wallack's  (May  5,  1888)  was 
'*The  School  for  Scandal,"  in  which  Miss  Coghlan,  of 
course,  appeared  as  Lady  Teazle. 

Shortly  after  Mr.  Abbey  assumed  the  management 
of  the  company  Miss  Coghlan  left  it  to  star  under  the 
direction  of  Augustus  Pitou  ;  but  as  Charles  Coghlan's 
play,  "Jocelyn,"  was  not  finished  for  her  on  scheduled 
time,  she  returned  to  Wallack's  for  a  short  engage- 
ment. On  April  7,  1885,  "Our  Joan,"  written  by 
Merivale  and  Dale,  was  produced  at  Wallack's.  Rose 
Coghlan  appeared  in  the  title  role,  and  the  piece  was 
quite  a  success.  Then  she  went  starring  in  *' Jocelyn," 
"Lady  Barter,"  "Princess  Olga,"  and  "The  Idol  of 
the  Hour."  Durins:  her  engao^ement  at  the  Union 
Square  Theatre  in  1887  she  appeared  as  Lady  Gay 
Spanker,  Peg  Woffington  and  Rosalind,  Zicka  in  "  Di- 
plomacy," and  Stephanie  in  "  Forget-Me-Not." 

I  should  not  neglect  to  mention  here  that  she  was 
cast  for  the  role  of  the  Player  Queen  in  the  all-star 
production  of  "  Hamlet  "  at  the  Metropolitan  Opera 
House,  on  May  21,  1888,  in  honor  of  the  retirement 
from  the  stage  of  Lester  Wallack.  Suzanne  in  "  A 
Scrap  of  Paper  "  seems  to  be  her  favorite  part ;  but  the 
public,  I  surmise,  would  rather  see  her  Lady  Teazle 
or  her  Peg  Woffington,  and  I  think  it  would  go  farthest 
of  all,  as  I  have  intimated,  to  witness  her  Zicka  or  her 
Stephanie. 

Consider  her  marvellous  range  !  From  Tilly  Price  to 
Stephanie  !     From  Smike  to  Lady  Macbeth  ! 

After  this  Miss  Coghlan  deviated  unfortunately  into 
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the  realm  of  flippant  and  frippery  farcial  comedy.  I 
need  merely  mention  **  Dorothy's  Dilemma."  She  was 
actuated  by  the  belief  that  the  public  wanted  only  that 
kind  of  piece.  She  was  fortunately  mistaken,  and 
found  out  that  fact.  The  next  play  worth  mentioning 
in  which  she  appeared  was  Oscar  Wilde's  *'  A  Woman 
of  No  Importance."  It  would  have  been  a  success  if 
good  acting  by  a  splendid  company  could  have  made 
it  so,  for  the  star  never  sought  to  shine  by  contrast. 
But  *'  A  Woman  of  No  Importance"  was  not  an  acting 
play  ;  it  was  a  magazine  article ;  and  even  the  patching 
and  tinkering  of  the  intellectual  and  ingenious  Charles 
Coghlan,  who  was  co-starring  with  his  sister  at  that 
time,  could  not  dramatize  it. 

"  Nemesis  "  was  not  a  success  ;  nor  could  Duse,  Bern- 
hardt, Ristori,  Rachel,  and  Rose  Coghlan  rolled  into 
one  have  made  it  so.  In  Charles  Coghlan's  "  Madame," 
which  Miss  Coghlan  has  produced  at  Palmer's  Theatre, 
we  see  her  impersonating  a  role  that  is  a  half-sister, 
as  it  were,  of  Stephanie  and  Zicka,  —  a  woman  loving  a 
man  that  loves  a  younger  and  less  worldly  woman,  and 
who  compels  a  thoroughly  unselfish  interest  in  the 
hero's  welfare  to  dominate  her. 

To  sum  up,  as  I  have  heard  it  said  :  — 

Rose  Coghlan's  successes  have  not  been  accidents. 
She  has  climbed  from  the  lowest  to  the  highest  round 
of  the  histrionic  ladder,  not  in  one  night,  but  in  twenty- 
six  long  years  of  the  hardest  work.  I  have  yet  to  see 
her  in  a  part  she  has  not  impregnated  with  throbbing 
humanity.  Her  simulated  passion  seems  unforced. 
With  unusual  skill  she  gives  to  premeditated  speech 
and  action  the  semblance  of  spontaneity.  Her  voice 
is  music,  her  use  of  the  English  language  is  impeccable, 
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her  figure  is  symmetrical,  her  movements  have  a  grace 
that  is  almost  leonine,  and  her  face  is  of  that  rare  kind 
that  is  as  charming  when  convulsed  with  grief  as  when 
radiant  with  joy. 

Rose  Coghlan  portrays  love  as  if  her  heart  were 
on  her  lips;  grief,  as  if  she  had  just  lost  her  dearest 
friend  ;  anxiety,  as  if  life  or  death  hung  upon  the  next 
moment ;  and  jealousy,  as  if  she  were  the  reincarnation 
of  Othello's  foster-sister. 

When  she  drops  from  among  the  stars,  the  theatrical 
firmament  will  indeed  be  in  mourning  ;  and  innumerable 
opera-glasses,  levelled  for  a  long  time  by  the  amateur, 
as  well  as  the  professional,  astrologer  in  the  stalls,  will 
be  put  back  indefinitely  in  their  cases. 

For  after  the  beam  of  a  Venus,  one  is  not  content 
with  a  shimmer  of  the  Milky-Way. 


W.  J,    LE  MOYNE. 
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By  William  F.  Gilchrest. 


There  are  certain  roles  in  theatrical  representations 
that  are  comparatively  easy  to  play.  Such  characters  as 
Romeo,  Charles  Surface,  Don  Caesar  de  Bazan,  and  the 
like,  while  they  require  a  certain  amount  of  dramatic 
ability,  even  genius,  are  nevertheless  greatly  aided  by 
the  surroundings  and  the  situation,  enlisting  as  they 
do  the  sympathy  of  an  audience  at  once. 

There  is  a  gradual  ascent  from  these  to  the  more 
difficult  characters,  those  that  require  a  vast  amount  of 
genius  to  be  properly  presented,  and  which  are  opposed 
in  sentiment  to  the  good  graces  of  mankind. 

But  to  my  mind  the  most  difficult  line  in  the  entire 
list  is  that  of  the  character  actor.  Here  the  man,  if  he 
is  true  to  his  art,  and  if  he  desires  to  properly  present 
his  part  with  the  unities  preserved,  must  forget  self, 
must  sink  his  identity  in  the  character  he  portrays, 
and,  if  it  be  necessary,  he  must  make  himself  actually 
repulsive  to  his  audience. 

This  is  not  a  pleasant  thing  to  do.  While  in  a  role 
that  requires  only  good  looks  and  a  handsome  costume 
many  an  actor  may  win  success,  it  is  quite  another 
thing  to  appear  in  a  part  that  can  only  be  portrayed  in 
a  style  that  is  the  very  reverse  of  the  former.     Hence 

259 


260        FAMOUS    AMERICAN    ACTORS    OF    TO-DAY. 

we  find  few  actors  of  character  parts  ;  they  prefer  to 
appear  in  a  role  that  wins  sympathy  and  applause. 

Now,  an  actor  who  really  loves  his  art  is  apt  to  pre- 
fer the  "  character "  rather  than  the  romantic  part. 
He  sees  that  in  his  chosen  line  there  is  abundant 
opportunity  to  display  his  talent  as  an  actor,  and  his 
ability  in  the  line  of  "making  up." 

In  the  list  of  Americans  who  fret  their  fitful  hour 
upon  the  stage,  William  J.  Le  Moyne  has  few  equals, 
and  I  feel  certain  he  has  no  superior,  as  a  character 
actor.  Those  people  who  know  him  well  as  an  actor 
find  much  to  admire  in  the  various  personations  of  this 
artist,  who  hides  his  identity  completely  by  his  admi- 
rable method  of  "  making  up." 

Mr.  Le  Moyne  is  a  devoted  student  in  his  chosen 
profession,  and  at  the  present  time  he  is  at  the  height 
of  his  dramatic  career.  No  easy  task  has  it  been. 
Born  in  a  period  when  there  were  giants  of  the  profes- 
sion on  the  stage,  —  Forrest,  Burton,  Wallack  senior,  the 
Placides,  and  William  Warren,  —  he  found  no  opportu- 
nity to  thrust  himself  into  a  prominent  position,  as  many 
an  actor  of  a  later  day  has  done.  He  was  content,  per- 
force, to  begin  on  the  traditional  "  first  round  "  of  the 
theatrical  ladder.  His  first  appearance  was  not  made 
in  the  presence  of  a  house  well  filled  with  admiring 
friends,  nor  was  he  overwhelmed  with  floral  tributes. 
The  newspapers  of  that  period  did  not  contain,  on  the 
morning  after  his  debut,  lavish  praise  on  his  perform- 
ance, written  by  callow  youths  whose  judgment  of  an 
actor's  capabilities  was  circumscribed  by  an  experience 
with  society  plays.  As  a  matter  of  fact,  the  news- 
papers did  not  contain  one  word  relative  to  his  rendi- 
tion of  one  of  the  officers  in  **  The  Lady  of  Lyons." 
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There  was  a  long  and  weary  road  before  the  young 
and  ambitious  actor.  But  he  was  not  dismayed.  He 
was  in  good  company,  and  with  an  unusual  amount  of 
good  sense  he  was  content  to  learn  something  of  the 
dramatic  art  from  his  superiors. 

William  J.  Le  Moyne  was  born  in  the  city  of  Boston 
sixty  odd  years  ago;  and  he  made  his  first  professional 
appearance  in  1852,  in  "The  Lady  of  Lyons,"  as  I  have 
already  stated.  His  debut  was  at  Portland,  Me.  He 
had  previously  been  known  in  the  amateur  ranks. 

When  the  great  Civil  War  broke  out,  he  Went  to  the 
front  with  the  Twenty-eighth  Massachusetts  Volun- 
teers, as  first  lieutenant  in  a  company  of  which 
Lawrence  Barrett  was  the  captain.  Mr.  Barrett  soon 
resigned,  and  Mr.  Le  Moyne  was  advanced  to  the  va- 
cant position.  He  was  as  good  a  soldier  as  he  had 
been  an  actor.  At  the  battle  of  South  Mountain  he 
was  severely  wounded,  and  the  war  closed  before  he 
fully  recovered. 

After  a  successful  career  in  his  native  city,  he  came 
to  that  Mecca  of  all  professional  men.  New  York;  and 
during  two  seasons,  1871-1872  and  1872-1873,  he  was  in 
Daly's  company.  His  finished  portrayal  of  every  char- 
acter he  appeared  in  attracted  attention,  as  the  news- 
papers of  those  years  attest.  Five  years  later,  in  1877, 
he  was  a  member  of  that  talented  band  of  actors  that 
made  the  Union  Square  Theatre  famous  throughout 
the  United  States.  He  held  a  prominent  position,  and 
was  known  to  New  York  people  so  well  that  they  were 
not  content,  when  he  left  that  theatre,  until  he  was 
once  more  settled  in  the  metropolis,  at  the  Lyceum 
Theatre. 

Mr.    Le    Moyne    has,    in    his    time,    "  played   many 
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parts,"  from  grave  to  gay.  He  is  equally  at  home  in 
characters  of  "the  old  school"  and  in  modern  drama. 
Nothing  could  be  farther  apart,  from  a  dramatic  stand- 
point, than  Sir  Peter  Teazle  and  Wormwood  in  *'The 
Lottery  Ticket;"  yet  the  stately  Sir  Peter  and  the 
cranky  old  Wormwood  were  each  rendered  in  a  manner 
to  commend  themselves  to  the  public.  In  many  plays 
Mr.  Le  Moyne  has  also  played  many  parts,  for  he  rose 
by  degrees.  For  instance,  in  "  The  School  for  Scan- 
dal," he  has  played,  at  different  times.  Snake,  Careless, 
Rowley,  Moses,  Crabtree,  Sir  Oliver,  and  Sir  Peter. 
What  could  be  more  diverse  ?  Yet  each  part  evoked 
favorable  criticism.  So,  in  like  manner,  he  has  played 
through  the  casts  of  nearly  all  the  standard  plays. 

One  of  Mr.  Le  Moyne's  characteristics  is  fidelity. 
This  does  not  refer  merely  to  his  acting,  it  applies  to 
his  make-up.  He  sinks  self  ;  and  the  bluff,  nervous 
Major  Putnam,  in  "The  Wife,"  is  as  distinct  from, 
for  instance,  his  Sleek,  in  "  The  Serious  Family,"  as 
though  the  parts  were  played  by  different  men. 

And  all  his  acting  is  marked  by  conscientious  work 
and  faithful  detail.  In  stage  "business"  he  is  unsur- 
passed, a  fact  that  has  been  commented  upon  time  and 
again.  In  old  comedy,  Mr.  Le  Moyne  is,  perhaps,  at 
his  best ;  his  early  schooling  in  stage  work  has  fitted 
him  for  this.  He  has  all  the  old-time  grace  of  a  day 
that  has  long  since  departed,  but  his  keen  insight  has 
prevented  him  from  becoming  a  "Jeremiah"  to  mourn 
over  "  old  times  "  and  old-time  methods.  He  has  ad- 
vanced with  the  times,  kept  pace,  as  it  were;  and  on 
the  methods  that  once  prevailed  he  has  grafted  the 
methods  of  the  modern  days,  and  so  nicely  has  it  been 
done  that  it  forms  one  harmonious  whole.     This,  after 
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all,  is  one  of  the  principal  reasons  why  he  can  play  in 
modern  comedy  with  all  the  grace  and  subtlety  of  a 
past  generation.  He  is  one  of  the  few  remaining 
artists  of  a  school  of  acting  that  never  again  will  be, 
when  its  present  exponents  have  made  their  final 
exit. 

Among  the  hits  that  Mr.  Le  Moyne  has  made  are  : 
Sir  Harcourt  Courtley  in  "London  Assurance;"  Cap- 
tain Cuttle  in  "  Dombey  and  Son;"  Uriah  Heep  in 
"  Little  Em'ly,"  one  of  the  best  pieces  of  character 
acting  on  the  boards,  equal  to  Mr.  Le  Moyne's  Squeers 
in  "  Nicholas  Nicklcby  ;  "  Mousta  in  '*  Broken  Hearts  ;  " 
Sir  Anthony  in  "The  Rivals,"  a  character  in  which  he 
stands  without  a  peer  ;  Silky  in  "  The  Road  to  Ruin  ;  " 
Solon  Shingle  in  "  The  People's  Lawyer  ;  "  Paul  Pry  ; 
Jesse  Rural  in  "Old  Heads  and  Young  Hearts,"  a  lov- 
able personation  ;  Quilp  in  "  The  Old  Curiosity  Shop  ;" 
Fagin  in  "Oliver  Twist  ;"  The  Baron  in  "Jim  the 
Penman  ;  "  Mr.  Symperson  in  "  Engaged  ;  "  Bonham 
Sheviot  in  "The  Highest  Bidder;"  Haggard  in  "Saints 
and  Sinners  ; "  Dominie  Sampson  in  "  Guy  Manner- 
ing;"  and  Gaffer  Kingsley  in  "Squire  Kate."  This 
role  of  the  old  miser,  Gaffer  Kingsley,  is  one  that  gives 
Mr.  Le  Moyne  an  opportunity  to  develop  his  special 
characteristics;  and  he  has  done  so  to  the  delight  of 
his  auditors  and  to  the  satisfaction  of  the  critics,  who 
were  unanimous  in  praise  of  his  work. 

Past  threescore  years  of  age,  this  actor  belies  old' 
time,  for  he  has  all  the  appearance  of  a  man  of  fifty. 
Genial  and  generous,  he  has  a  host  of  friends  ;  and 
he  stands  as  a  living  example  to  the  younger  gen- 
eration of  actors  of  the  advantage  of  not  being  a 
man-about-town.     His  mode  of  life  and  his  methods  of 
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acting  alike  commend  themselves  to  younger  profes- 
sionals, who  may  study  both  to  their  great  advantage. 

When  I  asked  Mr.  Le  Moyne  which  of  the  many 
characters  that  he  had  appeared  in  he  liked  best,  he 
admitted  frankly  that  he  could  not  tell.  He  said  that 
he  preferred  a  part  in  which  comedy  and  pathos  were 
mingled. 

It  has  been  said  by  a  writer  that  there  was  only  one 
true  method  of  judging,  a  man,  and  that  was  by  his 
home  life.  Taking  that  as  a  standard,  I  believe  that 
this  actor  is  as  excelient  in  his  home  as  he  is  on  the 
stage.  Of  the  old  school,  he  is  not  one  of  that  class 
that  constantly  prates  of  the  superiority  of  the  past, 
and  he  has  none  of  the  severe  ways  of  the  old  time. 
He  combines  the  actor  and  the  gentleman  in  his  per- 
son, and  his  pleasant  and  beautiful  home  is  filled  with 
everything  that  betokens  a  man  of  culture. 

In  the  midst  of  a  busy  career  he  has  found  time  to 
indulge  in  a  desire  for  painting  in  water  colors,  and 
many  of  his  pictures  that  grace  the  walls  of  his  cosey 
home  are  worthy  of  high  praise.  While  not  a  book- 
worm, Mr.  Le  Moyne  has  a  passion  for  old  books,  and 
on  his  library  shelves  are  volumes  that  would  com- 
mand high  prices,  picked  up  here  and  there  in  old 
book-stores. 

In  fact,  everything  about  his  home  shows  the  artis- 
tic taste  of  its  owner.  There  are  pictures  of  Chi- 
nese actors,  rare  plaques,  pipes  of  all  sizes  from  many 
lands,  a  whale's  tooth  from  Nantucket  and  an  idol 
from  a  Chinese  temple,  shoes  that  were  worn  by  dainty 
feet  a  century  ago  and  sabots  made  by  the  Swedes  of 
the  northwest,  statuettes  from  Mexico  and  ornaments 
from   Japan,    beautiful    examples   of    noted   American 
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painters,  an  autograph  letter  from  that  prig  of  liter- 
ary men,  Sir  Edward  Bulwcr  Lytton,  and  last,  but  not 
least  as  regards  numbers,  horseshoes  in  infinite  vari- 
ety, one  of  which  Mr.  Le  Moyne  considers  almost  a 
"  mascot."  He  found  it  on  a  Friday,  on  Thirteenth 
Streel:,  with  seven  nails  intact. 

One  of  the  most  pleasant  features  of  the  Le  Moyne 
home  is  the  lady  who  presides  over  it,  Mrs.  Sarah 
Cowell  Le  Moyne,  the  well-known  reader,  who  serves  to 
adorn  the  pleasant  rooms  with  her  cheerful  presence. 


EDMUND   MILTON    HOLLAND. 

By  George  Parsons  Lathrop. 


The  evolution  of  a  perfected  comedian's  talent  is 
always  matter  of  interesting  study  and  useful  record. 
When  its  result  appears  before  us,  —  living,  breathing, 
full  of  charm,  and  potent  with  illusion,  —  how  many  of 
us  even  think  of  going  back  to  the  origin  and  growth 
of  the  individual  performer's  skill  ?  How  few  appre- 
ciate the  infinite  pains,  the  acute  observation,  the 
steady  patience  and  loyal  service,  that  have  formed  the 
groundwork  of  that  success  ?  One  of  the  chief  values 
in  the  memoirs  of  actors  is  the  lesson  quietly  enforced 
by  them  that  genuine  and  enduring  quality  in  histri- 
onic art  is  based  on  small  beginnings,  and  matures  by 
unobtrusive  effort  long  applied.  The  best  actor  in  any 
kind  does  not  burst  upon  our  vision  as  a  star  just 
created,  complete.  He  has  been  there  a  long  time, 
shining  modestly  in  the  theatrical  firmament,  only  we 
did  not  at  first  perceive  him.  Perhaps  the  fault  was 
with  our  eyes  ;  or  perhaps  his  ray  was  slowly  gather- 
ing power,  and  had  not  yet  reached  us. 

In  the  "Autobiography  of  Joseph  Jefferson,"  which  is 
itself  an  illustration  of  a  great  actor's  gradual  growth, 
occurs  a  short  account  of  a  pathetic,  yet  beautiful, 
episode  now  famous  in  the  story  of  American  theatri- 
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^alexperience  ;  that  is,  the  funeral  of  George  Holland. 
"  Upon  the  announcement  of  the  death  of  George 
Holland,"  writes  Mr.  Jefferson,  **  I  called  at  the  house 
of  his  family  and  found  them  in  great  grief.  The  sis- 
ter of  Mr.  Holland  informed  me  that  they  desired  the 
funeral  to  take  place  from  the  church.  ...  I  at  once 
started  in  quest  of  the  minister,  taking  one  of  the 
sons  of  Mr.  Holland  with  me.  .  .  .  Something  gave 
me  the  impression  that  I  had  best  mention  that  Mr. 
Holland  was  an  actor.  I  did  so  in  a  few  words,  and 
concluded  by  presuming  that  probably  this  fact  would 
make  no  difference.  I  saw,  however,  by  the  restrained 
manner  of  the  minister  that  it  would  make,  at  least  to 
him,  a  great  deal  of  difference.  After  some  hesitation, 
he  said  that,  if  Mr.  Holland  had  been  an  actor,  he 
would  be  compelled  to  decline  holding  the  service  at 
the  church.  While  his  refusal  would  have  shocked 
under  ordinary  circumstances,  the  fact  that  it  was 
made  in  the  presence  of  the  dead  man's  son  was  more 
painful  than  I  can  describe.  I  turned  to  look  at  the 
youth,  and  saw  that  his  eyes  were  filled  with  tears. 
He  stood  as  one  dazed  with  a  blow  just  realized." 

Mr.  Jefferson  then  asked  the  minister  whether  he 
could  suggest  some  church  where  the  ceremony  might 
be  performed.  **  He  replied  that  '  there  was  a  little 
church  around  the  corner '  where  I  might  get  it  done. 
'  Then,  if  that  be  so,  God  bless  the  little  church 
around  the  corner,'  said  I.  The  minister  had  unwit- 
tingly performed  an  important  christening;  and  his 
baptismal  name, 'The  Little  Church  around  the  Cor- 
ner,' clings  to  it  to  this  day." 

It  is  the  second  son  of  this  George  Holland  who  is 
the  subject  of  the  present  sketch.     His  name  —  pleas- 
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antly  combining  a  suggestion  of  Edmund  Spenser  and 
the  great  Puritan  poet  of  England  —  is  Edmund  Milton 
Holland.  He  was  born  in  the  city  of  New  York,  Sept. 
7,  1848.  Educated  in  the  public  schools  there,  he 
passed,  when  only  fifteen  years  old,  from  the  formal 
training  of  the  pupils'  bench  in  recitation-rooms  to  that 
other  school  of  the  coulisses^  that  world  ''  behind  the 
scenes,"  which  is  the  college  most  needful  to  the  bright 
lad  who  means  to  be  an  actor.  It  is,  however,  a  college 
where  the  difference  between  the  regular  curriculum 
and  "  elective  "  studies  is  not  very  precisely  defined. 
Whether  young  Mr.  Holland  took  an  ''elective"  or 
not,  I  am  unable  to  say.  Certain  it  is  that  he  began 
his  stage  career  at  fifteen,  as  '*  call-boy  "  in  Mrs.  John 
Wood's  Olympic  Theatre,  on  Broadway,  just  above 
Bleecker  Street,  in  1863.  This  was  formerly  Laura 
Keene's  Theatre  (where,  in  the  season  of  1 858-1 859, 
the  present  writer  had  the  pleasure  of  seeing,  when 
a  boy,  "■  Our  American  Cousin,"  played  by  Jefferson  as 
Asa  Trenchard  and  Sothern  as  Lord  Dundreary,  during 
the  first  production  of  that  play).  But,  although  he 
made  his  practical  beginning  here,  he  had  been  familiar 
with  the  stage  from  his  earliest  years  ;  and,  when  only 
a  child,  he  had  made  his  appearance  behind  the  foot- 
lights as  one  of  the  boys  in  "  A  Day  After  the  Fair," 
a  farce  in  which  his  father  had  won  deserved  renown. 

Young  Holland  remained  at  Mrs.  John  Wood's 
Theatre  for  three  years,  in  the  capacity  of  call-boy. 
In  those  days  the  position  was  very  arduous.  More 
work  fell  to  the  share  of  the  call-boy  than  to  that  of 
any  one  else  in  the  theatre.  He  had  to  labor  early  and 
late.  But  this  experience  of  Mr.  Holland,  no  doubt, 
gave  him  the  opportunity  to  learn  in  detail  the  require- 
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ments  of  the  stage  and  the  mechanical  duties  of  the 
actors.  His  fourth  season  of  the  theatre  found  him  on 
duty  in  Barnum's  Museum,  which  then  (1866)  displayed 
itself  in  the  curious  old  Chinese  Building,  at  the  corner 
of  Broadway  and  Spring  Street.  To  many  people  in 
our  day  it  is  probably  unknown  that  Barnum's  "great- 
est show  on  earth  "  was  then  not  a  peripatetic,  but  a 
fixed,  exhibition.  His  museum,  menagerie,  waxwork, 
and  curiosity  collection  had  a  well-organized  theatrical 
attachment,  wherein  plays  were  presented  on  a  thor- 
oughly appointed  stage,  with  due  scenic  effect  and 
capable  companies.  From  this  place,  however,  Hol- 
land soon  took  a  step  forward  by  joining  Joseph  Jef- 
ferson, with  whose  company  he  played  in  the  original 
production  of  the  Boucicault  version  of  "  Rip  Van 
Winkle."  In  1867  he  made  another  and  a  greater 
stride  ahead,  when  he  became  a  regular  member  of  the 
famous  stock  company  at  the  old  Wallack's  Theatre,  at 
the  corner  of  Broadway  and  Thirteenth  Street. 

In  this  wonderful  old  company  —  the  memory  of 
which  is  still  luminous  in  the  minds  of  all  theatre-ccoins: 
New  Yorkers  who  can  look  back  to  the  scenic  joys  of  a 
quarter  of  a  century  ago  —  Mr.  Holland  held  his  place, 
and  earned  a  constantly  increasing  reputation,  for  thir- 
teen years.  More  than  a  few  of  my  readers  will  re- 
call from  their  own  observation,  and  others  are  aware 
through  printed  records,  that  Edmund  Holland's  father, 
George  Holland,  was  an  eminent  member  of  the  Wal- 
lack  forces,  from  the  opening  of  the  theatre  in  1852  up 
to  1868. 

It  was  a  happy  coincidence  that  thus  enabled  the 
son,  near  the  close  of  the  senior  Holland's  term  there, 
to  attach  himself  to  his  father's  traditions,  in  the  very 
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spot  where  the  name  of  Holland  had  gained  so  much 
lustre.  To  the  Wallack  connection,  and  the  training- 
he  received  in  that  excellent  school,  Mr.  E.  M.  Holland 
himself  attributes  much  of  his  own  success.  His  father 
had  been  his  first  teacher  in  the  elements  of  the  art  of 
acting,  and  had  also  instructed  him  in  the  use  of  the 
foils.  But  the  precepts,  the  technical  advice  and  disci- 
pline, received  from  Lester  Wallack,  together  with  the 
practical  knowledge  gained  while  under  his  stage  direc- 
tion, were  the  main  factors  in  enabling  young  Holland 
to  develop  his  talents,  and  earn  a  congenial  position  in 
his  profession. 

He  entered  upon  that  profession  now,  formally,  but 
with  due  modesty,  not  even  venturing  to  let  his  true 
name  appear  upon  the  bills.  For  some  time  after  his 
entrance  into  theatrical  life,  he  was  known  to  the  pub- 
lic simply  as  Mr.  E.  Milton  ;  and  it  was  not  until  he 
had  satisfactorily  proved  his  own  artistic  worth  that 
he  was  allowed  openly  to  avow  himself  a  Holland. 

Gradually  it  became  plain  to  all  observers  that  he 
was  thoroughly  competent  to  sustain  the  reputation 
belonging  to  that  distinguished  name.  His  first  work 
at  Wallack's  was  done  with  E.  L.  Davenport  in  "A 
New  Way  to  Pay  Old  Debts."  Afterwards  he  played 
a  large  number  of  parts  there;  and  steadily  progressing 
in  favor,  both  with  Mr.  Wallack  and  with  the  public,  he 
came  at  last,  though  by  slow  degrees,  to  be  intrusted 
with  the  most  important  comedy  and  character  business 
in  the  varied  repertory  of  that  day  and  theatre.  He 
showed,  among  other  things,  a  particular  faculty  for 
impersonating  Plowman  ;  and,  when  very  little  over 
thirty  years  old,  achieved  a  great  success  as  Silky  in 
"  The  Road  to  Ruin."     Further  distinction  was  won  by 
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him  in  the  revivals  of  Robertson's  comedies,  when  he 
played  successfully  Beau  Farintosh  in  "School,"  and 
Samuel  Gerridge  in  "  Caste."  During  the  Wallack 
period,  as  may  well  be  understood,  he  was  associated 
with  many  celebrated  men  and  women  of  the  stage ; 
among  the  number  being  John  Gilbert,  John  Brougham, 
E.  L.  Davenport,  J.  W.  Wallack,  Charles  Fisher,  E.  A. 
Sothern,  Charles  Mathews,  J.  H.  Stoddart,  Charles 
Coghlan,  Charles  Wyndham,  Dion  Boucicault,  Madame 
Ponisi,  Miss  Ada  Dyas,  John  Burk,  Mrs.  Sefton,  Mrs. 
Hoey.  These  associations  had  a  distinct  educational 
value  in  respect  of  art,  which  tended  always  in  the  right 
direction. 

After  leaving  Wallack's,  in  1880,  Mr.  Holland  played 
a  short  engagement  under  A.  M.  Palmer,  then  of  the 
Union  Square  Theatre,  as  Riffidini  in  '*  French  Flats." 
On  the  3d  of  April,  the  same  year,  he  sailed  for  luigland 
with  McKee  Rankin,  and  opened  with  him,  April  26, 
at  Sadler's  Wells  Theatre,  in  '*  The  Danites,"  taking 
the  part  of  The  Judge  with  pronounced  success,  and 
with  a  **  make-up  "  of  delightful  yet  wisely  subdued  gro- 
tesqueness.  In  this  character  he  made  the  tour  of  the 
provinces  which  followed,  appearing  in  all  the  chief 
cities  of  the  United  Kingdom,  and  finished  the  season 
with  Mr.  Rankin  on  their  return  to  America.  Mr. 
Holland  then  joined  Henry  E.  Abbey's  Company,  and 
created  the  role  of  Major  McTurtle  in  "  Mother-in- 
Law,"  which  was  produced  in  1881  at  the  Park  Theatre, 
corner  of  Broadway  and  Twenty-second  Street.  The 
next  play  given  there  was  ''After  the  Opera,"  wherein 
Mr.  Holland  impersonated  The  Deacon  ;  a  performance 
which  led  to  his  securing  an  excellent  engagement  at 
the  Madison  Square  Theatre,  at  that  time  managed  by 
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Daniel  H.  Frohman.  For  two  years  he  continued 
here  under  Mr.  Frohman's  management,  acting  all  the 
character  and  comedy  parts  in  the  repertory ;  and  when 
Mr.  A.  M.  Palmer  took  control  of  the  Madison  Square, 
Mr.  Holland  went  on  with  him,  becoming  a  member 
of  the  brilliant,  strong,  and  celebrated  company  which 
made  ''  Madison  Square  "  a  name  that  will  preserve  in 
our  stage-history  a  classic  place. 

Under  Mr.  Palmer's  management  he  appeared  first 
as  Lot  Bowman  in  *'  Saints  and  Sinners."  Subse- 
quently he  made  a  great  hit  as  Captain  Redwood  in 
"  Jim  the  Penman,"  acting  the  part  with  superb  calm, 
suppressed  force,  and  delicately  satirical  humor.  The 
other  impersonations  which  added  to  his  reputation  dur- 
ing this  period  were  Corporal  Pichot  in  ''The  Martyr" 
(i 887-1 888),  Mr.  Gardiner  in  ''Captain  Swift,"  Mr. 
Belair  in  "Partners"  (1888-1889),  the  intensely  dryly 
amusing,  solemn  solicitor,  Mr.  Berkley  Brue,  in  "Aunt 
Jack"  (1889-1890),  Uncle  Gregory  in  "A  Pair  of  Spec- 
tacles," and  Major  Moberly  in  "Alabama"  (1891  and 
1891-1892)  ;  this  last  being  a  creation  of  distinct  ori- 
ginality and  delicate  power.  To  these  I  ought  to  add 
his  Gawain,  in  my  stage  version  of  "  Elaine,"  a  small 
part,  which  Mr.  Holland  rendered  with  a  dainty  ele- 
gance and  lightness  worthy  of  remembrance.  Mr. 
Holland  passed  from  the  Madison  Square  to  Palmer's 
Theatre,  still  in  association  with  Mr.  Palmer's  stock 
company.  Then  he  engaged  in  a  starring  tour  with  his 
brother,  and  won  still  more  favor  by  his  impersonation 
of  the  loyal  but  rascally  valet  in  "A  Social  Highway- 
man." 

It  is  now  more  than  a  quarter  of  a  century  since  Mr. 
Holland  began  methodically  his  career  upon  the  stage  ; 
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and  it  may  truthfully  be  said  that  in  all  that  time  his 
progress  has  been  steady,  without  a  single  failure  or  set- 
back ;  that  he  has  gained  continually  in  range,  power, 
self-control,  accuracy,  and  subtlety  in  his  effects.  He 
is  an  adroit  master  in  the  art  of  making  up.  A  fine 
student  of  character,  he  also  has  at  command  a  notice- 
able fund  of  richly  humorous  drollery.  If  past  perform- 
ances and  present  indications  are  any  guide,  we  may 
count  upon  Mr.  E.  M.  Holland  as  a  comedian  who  in 
the  years  to  come  will  continue  the  example,  and  with 
increasing  facility  take  the  place,  in  some  respects,  of 
such  great  character  actors  as  William  Warren  and 
John  Gilbert. 


GEORGIA  CAYVAN. 

By  Ralph  Edmunds. 


It  has  been  said  that  the  highest  triumph  of  the 
player  is  to  reahze  the  true  aspirations  of  poetic  genius, 
and  to  give  adequate  expression  to  the  various  emotions 
of  the  soul.  An  actor  may  be  very  dignified  and  de- 
clamatory ;  but  unless  he  endeavors  to  lay  bare  the 
springs  of  the  character  he  represents,  his  work  is  of 
little  value.  Unfortunately  the  stage  is  governed  by 
traditions  compared  with  which  the  laws  of  the  Medes 
and  Persians  were  very  elastic ;  and  Nym  Crinkle 
never  made  a  truer  remark  than  when  he  observed  that 
the  average  actor,  as  a  rule,  was  "  generally  swathed, 
mummy-like,  in  the  thousand-year-old  wrapper  of  his 
business." 

But  even  in  these  degenerate  days,  when  we  weigh 
art  in  balances  and  genius  in  scales,  it  is  possible  for 
originality,  naturalness,  and  intensity  to  conquer  old 
prejudices.  There  is  something  irresistible  about  a 
graceful,  honest,  simple,  passionate  personality.  It  is 
delightful  to  see  an  actor  lost  in  a  character,  to  see  a 
beautiful  woman  the  instrumentality  of  a  thought,  to 
see  her  a  living,  breathing  ideal.  This  enviable  dis- 
tinction has  been  attained  by  few  ;  but  it  is  most  grati- 
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fying  to  know  that  among  the  honored  ones,  the  name 
of  Georgia  Cayvan  is  unmistakably  enrolled. 

Even  in  the  early  days  of  her  career  it  was  proph- 
esied that  Miss  Cayvan  would  be  the  American  Madge 
Robertson,  and  it  must  be  admitted  that  there  is  still 
a  great  similarity  in  the  styles  of  both  actresses.  But 
this  resemblance,  however,  exists  only  in  outline,  and 
not  in  detail ;  for  although  Miss  Cayvan  possesses  the 
best  attributes  of  Mrs.  Kendal,  yet  she  has  often  at- 
tained heights  which  are  far  beyond  the  reach  of  her 
English  prototype.  The  most  striking  feature  of 
Mrs.  Kendal's  acting  has  always  been  the  careful  de- 
liberateness  with  which  she  leads  up  to  every  point, 
and  the  thoroughness  with  which  she  extracts  from 
every  situation  every  possible  bit  of  effect.  She  seems 
to  suggest  nothing,  but  to  do  everything.  It  is  quite 
evident  that  she  has  schooled  herself  during  her  long 
career  to  leave  nothing  to  the  imagination  of  the  spec- 
tator. On  the  other  hand,  the  groundwork  of  Miss 
Cayvan's  art — like  that  of  all  the  other  arts  —  seems 
to  be  suggestiveness  ;  and  the  secret  of  the  success  of 
this  element  upon  which  she  depends,  in  a  measure, 
is  not  difficult  to  fathom.  The  artists  who  appeal 
directly  to  the  grosser  senses  of  an  audience,  and  do 
not  leave  anything  to  be  considered  in  the  outer  realms 
of  imagination,  must  of  necessity  achieve  less  —  the 
senses  which  are  susceptible  of  immediate  impression 
being  of  definite  limits.  Miss  Cayvan  is  herself  a  most 
imaginative  actress,  and  the  reason  that  her  success  is 
in  proportion  to  the  intelligence  of  her  audience  is  sim- 
ply because  the  poetry  of  her  fancy  is  most  fully  appre- 
ciated by  those  who  are  endowed  most  liberally  with  a 
similar  gift. 
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It  must  not  be  imagined  that  there  is  any  hesitation 
or  vagueness  about  the  acting  of  Miss  Cayvan.  From 
her  hrst  entrance  upon  the  scene  she  is  completely 
mistress  of  the  situation,  and  carries  with  her,  not  only 
the  unswerving  sympathies,  but  also  the  convictions,  of 
her  audience.  In  fact,  she  stamps  the  shape  and  strikes 
the  key-note  of  the  character  at  once  ;  and  all  the  sub- 
sequent development  of  the  part  is  but  the  logical 
outcome  of  the  opening  scene.  Few  actresses  give  an 
audience  so  much  to  think  about  as  does  Miss  Cayvan  ; 
and  at  the  same  time  few  artists  approach  her  in  the 
power  of  expressing  the  individuality  of  a  character, — 
the  trifling  details  which  cause  a  character  to  be  recog- 
nized. 

Perhaps  a  slight  review  of  the  principal  incidents 
of  Georgia  Cayvan's  professional  life  is  not  amiss  in  a 
sketch  of  this  kind,  and  it  will  serve  to  indicate  the 
position  occupied  by  that  clever  young  woman  on  the 
American  stage.  It  was  at  a  small  church  festival 
held  in  her  native  town  of  Bath,  Me.,  that  Miss 
Cayvan  first  displayed  a  penchant  for  theatricals.  The 
entertainment  consisted  of  a  number  of  tableaux  ;  and 
as  the  hall  in  which  it  was  given  could  not  boast  of 
such  a  luxury  as  a  curtain,  the  committee  in  charge 
were  much  puzzled  as  to  the  manner  of  concluding  the 
performance.  It  was  finally  agreed  that  the  smallest 
child  in  the  village  should  be  sent  on  the  stage,  attired 
in  a  long  nightgown,  and  with  a  candle  in  her  hand, 
to  say  ''goodnight  "  to  the  audience,  thus  giving  them 
their  cue  for  retiring.  Miss  Cayvan,  then  only  three 
years  of  age,  was  chosen  to  deliver  this  brief  and  un- 
conventional epilogue.  It  is  a  matter  of  record  that 
she    acquitted   herself  most  creditably,  and  spoke  her 
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line  with  a  due  appreciation  of  its  import  ;  but  this  done, 
she  positively  refused  to  retire  from  the  centre  of  the 
stage,  and  had  to  be  removed  bodily.  This  fact  may 
be  accepted  either  as  an  indication  of  Miss  Cayvan's 
early  love  for  her  present  profession,  or  a  keen  appre- 
ciation of  the  position  on  the  stage  usually  occupied 
by  the  leading  personage.  However,  it  is  a  pleasure 
to  learn  that  she  did  not  follow  her  successful  debut 
by  joining  the  ranks  of  what  are  known  as  "juvenile 
wonders."  For  it  is  not  the  least  cogent  of  the  argu- 
ment against  the  employment  of  children  on  the  stage 
that  the  promise  held  forth  by  their  performances  is 
but  seldom  realized.  They  are  very  much  like  a  tree 
in  a  forcing-house,  —  the  blossom  or  fruit  is  prized 
because  it  comes  before  its  time,  but  the  principle  of 
fruitification  is  soon  destroyed.  That  many  actors 
have  risen  superior  to  the  ill  effects  of  strained  pre- 
cocity is  beyond  dispute,  but  the  training  they  are 
necessarily  subjected  to  in  a  theatre  imparts  to  their 
style  a  staginess  which  they  afterwards  find  it  very 
difficult  to  discard. 

Soon  after  Miss  Cayvan's  memorable  debict  in  Bath, 
her  family  removed  to  Boston;  and  it  was  while  attend- 
ing school  in  that  centre  of  culture  that  she  developed 
unusual  powers  as  a  reader.  Nowadays  she  laughingly 
declares  that  it  was  a  strong  predilection  for  unlimited 
quantities  of  soup  and  celery  that  prompted  her  to  earn 
her  own  living  ;  but,  however  that  may  be,  it  is  certain 
that  Miss  Cayvan's  services  were  eagerly  sought  for 
on  all  sides  soon  after  her  first  appearance  on  the 
platform.  In  the  beginning,  her  repertory  consisted 
principally  of  humorous  selections  and  "bird  pieces,"  in 
v/hich  she  gave  imitations  of  various  members  of  the 
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feathered  tribe.  Emboldened  by  her  success,  she  added 
scenes  from  "Henry  V,"  and  '*  Henry  VHI.  ;"  and  her 
fame  spread  even  to  New  York,  where  she  was  invited 
to  come  on  one  occasion,  and  give  her  readings  before 
the  Y.  M.  C.  A.  This  was  a  great  event  in  the  life  of 
Miss  Cayvan ;  and  the  attendant  preparations  and  ex- 
citement of  her  first  visit  to  Gotham,  to  say  nothing 
of  the  congratulations  of  her  schoolmates,  —  for  she 
was  then  still  a  pupil  of  the  Boston  High  School, — are 
yet  fresh  in  her  memory. 

On  her  return  to  Boston,  Miss  Cayvan  entered  the 
School  of  Oratory  directed  by  Professor  Lewis  B. 
Monroe,  where  she  laid  a  substantial  foundation  for 
her  future  work  as  an  actress.  Professor  Monroe  was 
much  impressed  by  the  talent  of  his  new  scholar,  and 
did  everything  in  his  power  to  further  her  advance- 
ment. He  readily  foresaw  that  her  proper  sphere  was 
the  drama,  and  not  the  platform,  while  he  repeatedly 
asserted  that  when  the  proper  time  came  she  would 
easily  assume  a  leading  place  in  the  theatrical  profes- 
sion. Miss  Cayvan  did  not  share  Professor  Monroe's 
opinion  ;  but  while  spending  the  summer  at  his  home 
in  Dublin,  N.  H.,  something  happened  which  subse- 
quently caused  her  to  alter  her  decision  of  never  for- 
saking the  platform  for  the  stage.  She  had  the  good 
fortune  to  meet  that  erratic  genius  and  apostle  of  Del- 
sarte,  Steele  Mackaye,  who  was  then  getting  ready  to 
open  the  Madison  Square  Theatre,  and  who  was  also  on 
a  still  hunt  for  desirable  talent.  Mr.  Mackaye  imme- 
diately perceived  that  Miss  Cayvan  had  the  making  of 
a  successful  actress,  and  entreated  her  to  begin  her 
career  on  the  stage  under  his  management.  "  If  you 
will    come    to   New    York   I   will   make  you  a  leading 
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woman  in  a  year,"  he  often  said  to  her ;  but,  as  the 
young  reader  had  an  unusual  number  of  profitable  con- 
tracts on  hand,  she  begged  for  time  to  consider  his 
offer.  However,  Mr.  Mackaye  was  persistent  ;  and 
when  he  returned  to  New  York  he  kept  urging  her 
not  to  throw  away  such  a  splendid  opportunity. 

"  I  am  sorry  to  hear  that  you  are  in  any  way  pre- 
vented from  taking  advantage  of  the  extraordinary 
opening  there  is  for  your  abilities  in  this  city,"  wrote 
Mr.  Mackaye,  on  one  occasion,  to  Miss  Cay  van.  **  Even 
now  I  cannot  refrain  from  hoping  that  you  may  be  able 
to  free  yourself  in  some  honorable  way  from  your 
present  engagements.  ...  I  hold  it  in  my  power  now 
to  afford  you  the  opportunity  to  grasp  within  one  year 
a  leading  position  in  this  profession.  You  may  never 
again  be  able  to  command  under  such  favorable,  and  I 
may  say  delightful,  conditions,  such  a  wonderful  chance 
of  advancement.  Under  the  circumstances,  is  it  not 
worth  your  while  to  make  an  effort  to  secure  this  open- 
ing ?  Can  you  not  buy  yourself  off  from  your  present 
contracts  ?  We  stand  ready  to  assist  you  in  this. 
You  may  marvel  why  I  am  so  anxious  that  you  should 
do  this.  It  is  not  alone  for  your  own  sake,  as  you  may 
well  imagine  ;  but  it  is  also  because  we  are  convinced 
from  what  we  know  of  you  that,  if  you  are  identified 
with  the  Madison  Square  Theatre  from  its  inception, 
your  own  sterling  talents  will  ultimately  make  you  a 
very  valuable  member  of  our  company.  I  am  sure  that, 
under  my  thorough  system  of  stage  management,  you 
can  become  in  a  short  time  one  of  the  best  actresses 
this  country  has  ever  produced;  and  it  is  this  convic- 
tion that  induces  me  to  advise  you  to  set  yourself  free 
and  join  us  if  you  possibly  can." 
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The  faith  of  Mr.  Mackaye  in  Miss  Cayvan  must 
have  been  nothing  short  of  remarkable,  but  subsequent 
events  proved  that  his  judgment  was  not  at  fault. 
After  months  of  hesitation,  Miss  Cayvan  accepted  Mr. 
Mackaye's  terms,  and  joined  the  stock  company  of  the 
Madison  Square  Theatre.  But,  in  the  meantime,  she 
had  tried  her  wings  by  a  performance  of  Hebe  in  the 
original  production  of  "  Pinafore,"  given  by  the  Boston 
Ideals,  in  one  of  William  Gillette's  early  plays,  and  in 
a  benefit  to  a  Boston  actor.  Her  first  professional 
appearance  as  an  actress  was  made  at  the  Madison 
Square  Theatre  on  June  7,  1880,  when  she  appeared 
as  Dolly  Button  in  "  Hazel  Kirke."  She  was  promoted 
to  the  leading  role  a  few  months  later ;  and  when  *'  The 
Professor  "  was  given  its  first  presentation,  the  part  of 
Daisy  Brown  was  intrusted  to  Miss  Cayvan. 

While  playing  an  arduous  season  on  the  road  in 
"  Hazel  Kirke  "  during  the  ensuing  year,  she  received 
an  invitation  to  associate  herself  with  George  Riddle  in 
a  performance  of  the  *'  CEdipus  Tyrannus  "  of  Sopho- 
cles. Miss  Cayvan  easily  saw  that  her  connection  with 
such  an  enterprise  would  be  the  means  of  advancing 
herself  professionally,  and,  with  the  courage  of  inexpe- 
rience, coolly  gave  up  a  season's  engagement  for  the 
pleasure  of  playing  the  7'dle  of  Jocasta  during  two 
weeks.  The  outcome,  however,  exceeded  her  most 
sanguine  expectations.  The  people  who  flocked  to  see 
the  Greek  tragedy  at  the  Globe  Theatre  in  Boston, 
and  at  Booth's  Theatre  in  New  York,  included  many 
who  seldom  visited  the  play-house  under  ordinary  cir- 
cumstances ;  and  Miss  Cayvan's  majestic  and  impressive 
interpretation  of  CEdipus'  Queen,  not  only  won  for  her 
new  friends,  who  have  since  followed  her  career  with 
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pride,  but  also  placed  a  premium  on  her  services,  which 
would  otherwise  have  required  years  of  successful  act- 
ing. For  the  first  time  in  her  life  she  tasted  the 
sweets  of  a  great  triumph,  while  she  also  understood 
the  amount  of  inspiration  which  lies  in  the  atmosphere 
of  a  noble  tragedy. 

Old  John  Gilbert  was  so  carried  away  by  her  per- 
formance that  he  rushed  back  on  the  stage,  asking, 
**  Where  is  that  Miss  Cayvan  ?  "  On  being  introduced 
to  the  young  actress,  he  immediately  wanted  to  know 
where  she  hailed  from,  and  with  whom  she  had  acted 
before.  When  he  was  informed  that  she  had  been 
playing  for  over  a  year  at  the  Madison  Square  Theatre, 
he  was  somewhat  taken  aback,  but  calmly  asserted, 
with  his  usual  gruffness,  that  he  had  never  heard  of 
her  previously.  However,  Mr.  Gilbert  made  it  his  busi- 
ness afterwards  to  keep  track  of  her  whereabouts  ;  and 
on  one  occasion,  while  showing  her  a  picture  of  Char- 
lotte Cushman,  he  predicted  that  the  mantle  of  the 
great  American  tragedienne  would  some  day  fall  on 
Miss  Cayvan's  dimpled  shoulders. 

The  appearance  of  Miss  Cayvan  in  "CEdipus  Tyran- 
nus  "  marked  a  pleasant  epoch  in  her  life,  and  since 
then  her  rise  has  been  almost  phenomenal.  Even  now 
she  likes  to  look  back  to  that  performance,  which  she 
pronounces  as  one  of  her  happiest  recollections.  Per- 
haps, like  the  French  poet,  she  realizes  that  — 

*'Un  souvenir  heureux  est,  peut-Stre,  sur  terre 
Plus  vrai  que  le  bonheur." 


When  she  doffed  her  Greek  robes,  she  went  back  to 
the  rustic  comedy  of  *'  Hazel  Kirke,"  for  the  fort- 
night's  indulgence    had   been   an   expensive   luxury  in 
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many  ways.  But  she  soon  found  a  happy  medium  in 
the  melodramas  of  Bartley  Campbell,  with  some  of 
which  Miss  Cay  van's  name  will  always  be  associated. 
The  success  of  "The  White  Slave"  at  the  Fourteenth 
Street  Theatre,  New  York,  was  largely  due  to  her 
impassioned  yet  delicate  impersonation  of  Lisa,  which 
she  followed  in  rapid  succession  with  such  characteriza- 
tions as  Sara  in  ''Siberia,"  Little  Hetty  in  "  Old  Ship- 
mates," and  Lura  in  "Romany  Rye."  Miss  Cayvan's 
powers  were  singularly  well  suited  to  this  style  of  act- 
ing, and  she  afterward  showed  that  she  had  not  for- 
gotten her  early  training  when  she  appeared  in  "Squire 
Kate."  Her  vigorous  and  at  the  same  time  natural 
and  artistic  portrayal  of  the  woman  of  the  moors  raised 
her  audience  to  such  a  pitch  of  enthusiasm,  that  on 
one  occasion  she  won  as  many  as  five  recalls.  This  is 
startling  when  you  consider  that  it  happened  in  the 
Lyceum  Theatre,  where  it  is  deemed  ill-bred  to  applaud 
or  display  any  emotion.  There  is  only  one  other  in- 
stance on  record  in  the  history  of  the  house.  It  hap- 
pened during  the  run  of  "  Lord  Chumley,"  and  it  so 
surprised  Mr.   Sothern  that  he  actually  fainted. 

After  the  termination  of  her  engagement  at  the 
Fourteenth  Street  Theatre,  Miss  Cayvan  spent  four 
months  in  San  Francisco,  occupying  the  position  of 
leading  woman  in  Haverly's  Company  at  the  Cali- 
fornia Theatre.  Upon  her  return  to  New  York,  A. 
M.  Palmer  engaged  her  to  replace  Sara  Jewett  at  the 
Union  Square  Theatre,  where  she  played  the  parts  of 
Marcelle  in  "  A  Parisian  Romance,"  and  Jane  Learoyd 
in  "The  Long  Strike."  Her  stay  at  that  theatre  was 
made  anything  but  agreeable  by  internal  dissensions ; 
and  the  following  season  she  was  glad  to  follow  Mr. 
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Palmer  to  the  Madison  Square  Theatre,  appearing  in 
that  house  in  '*  Alpine  Roses,"  **  Young  Mrs.  Win- 
throp,"  and  "May  Blossom."  When  the  company 
went  touring,  "  May  Blossom  "  was  supplemented  by 
"Divorce,"  "Impulse,"  and  "La  Belle  Russe."  It 
was  in  St.  Louis  that  Miss  Cayvan  played  a  starring 
engagement  in  the  latter  play  much  against  her  will, 
but  with  great  results.  When  she  remonstrated  with 
Mr.  Belasco  for  asking  her  to  play  a  I'olc  which  had 
tasked  the  powers  of  an  actress  like  Rose  Coghlan,  he 
quietly  replied  that  she  could  do  full  justice  to  it,  add- 
ing that  after  her  first  performance  she  would  rather 
act  in  "  La  Belle  Russe  "  than  eat.  Miss  Cayvan  held 
her  audiences  from  first  to  last,  and  now  she  is  willing 
to  acknowledge  the  correctness  of  Mr.  Belasco's  peculiar 
assertion.  The  following  season  found  her  in  New 
York  for  a  short  time,  and  then  she  cast  her  fortunes 
with  Dion  Boucicault  on  the  road.  The  subsequent 
formation  of  the  Lyceum  Theatre,  and  her  engagement 
by  Daniel  Frohman,  as  well  as  the  success  she  has 
won  in  such  plays  as  "  The  Wife,"  "  Sweet  Lavender," 
"The  Marquise,"  "The  Charity  Ball,"  "Nerves,"  "The 
Idler,"  "  Old  Heads  and  Young  Hearts,"  "  Lady  Boun- 
tiful," "Squire  Kate,"  "The  Gray  Mare,"  "Americans 
Abroad,"  "  The  Amazons,"  "  Our  Country  Cousins," 
and  "  A  Woman's  Silence,"  are  matters  of  too  recent 
occurrence  to  require  extended  comment. 

By  dint  of  hard  study,  intelligent  comprehension,  a 
genuine  love  for  her  art,  and  a  determination  to  ele- 
vate it  to  its  proper  place,  as  a  means  not  only  of  recre- 
ation but  of  artistic  enjoyment  and  aesthetic  education. 
Miss  Cayvan  has  attained  an  enviable  place  in  her  pro- 
fession.    In  fact,  it  can  be  safely  said  of  her,  that  she 
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is  a  great  dramatic  artist  in  an  age  when  greatness  in 
any  branch  of  art  is  extremely  rare.  Her  powers  are 
not  limited  to  the  portrayal  of  love-lorn  and  tearful 
heroines,  with  which  she  has  largely  been  identified  of 
late  years  ;  for  with  her  acting  is  not  only  the  mimetic 
performance  of  a  model,  but  the  absorption  and  repro- 
duction of  nature.  With  Miss  Cayvan  an  idea  becomes 
a  sentiment,  and  the  sentiment  soon  kindles  into  a 
passion.  No  rational  person  who  has  seen  her  Lady 
Teazle  or  her  Jocasta  —  the  latter  a  performance  of 
ineffable  beauty,  as  exquisite  as  it  was  powerful  —  can 
honestly  doubt  her  ability  to  give  expression  to  exalted 
ideals.  However,  she  thoroughly  realizes  the  fact  that 
the  truly  artistic  part  of  her  career  will  only  begin 
when  Time  compels  her  to  discard  her  present  super- 
ficial characterization  for  the  more  legitimate  side  of 
the  drama. 

The  boundless  language  of  attitudes  has  in  every 
one  a  fresh  interpreter,  and  acting  is  so  personal  and 
physical  a  matter  that  mannerism  seems  almost  inevi- 
table to  it  ;  but  it  must  be  conceded  that  Miss  Cayvan 
is  singularly  free  from  those  little  tricks  of  expression 
and  gesture  which  are  usually  the  part  and  parcel  of 
every  successful  player.  The  actor  is  generally  in- 
volved in  the  character  he  sustains,  and  he  is  likely  to 
invest  it  with  his  own  peculiarities  of  aspect  and  con- 
duct. Now  and  then  an  artist  may  succeed  for  a  time 
in  laying  aside,  as  it  were,  his  own  individuality,  and 
in  so  changing  himself  as  to  escape  identification.  It 
was  said  of  the  elder  Mathews  that  he  possessed  "  the 
art  of  extracting  his  personal  nature  from  his  assump- 
tions." Mimetic  power  of  this  kind  is,  of  course,  of 
very  rare  occurrence,  but  it  has  often  been  displayed 
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by  Miss  Cayvan.  She  is  well  aware  that  there  is  no 
mechanism,  no  matter  how  perfect,  that  can  take  the 
place  of  graceful,  unconscious  spontaneity  ;  and  with 
her  the  gesture  is  always  the  outward  expression  of 
inward  feeling.  But  no  matter  in  what  play  Miss 
Cayvan  appears,  the  light  of  her  glorious  talent  glows 
through  it  all ;  and  every  pose  and  change  of  feature 
seems  to  be  the  immediate  reproduction  of  the  mo- 
ment's thought  and  feeling.  She  projects  herself  into 
the  character  she  interprets,  and  the  semblances  are 
lost  in  the  one  individuality.  In  fact,  there  is  always 
the  intellectual  assimilation  and  the  emotional  merging. 
It  is  the  impulse  of  her  whole  nature,  the  force  of  her 
whole  soul,  and  not  the  straining  at  portrayal  or  the 
production  of  effect,  which  elevates  her  acting  from 
imitation  to  the  representation  of  life  and  its  passions. 
Like  Bernhardt,  Miss  Cayvan  can  well  say  of  her  be- 
loved art  :  "  I  hold  the  mirror  in  which  all  things  are 
reflected,  but  in  which  no  truth  abides.  I  help  you 
endure  what  is  wearisome  in  life,  so  that  my  task  is 
not  an  unworthy  one.  To  teach  the  truth  of  truths, 
we  have  ministers  ;  to  console  us  for  death,  we  have 
God." 


EDWARD    H.  SOTHERN 

By  Edward  M.  Alfriend. 


The  elder  Sothern  was .  playing  in  New  Orleans 
when  his  son  Edward  was  born  ;  and  the  announcement, 
or  first  record,  of  the  birth  is  entirely  consistent  with 
the  sense  of  humor  that  characterized  Mr.  Sothern's 
father.  Sothern  the  elder  was  at  that  period  of  his 
life  far  from  being  rich,  and  he  kept  a  daily  memo- 
randum of  his  expenses  in  a  small  account-book.  In 
this  memorandum  of  each  day's  expenditures,  amid 
amounts  paid  to  grocer,  butcher,  washerwoman,  etc., 
is  to  be  found  the  entry,  "  boy  born,"  and  a  statement 
of  the  cost  of  his  making  his  first  appearance  at  or 
on  any  stage. 

So  in  New  Orleans,  La.,  on  Dec.  6,  1859,  Edward 
H.  Sothern  first  saw  the  light,  and  began  a  life  which 
has  added  so  much  of  honor  to  the  American  stag-e. 
His  early  intellectual  manifestations  were  such  that 
his  parents  thought  that  he  would  be  a  great  painter, 
and  with  a  view  to  the  development  of  this  talent 
placed  him  in  the  art  school  of  the  Royal  Academy 
of  London  ;  but  young  Sothern  utterly  failed  to  dis- 
close as  a  painter  the  talents  anticipated  by  his  par- 
ents.   While  his  parents  were  cherishing  the  aspiration 
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of  his  development  as  a  painter,  the  son  was  secretly 
fostering  his  ambition  to  be  an  actor. 

His  father,  the  elder  Sothern,  was  then  at  the  ze- 
nith of  his  reputation  as  an  actor ;  and  young  Edward 
urged  him  to  let  him  become  a  member  of  his  com- 
pany. Distrusting  his  son's  capacity  for  the  stage, 
he  reluctantly  consented ;  and  young  Sothern  accom- 
panied his  father  from  England  to  America,  and  made 
his  first  appearance  on  the  stage  at  Abbey's  old  Park 
Theatre,  at  the  age  of  nineteen. 

At  this,  his  first  performance,  he  had  only  one  line 
to  say  ;  and  when  his  cue  came  he  could  not  speak 
a  word.  In  describing  this  experience,  Mr.  Sothern 
states,  *'  My  father  was  on  the  stage  when  I  made 
my  entrance  on  that,  to  me,  memorable  occasion,  and 
I  walked  toward  him.  I  didn't  say  my  sentence,  I 
couldn't  utter  a  word  ;  and  I  shall  never  forget  my 
sensations  when  I  heard  my  father  exclaim,  in  an  un- 
dertone, '  Why  don't  you  say  something  ;  can't  you 
speak  ? '  It  had  never  occurred  to  me  before  that 
people  could  talk  to  each  other  on  the  stage,  and  not 
be  overheard.  I  supposed,  of  course,  that  the  entire 
audience  was  aware  of  what  my  father  said  to  me.  My 
chagrin  was  intolerable,  and  I  got  off  the  stage  as 
quickly  as  I  could.  This  performance  confirmed  my 
father's  opinion  that  I  would  never  make  an  actor. 
Still  I  appeared  with  him  the  next  night,  and  after 
much  drilling  succeeded  in  getting  off  my  sentence." 

Young  Sothern  played  with  his  father  in  this  coun- 
try about  a  year,  and  then  accompanied  him  back  to 
England. 

A  year  later  he  joined  John  McCullough's  com- 
pany, and  for  a  year  wandered  over  America,  playing 
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**  Romans  and  ruffians."  Sothern  was  very  proud  of 
this  engagement,  for  it  was  the  first  one  in  which  he 
had  a  written  contract.  It  was  signed  by  McCuUough, 
and  it  gave  the  young  actor  a  salary  of  twenty  dollars 
per  week. 

After  a  time  Sothern  was  without  an  engagement, 
and  for  a  long  period  he  could  not  get  work.  He  was 
quite  poor ;  but  being  very  proud,  and  a  gentleman  by 
instinct,  he  deported  himself  with  dignity,  manliness, 
and  self-respect.  Finally  he  obtained  work,  and  played 
at  different  localities  in  the  country,  at  one  time  under 
the  management  of  Charles  Frohman,  and  another 
under  John  P.   Smith. 

His  career  was  seemingly  without  promise,  and  he 
was  well-nigh  surrendering  to  despair,  when  he  met 
Mr.  John  Rickerby,  Miss  Helen  Dauvray's  manager. 
Mr.  Rickerby  said  to  him,  "  Why,  Sothern,  you  are 
the  very  man  I  want.  Will  you  play  a  small  part  with 
Miss  Dauvray  in  '  Mona  '  at  the  Star  Theatre  ?  " 

Mr.  Sothern  did  not  accept  the  proffered  engage- 
ment, but  told  Mr.  Rickerby  he  would  think  the  mat- 
ter over,  and  inform  him  of  his  decision.  The  young 
player  wanted  time  for  reflection,  and  also  to  go  home 
and  consult  with  his  friend,  Mr.  Joseph  Haworth,  the 
well-known  actor. 

With  the  unctuous  humor  that  characterizes  Mr. 
Sothern,  he  relates,  "  In  spite  of  my  varied  experiences 
and  misfortunes,  now  that  I  was  back  in  New  York, 
and  particularly  since  I  really  had  the  offer  of  an  en- 
gagement, that  I  could  accept  or  refuse  as  I  chose,  I 
felt  my  pride  mounting ;  and  I  actually  said  to  Joe 
Haworth  in  a  very  self-satisfied  manner,  that  I  did  not 
think  that   I  ought  to  lower  myself  by  taking  such  a 
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small  part  in  New  York,  and  that  I  had  perhaps  better 
consider  the  matter  a  little  more  seriously  than  I  would 
consider  accepting  a  leading  part.  Joe  turned  to  me, 
and  in  a  half-contemptuous  manner  asked,  *  IV/io  are 
you,  atiyway  ?'  " 

Mr.  Haworth's  sarcasm  brought  young  Sothern  to 
an  appreciation  of  his  position  as  it  actually  existed, 
and  was  decisive  of  his  action.  So  he  accepted  the 
engagement  in  Miss  Dauvray's  company,  appeared  in 
'*  Mona,"  and  when  it  was  withdrawn,  appeared  with 
that  lady  in  "One  of  our  Girls,"  at  the  Lyceum  Theatre, 
in  1885,  making  his  first  hit. 

When  Mr.  Daniel  Frohman  assumed  charge  of  the 
Lyceum  Theatre,  he  was  so  impressed  with  Sothern's 
talents  and  promise  that  he  opened  a  negotiation  with 
him  ;  and  the  result  was  his  appearance  at  that  theatre 
in  ''The  Highest  Bidder,"  May  3,  1887.  As  Mr. 
Daniel  Frohman  describes  it  in  speaking  of  it,  "  It  was 
a  purely  tentative  production  ;  but  it  proved  to  be  an 
enormous  success,  and  Sothern  came  out  with  a  dis- 
tinct triumph."  Mr.  Frohman  sent  the  play  out  on 
the  road,  as  follows  (being  careful,  as  he  says,  "  not  to 
overweight  the  young  star"),  *' *  The  Highest  Bidder,' 
ivitk  E.  H.  Sothern  ;"  but  the  following  year  he  was 
amply  justified  in  saying  "  E.  H.  Sothern  in  'The 
Highest  Bidder.'  " 

In  September,  1887,  Mr.  Sothern  originated  an  ec- 
centric part  in  "The  Great  Pink  Pearl."  Subsequent 
to  this,  Mr.  Daniel  Frohman  made  an  engagement  with 
him  as  a  star  for  three  years.  And  from  this  period 
his  professional  advancement  has  been  steady  and 
unbroken. 

In    August,  1888,  Mr.   Sothern  made  another  great 
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hit  as  Lord  Chumley  in  the  play  bearing  that  name, 
written  for  him  by  Messrs.  Belasco  and  De  Mille.  Mr. 
Sothern  played  his  successes  in  **The  Highest  Bidder" 
and  in  ''  Lord  Chumley "  in  all  the  great  cities  of 
America,  commanding  the  warmest  approval  of  the 
press  everywhere,  and  drawing  packed  houses. 

On  Aug.  26,  1890,  he  originated  the  role  of  Allen 
Rollick  in  *'The  Maister  of  Woodbarrow,"  by  Jerome  K. 
Jerome,  in  which  he  made  a  brilliant  hit,  eclipsing  his 
previous  great  successes  in  ''The  Highest  Bidder"  and 
''Lord  Chumley."  Jack  Hammerton,  in  "The  Highest 
Bidder,"  and  Lord  Chumley  were  great  characteriza- 
tions, but  somewhat  similar  as  types,  whereas  Allen 
Rollick  was  absolutely  a  new  line  of  acting  for  Mr. 
Sothern  ;  and  it  was  with  consummate  skill,  power,  and 
finesse  that  he  portrayed  the  crude,  true-hearted,  manly 
youth,  Allen  Rollick,  in  marked  contrast  to  the  more 
conventional  7'dlcs  as  shown  in  the  parts  of  Jack  Ham- 
merton and  Lord  Chumley. 

On  Aug.  31,  1 89 1,  he  appeared  at  the  Lyceum 
Theatre  as  the  Duke  of  Guisebury  in  "The  Dancing 
Girl,"  by  Henry  Arthur  Jones.  This  play  occupied 
the  stage  during  his  season  at  the  Lyceum.  In  the 
part  of  the  Duke,  Mr.  Sothern  made  the  best  perform- 
ance he  had  ever  presented  to  the  public.  It  was  en- 
tirely different  in  its  artistic  demands  on  Mr.  Sothern 
from  any  character  that  he  had  previously  acted.  In 
tiie  early  performances  of  the  part  he  was  seemingly 
overweighted.  But  it  was  a  seeming  overweight  only, 
caused  by  the  nervousness  of  first  performances  of  a 
new  I'dle,  a  full  appreciation  of  the  strength  of  the 
part,  and  a  fear  of  overacting.  As  the  performances 
progressed,  Mr.  Sothern  was  incessantly  studying  the 
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part,  analyzing  its  every  phase  and  detail,  testing  a  bit 
of  coloring  here  and  a  bit  there  in  his  rendition,  at  one 
point  deepening  a  shadow,  and  at  another  lightening  it, 
until  his  impersonation  of  the  Duke  of  Guisebury  be- 
came, in  breadth,  strength,  power,  subtlety,  nicety  of 
delicate  shading  and  coloring,  one  of  the  finest  perform- 
ances ever  seen  on  the  New  York  stage. 

His  Captain  Latterblair  attracted  attention,  as  also 
did  his  hero  in  "The  Way  to  Win  a  Woman  ;  "  but  his 
greatest  popular  success  has  been  the  triple  character 
of  the  drunken  king,  the  adventurous  Englishman,  and 
the  historic  ancestor  of  the  two,  in  ''The  Prisoner  of 
Zenda." 

Mr.  Sothcrn's  success  has  been  achieved  by  an  earn- 
est, persistent  pursuit  of  his  profession,  to  whose  exact- 
ing demands  he  is  and  ever  has  been  loyal.  He  is  at 
all  times  a  hard  student  and  a  faithful  worker,  and  no 
outside  influence  diverts  him  from  his  duties. 

To  his  intimates  he  is  known  as  the  most  genial,  de- 
lightful of  companions,  with  the  bright,  happy,  ingenu- 
ous nature  of  sunny  boyhood.  He  has  a  great  deal  of 
the  humor  that  characterized  his  father,  and  has  the 
keenest  possible  sense  of  the  ludicrous,  tells  a  good 
joke,  and  enjoys  one  with  infinite  relish. 

He  is  a  loyal  friend,  and  above  all  instinctively  a 
gentleman,  sans  peur,  sajis  repi'ocJic.  He  is  sensitive 
and  retiring,  qualities  always  characteristic  of  an  artis- 
tic nature  ;  and  these  traits  in  him  have  often  induced 
those  who  knew  him  slightly  to  think  him  cold.  The 
very  reverse  is  true  of  him.  For  he  is  best  loved  by 
those  whose  knowledge  of  him  is  most  thorough  ;  and 
this  is  the  truest  test  of  character. 


ALEXANDER    SALVINI. 

By  James  Albert  Waldron. 


All  men  may  be  born  free  and  equal,  but  all  are  not 
equipped  alike.  Paternal  or  maternal  endowment,  or 
both,  count  for  something  in  this  world  of  mental  and 
physical  battle.  Blood  and  brain  and  brawn  in  the 
begetters  all  tell.  Genius  may  be  an  accident,  but 
under  proper  conditions  it  may  produce  something 
quite  akin  to  itself ;  and  a  filial  passion  for  emulation, 
which  is  frequent  in  families  of  fine  fibre  and  artistic 
temperament,  when  spurred  by  noble  example  and  fa- 
vored by  a  sympathetic  atmosphere,  is  almost  always  a 
leader  to  artistic  accomplishment.  Sometimes  it  does 
not  stop  below  the  triumphs  of  genius,  though  its  type 
is  never  like  that  which  inspired  it. 

The  world  has  echoed  plaudits  of  Tomasso  Salvini. 
Because  he  was  a  majestic  figure  of  the  theatre  it  did 
not  follow  of  course  that  his  son  should  ornament  it. 
But  was  there  any  reason  why  that  son  should  not  fol- 
low his  ambition  to  the  stage .'' 

Alexander  Salvini  was,  and  is,  no  doubt,  as  earnestly 
and  honorably  desirous  of  carving  out  his  future  in  the 
theatre  as  was  his  illustrious  father.  He  has  elected 
to  be  known  as  an  American  actor.  He  has,  in  a  com- 
paratively  short   time,  won   rapid  way  to   the  popular 
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heart.  If  we  cavil  at  his  nationality,  and  frown  upon 
his  assumption  of  adoption,  wc  at  once  confess  unreason 
or  short  memory.  There  is  little  of  striking  note  in 
this  country,  except  tobacco  and  the  Indian,  remotely 
native ;  and  we  must  not  forget  that  even  the  Puritans 
were  immigrants. 

Alexander  was  the  third  son  of  Tomasso  Salvini,  and 
was  born  in  Rome,  Italy,  Dec.  21,  1861.  His  younger 
days  were  spent  in  Florence,  his  father's  home;  and 
here  and  in  Switzerland  he  was  educated  for  the  profes- 
sion of  a  civil  engineer.  "But,"  says  a  friend  of  Alex- 
ander, "  nature  had  no  sympathy  with  this  intention. 
In  his  father's  home  he  had  inhaled  always  the  atmos- 
phere of  art,  the  inherited  instinct  was  in  his  blood, 
and  the  seeming  accident  which  finally  determined  his 
career  was  only  necessity  in  disguise." 

In  Florence,  where  Salvini  was  almost  the  apotheosis 
of  dramatic  art,  it  was  to  be  expected  that  his  children 
should  be  looked  upon  as  natural  perpetuators  of  his 
genius.  To  enlist  them  in  amateur  theatricals  was 
regarded  as  a  great  achievement,  and  no  doubt  also 
as  a  most  fit  thing.  The  father,  whose  dramatic  ideals 
were  so  high  that  he  did  not  wish  to  have  any  of  his 
name  after  him  fall  below  them  so  far  as  to  take  from 
the  lustre  of  his  life-work,  and  probably  believing 
that  he  had  not  transmitted  the  vital  spark,  discour- 
aged these  endeavors ;  and  while  he  was  at  home  such 
efforts  were  frowned  down.  But  during  his  first  tour 
of  America,  Alexander  was  asked  to  appear  in  a  benefit 
performance,  and  most  willingly  consented.  The  play 
was  "The  Son  of  Titian,"  a  passionate,  romantic  crea- 
tion of  Alfred  de  Musset.  The  audience  was  in  his 
favor.     All   the  surroundings  were  sympathetic.     The 
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boy  fairly  trembling  with  eagerness,  and  filled  with  the 
hot  blood  of  his  sire,  artless,  yet  vigorous  and  emo- 
tional, won  plaudits  that  might  have  turned  an  older 
head.  On  the  father's  return  he  was  besought  to  con- 
sent to  his  son's  adoption  of  the  theatre.  He  did  not 
seem  to  yield.  He  sent  Alexander  to  America.  Did 
he  think  that  in  the  distractions  of  travel  and  a  strange 
land  the  boy  would  forget  his  passion,  perhaps  meet 
rebuffs,  and  return  to  prosily  pursue  an  engineer's 
calling.?  or  did  he  then  have  an  inkling  of  the  truth, 
that  the  boy  would  credit  him  in  his  own  great  pro- 
fession ? 

Adventitious  circumstances  assisted  Alexander  in  his 
American  venture.  The  American  manager  of  theatres 
is  no  less  enterprising  for  novelty,  and  no  less  skilful 
in  detecting  symptoms  from  the  public  pulse,  than  was 
that  distinguished  circus  caterer  and  philosopher  who 
disenveloped  himself  from  mortality  at  Bridgeport. 

The  Salvini  had  left  our  shores  showered  with  won- 
dering praise  and  with  money  in  his  purse.  Here  was 
his  son,  —  a  mere  youth  it  is  true,  —  and  he  wanted  an 
engagement.  A  want  quickly  filled.  The  patronymic 
was  enough.     Curiosity  would  supply  all  else. 

The  elder  Salvini  knew  no  English,  but  his  art  was 
all  interpretative.  The  son  knew  too  well  that  /it's  art 
was  not  all  interpretative.  The  ejder  Salvini  had 
struggled  to  accustom  his  tongue  to  our  strange  and 
difficult  speech.  It  was  impossible  —  as  hopeless  as 
would  be  the  effort  of  a  mighty  tree  to  uproot  itself 
and  seek  foundation  in  an  alien  soil.  The  son  was  a 
sapling,  and  quickly  took  new  root. 

The  work  of  foreign  actresses — most  notable,  Mod- 
jeska — in  the  acquisition    of    English   has  been   mar- 
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veiled  at.  It  is  safe  to  say,  however,  that  no  man  or 
woman  of  foreign  birth,  and  without  knowledge  of 
r^nglish,  has  in  the  time  spent  by  Alexander  Salvini 
so  mastered  this  language.  To-day  his  speech,  in  his 
quieter  artistic  moments,  is  a  delight  to  the  native 
ear.  It  is  almost  free  from  even  a  trace  of  unfa- 
miliar accent,  and  his  knowledge  and  enunciation  of 
its  subtler  values  are  remarkable.  He  has  the  natural 
and  nervously  energetic  intelligence  expected  of  any 
son  of  his  father.  But  his  triumph  over  the  difficul- 
ties that  beset  the  Italian  who  seeks  to  accomplish 
English  is  due  mainly  to  astounding  application  to  the 
task.  His  accomplishment  has  been  gained  by  work 
that  would  tire  even  a  genius,  and  appall  and  dishearten 
almost  any  son  of  a  genius. 

There  are  stories  of  this  young  man's  earlier  habits 
in  this  country  that  account  for  what  his  parentage 
might  not  explain.  They  are  of  an  almost  ascetic 
bachelorhood,  amused  by  the  companionship  of  favorite 
dogs,  a  fencing-master,  and  a  tutor  in  English.  Exer- 
cise to  at  least  conserve  the  splendid  physique  which 
that  almost  physically  matchless  father  bequeathed  ; 
persistent,  unremitting  mental  application  and  vocal 
practice  to  master  a  strange  speech.  Work.  The 
hardest  kind  of  work.     What  will  it  not  fulfil  ? 

Alexander  Salvini  made  his  first  appearance  in  New 
York,  at  the  Union  Square  Theatre,  Feb.  23,  1882,  in 
the  leading  male  jv/e  of  Georges  Duhamel  in  "  Article 
47,"  with  Clara  Morris.  He  had  then  studied  English 
three  months.  It  is  not  strange  that  he  did  not  then 
speak  it.  He  tried  to.  And  he  put  such  young  vigor 
and  earnestness  into  his  acting  that  he  made  friends. 
Those  in  the  audience  who  could  discriminate  saw  fire 
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in  him.  It  was  not  the  light  of  a  star  whose  place  had 
been  fixed  with  relation  to  surrounding  constellations  ; 
but  it  was  a  light,  and  a  new  one.  It  might  be  mete- 
oric. There  were  those  who  were  quick  to  discredit,  as 
well  as  those  who  could  encourage  and  expect.  The 
son  of  an  eminent  father  had  made  an  experiment. 
Experiments  fail,  and  experiments  do  not  fail.  Those 
that  have  not  failed  have  given  the  earth  progress. 
Young  Salvini's  experiment  was  not  a  failure  ;  it  was 
the  prologue  to  a  story  of  success. 

As  soon  as  the  elder  Salvini  was  convinced  that  his 
son  was  fatally  ardent  for  the  theatre,  and  that  with 
encouragement  he  might  succeed,  he  consented  to  the 
young  man's  choice.  Thenceforward  Alexander  had 
the  best  engagements  to  choose  from.  For  two  years 
he  appeared  with  Margaret  Mather  in  a  round  of 
legitimate  romantic  parts,  and  subsequently  for  three 
years  was  a  magnetic  and  picturesque  figure  in  A.  M. 
Palmer's  notable  Madison  Square  Company.  He  played 
other  and  touring  engagements,  and  for  two  seasons 
supported  his  famed  father  in  this  country  before  he 
ventured  upon  his  own  footing  as  a  star. 

There  is  no  suggestion,  of  course,  that  Alexander 
Salvini  reached  the  success  he  now  enjoys  at  a  bound  ; 
or  that  he  can  to-day  be  called  as  great  as  some  of 
his  friends  believe  him  to  be  ;  or  that  he  has  not  yet 
much  to  master,  and  as  much  to  define  and  refine.  As 
he  stands,  however,  he  is  one  of  the  most  interesting 
masculine  figures  on  the  American  stage. 

In  fourteen  years  he  mastered  more  than  thirty  char- 
acters. When  one  realizes  that  to  master  all  of  the 
lines  and  intricacies  of  a  single  drama  so  as  to  describe 
its  leading  character  even  acceptably  is  a  labor  almost 


as  great  as  the  actual  production  of  a  literary  work  of 
moment, — a  story  or  a  play,  if  you  please,  —  Alexander 
Salvini's  remarkable  industry  and  admirable  achiev- 
ments  may  be  appreciated  in  part.  When  we  remem- 
ber the  lingual  difficulties  of  the  tasks,  the  results 
become  nothing  less  than  wonderful.  Some  of  these 
many  characters  of  course,  and  notably  the  earlier 
ones,  he  has  not  touched  distinguishedly  in  the  sense 
of  artistic  consummation  ;  others  he  has  raised  to  new 
eminences  :  to  all  he  has  given  an  attention  and  an  em- 
phasis all  his  own,  and  in  thcni  developed  conceptive 
details  that  index  future  possibilities  and  probabilities 
rather  than  illustrate  any  self-consciousness  of  present 
perfection  ;  and  in  none  has  he  utterly  failed.  Where 
is  there  a  record  like  it  on  the  contemporary  stage  ? 

In  those  vivid,  warm-blooded,  spontaneous,  and  ro- 
mantic roles  which  will  outlive  all  attempted  instate- 
ments  of  the  realistically  commonplace  upon  the  stage, 
young  Salvini  revels  naturally.  In  some  of  them  he 
stands  peerless  to-day.  Perhaps  no  character  better 
than  that  of  D'Artagnan  in  "The  Three  Guardsmen" 
illustrates  his  peculiar  stage  utility  at  this  time.  He 
lives,  he  looks,  he  is  the  brave,  ingenuous,  daring,  gal- 
lant, loyal,  and  impulsive  youth  —  an  intensified  type  it 
is  true,  yet  vitally  human  and  ever  admirable  —  created 
by  Dumas.  The  most  fatigued  play-goer  may  witness 
Salvini  in  this  role,  and  quaff  from  him  a  rejuvenating 
draught  of  life.  The  character  fits  young  Salvini's  per- 
sonality as  perfectly  as  that  of  Samson  sympathizes 
with  the  ripe,  antediluvian  suggestion  of  primitive 
man's  massivity  which  the  elder  Salvini  presents.  The 
feats  of  Samson,  again,  were  of  course  far  removed 
from  tlie  exploits  of  a  D'Artagnan. 
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No  one  who  has  studied  young  Salvini  can  deny  that 
he  has  genius.  When  that  is  wedded  to  rare  indus- 
try, as  it  is  in  him,  much  may  be  hoped  for.  He  has 
faults,  but  they  are  those  of  an  enthusiasm  and  a  vigor 
that  hand  in  hand  sometimes  sweep  all  bounds.  In- 
trinsically they  are  not  faults,  they  are  but  blemishes. 

Alexander  Salvini,  too,  is  versatile.  The  compre- 
hending circle  of  his  versatility,  it  is  true,  displays  no 
such  arcs  as  does  that  of  his  father,  with  whom  he 
nevertheless  has  something  in  common.  The  father, 
perfect  in  pose  and  repose,  finished  in  poise  and  equi- 
poise, stands  a  stately  figure  in  his  native  land,  whose 
atmosphere  is  filled  with  the  traditions  of  ages  of  great 
achievement  in  all  the  fields  of  art.  All  other  lands 
and  atmospheres  are  foreign.  He  is  as  natural  there 
as  are  the  monuments  which  pilgrims  study.  The 
son,  dominated  by  a  legacy  of  paternal  genius,  and 
moved  perhaps  by  the  maternal  strain  in  his  blood, 
adventures.  The  artistic  holies  of  the  land  that  gave 
him  birth  are  no  doubt  holy  to  him  ;  but  his  tempera- 
ment is  not  his  father's  temperament.  He  enters  and 
assimilates  with  a  new  world.  In  a  younger  atmos- 
phere he  inhales   ambition,  and  works  to  ascend. 
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JAMES    O'NEILL 


By  Harrison  Grey  Fiske. 


The  Emerald  Isle  has  contributed  her  full  quota  of 
genius  to  the  stage.  The  fiery,  volatile,  persuasive 
Irish  temperament,  when  it  is  united  with  the  dramatic 
instinct,  produces  players  whose  versatility,  grace,  and 
eloquence  compare  favorably  with  the  finest  histrionic 
representatives  of  the  French,  —  the  nation  that  the 
Irish  race  resembles  most  nearly.  Many  of  the  illus- 
trious names  that  are  written  on  the  pages  of  English 
dramatic  history  are  unmistakably  Hibernian.  Eng- 
land's enfant  terrible  has  never  learned  to  govern  her- 
self ;  but  she  has  seized  and  swayed  the  sceptre,  time 
and  again,  in  the  realms  of  poetry,  oratory,  and  the 
drama.  Erin  sent  Macklin,  Doggett,  O'Neill,  and  Wof- 
fington,  in  ye  olden  tyme,  to  wear,  with  memorable 
effect,  the  masque  of  Comus  ;  while  we  moderns  are 
indebted  to  her  for  such  characteristic  sons  as  Dion 
Houcicault  and  Barry  Sullivan,  the  one  bringing  us  the 
smile  of  her  green  southern  slopes,  and  the  other  the 
frown  of  her  beetling  northern  crags. 

The  best  example  of  Irish  dramatic  genius,  in  its  re- 
fined and  picturesque  aspects,  possessed  by  the  Ameri- 
can stage  at  this  time,  is  James  O'Neill.  Mention  of 
Kilkenny  ought  to  call  to  our  mind  that  handsome, 
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brilliant  player,  instead  of  the  inevitable  feline  comba- 
tants ;  for  it  was  in  Kilkenny  that  he  first  saw  the  light. 
Beneath  the  shadows  of  its  gray  cathedral,  and  its  im- 
memorial round  tower,  and  among  its  monastic  ruins, 
his  careless  childhood  was  spent.  He  played  in  the 
mossy  moat  of  Strongbow's  ancient  castle  ;  and  he  saw 
the  gowned  collegians  enter  the  portals  of  the  institu- 
tion of  learning  where  Swift,  Congreve,  Farquhar,  and 
Bishop  Berkeley  drank  their  youthful  fill  of  scholastic 
knowledge.  It  was  in  this  quiet  haven  of  Catholicism 
that  he  imbibed  the  deep  religious  feeling  that  has  re- 
mained with  him  throughout  his  career, — a  simple, 
trusting  faith  that  has  withstood  the  shock  of  all  the 
complex  and  contending  interests  of  this  work-a-day 
world  and  this  land  of  materialistic  influences. 

The  boy  was  but  seven  years  of  age  when  he  came 
to  this  country  with  his  father.  While  yet  a  lad  the 
father  died,  and  he  was  left  to  battle  for  existence 
alone.  His  first  employment  came  from  a  clothier. 
He  stuck  to  it  a  couple  of  years,  meanwhile  chafing 
at  his  lot,  and  resolving  to  make  a  bid  for  some- 
thing more  to  his  taste  at  the  first  opportunity.  As 
with  many  another  ambitious  young  fellow,  the  stage 
seemed  to  offer  a  more  promising  field  than  anything 
else.  He  saw  some  of  the  good  actors  of  the  day, 
and  felt  emulous.  And  so  O'Neill  became  an  actor 
in  the  twilight  of  the  palmy  days. 

When  he  made  his  first  appearance  at  the  old  Na- 
tional Theatre  in  Cincinnati,  just  before  the  war,  —  or, 
to  be  exact,  in  i860,  —  the  theatrical  revolution  that 
afterward  transmogrified  the  American  stage  had  not 
yet  begun.  The  youth  was  one  of  the  last  to  receive 
the    benefits   of    the    rigorous    schooling    that    novices 
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were  then  able  to  obtain.  Before  his  talents  reached 
their  zenith,  the  change  had  come;  but  adjusting  him- 
self to  it  with  true  Irish  facility,  he  preserved  many 
of  the  excellences,  and  eschewed  the  faults,  of  that  fast 
receding  period.  Although  it  is  tlie  fashion  now  to  dis- 
credit the  methods  then  in  vogue,  to  sneer  at  the  crude 
and  hasty  performances  beside  which  the  sumptuous 
productions  of  to-day  appear  vastly  superior,  the  fact  re- 
mains that  that  was  the  day  of  pure  histrionism,  as  this 
is  the  day  of  artistic  detail.  The  men  that  achieved 
eminence  then  had  only  histrionic  ability  to  back  them. 
And  so  it  is  that,  although  the  traditions  of  that  time 
have  become  a  misty  memory,  and  although  the  plays, 
the  actors,  and  the  public  taste  of  ante-bellum  days 
are  viewed  with  little  veneration  from  the  coign  of 
vantage  occupied  by  play-goers  of  the  last  decade  of 
the  greatest  of  all  the  centuries,  still  it  must  be  con- 
fessed that  the  actors  now  in  their  prime,  that  passed 
their  young  apprenticeship  in  the  heart  of  the  cease- 
less activity  of  the  old  time,  learning  all  that  old  time 
had  to  teach,  have  held  in  trust  and  perpetuated  for 
their  successors  at  least  a  remnant  of  a  rich  dramatic 
heritage. 

The  first  line  O'Neill  spoke  in  public  was  uttered 
in  the  modest  character  of  a  guest  at  *'  Lucy  Ash- 
ton's  "  wedding.  After  a  few  months  at  the  National, 
the  young  Thespian  joined  a  small  travelling  company. 
Travelling  engagements  were  by  no  means  then  the 
comparatively  luxurious  berths  that  they  are  to-day. 
O'Neill's  experience  was  decidedly  unpleasant.  He 
had  the  usual  mishaps  that  befell  barn-stormers  in  the 
sparsely  populated  territory  of  the  West,  not  the  least 
of  which  (in  his  then  condition)  was  the  loss  of  several 
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trunks  at  divers  and  sundry  times  to  satisfy  the  de- 
mands of  cruel  landlords.  Salary  days  were  not  in  the 
manager's  calendar ;  and  when  the  company  finally  col- 
lapsed in  an  obscure  town  of  Illinois,  O'Neill  had  no 
other  earthly  possessions  than  the  clothes  he  stood  in. 
It  was,  perhaps,  as  a  delicate  tribute  to  these  roving 
experiences  that  he  was  soon  after  engaged  to  play 
"■  walking  gentleman  "  at  the  St.  Louis  Varieties,  now 
known  as  the  Grand  Opera  House.  The  season  fol- 
lowing he  was  located  in  Cincinnati,  under  Robert 
Miles's  management.  There  he  remained  until  1869, 
supporting  the  principal  stars,  and  acquiring  the  use- 
ful expedients  associated  with  the  business  of  playing 
many  and  various  parts,  every  week  in  the  protracted 
season  meaning  an  unbroken  succession  of  rehearsals 
and  performances,  and,  of  course,  no  lack  of  hard  work. 
The  following  season  he  obtained  an  engagement  at 
the  Holliday  Street  Theatre  in  Baltimore,  under  John 
T.  Ford.  "Leading  juvenile"  was  his  line  of  busi- 
ness, and  he  became  a  favorite  with  the  Baltimoreans 
and  with  play-goers  generally  in  the  Southern  cities 
visited  by  Mr.  Ford's  company.  He  went  afterward 
to  Cleveland  to  play  in  the  excellent  company  at  the 
Academy  of  Music,  managed  by  John  EUsler.  Here, 
for  the  first  time,  he  was  promoted  to  the  honors  and 
the  emoluments  of  a  leading  man. 

Soon  after  the  great  fire,  O'Neill  became  the  leader 
of  the  strong  company  at  McVicker's  Theatre,  in 
Chicago.  During  the  two  years  that  he  remained  with 
that  organization  he  lent  excellent  support  to  Charlotte 
Cushman,  Adelaide  Neilson,  Edwin  Booth,  and  many 
other  famous  actors.  It  was  then  that  he  laid  the 
foundation  of  the  remarkable  popularity  he  has  enjoyed 


JAMES   O'NEILL.  3O3 

uninterruptedly  among  the  Chicagoans,  who  cherish 
the  amiable  fiction  that  he  is  a  **  Chicago  actor,"  and 
refuse  absolutely  to  believe  that  his  start  in  the  pro- 
fession was  made  elsewhere.  At  the  conclusion  of 
his  contract  with  Mr.  McVicker,  O'Neill  transferred 
his  allegiance  to  Hooley's  Theatre  —  then,  as  now,  a 
prosperous  rival  of  the  older  house.  In  this  stock  com- 
pany he  played  many  parts,  and  played  them  so  suc- 
cessfully that  Mr.  Hooley,  on  going  to  San  Francisco, 
took  O'Neil  with  him  for  a  special  engagement  of  three 
months.  The  three  months  lengthened  into  a  year ; 
and  the  Californians,  won  by  his  charm  and  delighted 
by  his  acting,  were  beginning  to  think  that  they  had 
weaned  him  from  the  East  for  good  and  all,  when  A. 
M.  Palmer,  hearing  of  his  success,  coveted  O'Neill's 
presence  in  his  stock  company  at  the  Union  Square 
Theatre,  New  York,  beyond  question  the  strongest 
corps  of  actors,  viewed  in  its  entirety,  that  the  metrop- 
olis of  the  New  World  has  possessed.  O'Neill  shared 
the  leading  parts  with  Charles  R.  Thorne,  Jr.,  for  two 
seasons. 

When  we  recall  the  cripple  Pierre  in  "  The  Two 
Orphans,"  we  think  of  James  O'Neill;  and  when  '*The 
Danichcffs  "  is  mentioned,  it  is  to  couple  with  that  fine 
production  his  Prince.  Two  actors  never  afforded  a 
sharper  contrast  than  was  afforded  by  the  conjunction 
of  Thorne  and  O'Neill,  —  Thorne  muscular,  stalwart, 
dignified,  strong  in  the  consciousness  of  that  matchless 
reserve  power  which  lifted  him  to  the  pedestal  of  popu- 
lar admiration;  O'Neill  slender,  sinuous,  picturesque, 
mellow-voiced,  passionate-eyed.  P3ach  in  his  own  way 
filled  the  public  eye,  each  won  his  own  triumphs.  Res- 
tive as  he  had  always  been,  O'Neill  cherished  a  long- 
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ing  to  return  to  the  city  of  the  Golden  Gate.  When  an 
offer  came,  —  as  it  did  come  before  long,  —  he  brushed 
the  dust  of  Manhattan  from  his  buskin,  and  again 
located  in  San  Francisco,  where  his  friends  welcomed 
him  back  with  open  arms.  Here  he  remained  nearly 
three  years,  toward  the  end  of  which  period  there  came 
into  his  experience  a  singular  thing.  Many  an  actor 
has  played  the  devil,  both  figuratively  and  literally  ;  but 
no  actor,  outside  of  the  reverent  band  of  peasant  dev- 
otees at  Oberammergau,  except  James  O'Neill,  has 
been  called  upon  to  play  the  Messiah.  Maguire,  his 
manager,  had  been  induced  by  an  erratic  Jew  named 
Salmi  Morse  to  announce  for  production  a  Passion 
Play  that  Morse  had  written  some  time  previously. 

Maguire  was  a  speculator,  shrewd,  alert,  enterpris- 
ing ;  and  he  saw  a  sensation  in  the  scheme.  O'Neill 
was  asked  by  Maguire  to  play  the  Christ.  At  first 
the  actor  refused,  although,  according  to  the  terms  of 
his  contract,  he  had  no  choice  but  to  play  the  parts  for 
which  he  was  cast  by  the  management.  The  idea  of 
representing  the  Saviour  on  the  stage  of  a  theatre  was 
repugnant  to  his  strongly  developed  religious  feelings. 
When  he  learned,  however,  that  Morse's  play  had  been 
revised  and  approved  by  a  priest  of  the  Catholic  Church, 
he  withdrew  his  objections,  and  consented  to  originate 
the  character.  He  approached  the  impersonation  in  a 
fervid  and  reverent  spirit  ;  to  him  it  was  not  acting,  it 
was  devotion.  His  make-up  was  remarkable  :  his  face 
suggested  the  beauty,  the  purity,  and  the  divine  com- 
passion that  we  find  in  the  immortal  canvases  of  the 
Italian  masters.  The  interpretation  made  a  deep  im- 
pression ;  but  public  opinion  frowned  upon  the  produc- 
tion, and  after  running  a  few  weeks,  during  which  the 
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theatre  was  packed  nightly,  it  had  to  be  withdrawn  in 
obedience  to  the  mandate  of  the  authorities. 

In  spite  of  this  warning,  Henry  E.  Abbey  deter- 
mined to  present  Morse's  play  at  Booth's  Theatre,  New 
York,  which  was  then  under  his  direction.  He  offered 
O'Neill  five  hundred  dollars  a  week  to  play  his  origi- 
nal part,  and  O'Neill  accepted.  Mr.  Abbey  at  once 
began  to  make  elaborate  preparations  for  the  pro- 
duction. A  large  company  of  well-known  actors  was 
engaged,  rehearsals  began,  and  the  theatre  was  re- 
christened  **  Booth's  Tabernacle."  Although  it  was 
announced  with  much  emphasis  that  the  affair  would 
be  conducted  with  the  decorum  and  the  zeal  that 
marked  the  Oberammergau  exhibitions,  public  opinion 
was  against  the  Passion  Play  from  the  start.  The  pul- 
pit, irrespective  of  creed  and  denomination,  thundered 
against  the  proposed  desecration  of  the  Christian  reli- 
gion ;  the  leading  members  of  the  dramatic  profession 
protested  vehemently  against  the  proposed  desecration 
of  the  American  theatre.  The  press  poured  murder- 
ous broadsides  into  the  enterprise  ;  petitions  were 
signed  by  thousands  of  representative  citizens  request- 
ing the  Board  of  Aldermen  to  enact  an  ordinance  pro- 
hibiting the  performance  ;  dead-letter  laws  against 
blasphemy  were  brought  to  light ;  and  the  manager, 
author,  actors,  and  every  one  concerned  in  the  obnox- 
ious venture,  were  threatened  with  arrest.  As  the  date 
of  the  first  representation  drew  near,  the  storm  burst 
anew  with  redoubled  fury.  There  were  rumors  of  a 
riotous  demonstration.  It  was  too  much  for  Mr.  Abbey. 
He  realized  that  he  had  made  a  mistake,  and  that  to 
persist  in  his  intention  would  be  hazardous,  not  to  say 
ruinous.     A  few  days  before  the    night    set    for   the 
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production,  he  published  a  card  in  the  newspapers, 
wherein  he  protested  the  honesty  of  his  intentions,  but 
yielded  to  the  popular  sentiment,  and  abandoned  his 
plans.  That  was  practically  the  death  of  the  Passion 
Play  in  New  York.  Salmi  Morse,  enraged  by  the 
success  of  the  popular  opposition,  took  a  church  on  the 
site  of  the  present  Twenty-third  Street  Theatre,  and 
with  capital  supplied  by  Western  speculators  trans- 
formed it  into  a  theatre,  engaged  a  number  of  ama- 
teurs, and  announced  the  performance.  The  police 
interfered,  and  prevented  the  sale  of  tickets.  Then 
Morse  sent  out  invitations  to  a  private  performance. 
The  representation  was  a  farce ;  the  play  was  found 
to  be  poor  stuff,  viewed  from  either  a  literary  or  an 
artistic  standpoint.  Morse  lost  the  money  of  his  back- 
ers and  his  reason  simultaneously,  and  not  long  after- 
ward his  lifeless  body  was  found  in  the  Hudson. 

Soon  after  the  Passion  Play  incident,  O'Neill  ap- 
peared in  an  ephemeral  play  called  "  Deacon  Crank- 
ett."  He  then  made  his  first  essay  as  a  star  "on 
the  road"  in  a  play  by  Charles  Dazey,  entitled  "An 
American  King."  This  venture  was  not  crowned  with 
pecuniary  rewards.  Not  long  afterward  John  Stet- 
son engaged  him  to  play  Edmond  Dantes  in  "  Monte 
Cristo,"  at  Booth's  Theatre,  in  New  York.  The  extent 
of  his  personal  success  in  this  fine  production  of  Fech- 
ter's  dramatic  version  of  Dumas's  great  story  embol- 
dened O'Neill  to  buy  the  play  and  its  entire  outfit 
outright  from  Stetson,  and  to  take  it  on  tour  under  his 
own  management.  From  that  time  through  the  suc- 
cessive seasons,  O'Neill  has  starred  as  Edmond  Dantes 
throughout  the  United  States,  achieving  remarkable 
popularity  with  all  classes  of  theatre-goers,  and  accumu- 
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lating  a  snug  fortune.  During  a  portion  of  the  season 
of  1 890-1 891  he  appeared  in  an  elaborate  production  of 
"  The  Dead  Heart,"  a  gloomy  old  melodrama  to  which 
attention  had  been  recalled  by  Henry  Irving's  sump- 
tuous revival  at  the  London  Lyceum  Theatre.  The 
public  clamored  for  "Monte  Cristo,"  and  O'Neill  found 
it  expedient  to  respond  to  this  demand.  He  made  an 
effort  to  return  to  the  drama  of  modern  life  with  **  The 
Envoy,"  which  he  presented  in  the  spring  of  1891  ;  but 
the  play  was  bad,  and  the  result  of  the  experiment  was 
discouraging.  The  public  preferred  O'Neill  in  the  old 
favorite  with  which  he  had  been  identified  during  the 
major  portion  of  his  starring  career,  and  he  yielded  to 
its  choice.  Latterly  he  has  appeared  occasionally  as 
Virginius,  Richelieu,  and  Hamlet ;  but  in  the  future 
O'Neill  undoubtedly  will  devote  himself  almost  exclu- 
sively to  the  romantic  drama. 

And  this  is  as  it  should  be,  for  among  romantic 
actors  O'Neill  stands  facile  priuccps.  He  has  not  the 
trained  intellectual  virility  of  Fcchter,  whose  successor 
he  may  well  be  called  ;  but  he  possesses  even  in  a 
greater  degree  Fechter's  poetic  charm  and  Fechter's 
enkindling  power.  His  face  is  beautiful,  — beautiful  in 
its  cameo-like  profile,  and  beautiful  in  its  mobile  ex- 
pressiveness. His  eyes  are  large,  dark,  and  lustrous, 
dreamy  in  repose,  flashing  in  action.  His  mouth  is 
sensitive,  yet  firm,  the  shade  of  sadness  blending  with 
its  smile  giving  a  strange  interest  to  the  whole  counte- 
nance. His  movements  are  grace  itself ;  his  attitudes 
are  superbly  picturesque.  His  voice  is  rich,  mellow, 
and  musical ;  and  it  is  susceptible  of  a  wide  range  of 
expression.  His  speech  is  just  tinged  with  a  bit  of  the 
brogue  that    adds   to,  rather   than   detracts   from,   his 
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many  singular  graces.  In  the  role  of  Dantes  he  dem- 
onstrates his  mastery  of  the  technique  of  stage  art, 
and  exhibits  the  versatility  of  his  talents.  Whether  as 
the  rollicking,  nimble  sailor  of  the  prologue,  or  the  ema- 
ciated convict  making  his  bold  stroke  for  liberty,  or 
the  gentle-voiced,  sad-eyed  priest,  or  the  opulent  Count 
of  Monte  Cristo,  he  is  equally  effective.  Each  phase 
of  this  complex  character  is  perfectly  shown ;  and  the 
rapid  alternation  of  the  primal  passions  —  love,  hate, 
revenge  —  is  powerfully  exhibited.  His  "  by -play  "  — 
that  severest  test  of  an  actor's  resources  —  is  appropri- 
ate, fertile,  characteristic.  He  rises  to  the  full  height 
of  "  situations "  on  pinions  that  seem  equal  to  any 
ascent.  He  scores  his  "points,"  —  for  "points"  arc 
inseparable  from  the  roles  of  romantic  stage  heroes, — 
not  only  with  invariable  precision,  but  with  electrical 
effect.  He  seems  made  to  move  among  the  lords  and 
the  ladies,  the  velvets  and  laces  and  rapiers,  of  the  ro- 
mantic drama ;  and  wherever  he  walks  there  is  the  centre 
of  attraction.  He  has  the  graces,  the  art,  the  distinc- 
tion of  bearing,  the  magnetic  quality,  that  are  necessary 
to  put  the  vital  spark  into  those  artificial  dramas  that 
depict  a  life  that  never  existed,  and  whose  characters 
miraculously  control  events  instead  of  being  naturally 
controlled  by  events.  No  scene  is  unreal  or  improbable 
in  which  O'Neill  appears;  he  shuts  the  door  on  reason, 
turns  the  key  in  the  lock,  and  we  sit  entranced  beneath 
the  wondrous  spell  of  the  actor  who  can  conjure  us 
away  from  the  actual,  clothe  dreams  with  flesh  and 
blood,  create  a  new  world  which  we  take  on  faith 
without  a  question,  and  charm  us  with  its  heroes  and 
their  marvellous  exploits. 
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The  mere  mention  of  the  name  gracing  the  head  of 
this  page  brings  before  the  mental  vision  of  the  elder 
generation  of  play-goers  a  petite  and  elfish  creature, 
with  a  wealth  of  sunny,  golden  hair,  whose  nervous 
energy  and  sprightliness,  no  less  than  an  exquisite  form 
and  face,  gave  picturesque  presence  to  the  line  of  child 
heroines  she  made  peculiarly  her  own.  As  long  as  she 
chose  to  remain  upon  the  stage,  her  public  was  of  the 
class  that  is  drawn  to  the  theatre  only  by  the  best  and 
purest  in  art. 

While  Margaret  Jane  Mitchell's  early  career  was 
devoid  of  exciting  or  thrilling  incidents,  it  nevertheless 
becomes  interesting  to  trace  her  upward  steps  upon 
the  stage  towards  fame  and  fortune.  Like  all  truly 
successful  artists,  she  began  at  the  foot  of  the  ladder, 
although  her  first  appearance,  as  a  mere  chit  of  a  girl, 
was  in  a  speaking  part.  This  event  took  place  in  her 
native  city  of  New  York,  and  at  a  much  later  date  than 
is  generally  supposed ;  for  the  fact  is  that  the  subject 
of  the  present  sketch  has  frequently  been  confounded 
with  other  actresses  of  the  same  name,  who  were  upon 
the  stage  at  the  time,  or  else  with  older  members  of 
her  own  family,  —  half-sisters.     Her  father  was  Scotch, 
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and  her  mother  English.  The  latter,  at  least,  regarded 
the  theatre  with  horror ;  and  it  was  greatly  to  her  dis- 
may that  she  discovered,  on  her  return  from  a  visit 
to  her  old  English  home,  that  the  child  was  actually 
**  stage  struck." 

Little  Maggie  had  been  placed  out  to  board  during 
her  mother's  absence,  and  continued  attending  school. 
An  inmate  of  the  household  was  Mary  Provost,  the 
daughter  of  a  clergyman,  who  graduated  from  the  posi- 
tion of  a  school-teacher  to  that  of  an  actress,  and  who, 
at  the  time  referred  to,  was  being  coached  in  some 
tragic  characters  by  Mr.  Wyzeman  Marshall.  The 
child  was  mystified  as  to  the  import  of  the  stilted 
speeches  she  heard  from  an  adjoining  apartment,  but 
soon  took  to  imitating  both  teacher  and  pupil.  About 
this  time  she  was  taken  to  a  theatre  —  the  first  she  had 
ever  entered  —  to  see  the  late  Barney  Williams  play. 
This  little  glimpse  of  stageland  fairly  fascinated  her. 
Books,  children's  sports,  and  all  else  were  cast  aside. 
Finding  this  state  of  things  existing  on  her  return,  her 
mother  determined  to  send  the  child  out  of  the  city, 
beyond  such  evil  influences  as  the  theatre.  Overhear- 
ing a  discussion  of  this  project,  the  daughter  became 
downright   rebellious. 

It  had  so  happened,  that  on  her  voyage  back  to 
America  Mrs.  Mitchell  had  met,  among  the  passengers, 
Mr.  John  Moore,  the  old  English  actor,  and  his  family, 
and  found  them  very  agreeable  people.  She  told  Mr. 
Moore  about  her  daughter ;  and,  as  the  acquaintance 
was  kept  up  after  reaching  New  York,  he  came  soon  to 
know  that  the  child  had  fallen  in  love  with  the  foot- 
lights. Mr.  Moore  was  connected  with  the  stage  direc- 
tion of  Burton's  Theatre  in  Chambers  Street ;  and  when, 
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on  the  occasion  of  a  benefit  to  Mrs.  Skerrett,  a  member 
of  Mr.  Burton's  company,  a  child  was  required  to  play 
the  part  of  Julia  in  Cherry's  comedy,  "  The  Soldier's 
Daughter,"  he  bethought  himself  of  little  Miss  Maggie. 
It  required  some  effort  to  win  the  mother's  consent 
for  her  appearance,  but  it  was  finally  gained  ;  and  as 
no  time  was  to  be  lost,  Mr.  Moore  devoted  Sunday  to 
teaching  his  y outhhil />ro/i'ifc^c'  the  part  she  was  to  play 
the  succeeding  night.  The  following  morning  she  was 
taken  by  her  mother  to  the  theatre  for  rehearsal. 
Both  then  saw  the  mysterious  region,  "  behind  the 
scenes,"  for  the  first  time;  and  it  was  the  second  time 
Maggie  had  been  within  the  walls  of  a  play-house. 
The  youthful  aspirant  for  stage  honors  was  letter  per- 
fect, both  at  rehearsal  and  at  the  evening  performance; 
and  it  is  related  of  her  that  assurance  gave  her  a 
degree  of  vehemence  of  delivery  that  fairly  startled 
her  hearers.  Manager  Burton  included.  Thus  Miss 
Mitchell's  first  appearance  on  the  stage  was  made  on 
the  2d  of  June,  185 1.  That  fine  old  comedian,  William 
Rufus  Blake,  was  The  Governor  Heartall ;  the  benefi- 
ciary, Mrs.  Skerrett,  played  the  Widow  Cheerly  ;  and 
Miss  Lizzie  Western  (afterwards  Mrs.  A.  H.  Daven- 
port) and  Lester  Wallack,  who  had  gone  upon  the 
stage  as  Mr.   Lester,  were  also  in  the  cast. 

This  event  transpired  at  the  end  of  the  season,  and 
there  remained  nothing  else  for  Miss  Maggie  to  do  at 
Ikirton's.  The  ice  was  broken,  however,  and  the  stage 
had  more  allurements  for  her  than  ever.  The  ensuing 
season  (i 851- 1852)  found  Mr.  Moore  occupying  the 
position  of  prompter  with  Manager  Thomas  S.  Ham- 
blin  at  the  Bowery  Theatre  ;  and  here  Miss  Mitchell 
was  given  a  permanent  engagement   as  a  member  of 
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the  company  at  the  munificent  salary  of  four  dollars  a 
week,  while  her  mother  furnished  her  stage  dresses. 
Here  she  played  a  round  of  boys'  characters,  and 
danced  between  the  acts  with  Gertrude  Dawes,  In 
the  early  part  of  the  season  she  made  a  Shakespearian 
debut  with  an  amusing  result.  Edwin  Eddy  was  playing 
an  engagement;  and,  in  "Richard  III.,"  Miss  Maggie 
was  cast  for  the  part  of  Edward,  the  young  Prince  of 
Wales.  The  curtain  rose  on  the  third  act  to  a  fanfare 
of  trumpets,  and  the  prince  was  discovered  awaiting 
the  homage  of  the  Lord  Mayor  of  London.  The  fear- 
ful outburst  of  brazen  music  was  too  much  for  royal 
dignity.  It  had  been  omitted  at  rehearsal,  and  now 
struck  terror  to  the  heart  of  the  youthful  player,  who 
had  never  before  heard  such  dire  sounds.  With  a 
frightened  exclamation  that  she  wanted  to  "  go  home," 
the  thoroughly  demoralized  little  actress  bolted  for  the 
wings.  It  required  the  united  force  and  persuasion  of 
the  Duke  of  Gloucester,  the  Lord  Mayor,  and  the 
whole  corporation,  to  bring  the  recalcitrant  prince  back 
again  ;  but  the  audience  was  already  in  roars  of  laugh- 
ter, and  the  curtain  was  rung  down  amid  confusion. 

This  little  contretemps  failed  to  dampen  the  young 
actress's  ardor ;  and  not  long  after,  during  Mr.  Eddy's 
same  engagement,  she  received  her  first  recall  before 
the  curtain,  after  playing  in  "The  Lost  Child."  This 
incident,  and  another  which  occurred  later  in  the  season 
while  she  was  playing  Oliver  Twist,  doubtless  marked 
the  proudest  moments  of  her  life.  Manager  Hamblin, 
after  witnessing  the  latter  performance  from  his  box, 
announced  to  Mrs.  Mitchell  that  her  daughter's  salary 
should  henceforth  be  increased  to  six  dollars  a  week. 
It  is  doubtful  if  in  after  years,  when  Miss  Mitchell's 
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efforts  won  for  her  more  than  a  thousand  times  as 
many  dollars  weekly,  she  experienced  a  tithe  of  the 
satisfaction  and  happiness  this  first  modest  increase  of 
salary  afforded.  Some  slight  on  the  part  of  the  man- 
a<;ement  led  Mrs.  Mitchell  to  withdraw  her  daughter 
from  Mr.  Hamblin's  Company  ;  and  the  now  popular 
coviddicfnie  played  in  Baltimore,  under  Manager  Ar- 
nold, and  elsewhere.  About  this  time  Mr.  Moore 
took  a  company  over  to  Newark  for  a  night  or  two; 
and  we  find  Miss  Mitchell  playing  Claude  Melnotte, 
Richard,  and  Young  Norval,  in  an  act  each  of  "The 
Lady  of  Lyons,"  **  Richard  III.,"  and  "Douglas."  In 
1853  she  joined  Mr.  James  Hall  Robinson's  Company 
when  that  gentleman  opened  a  theatre  on  the  Bowery, 
and  enacted  Evelyn  Wilson  in  the  drama  of  the  same 
name,  which  had  a  run  of  several  weeks.  Although 
Miss  Mitchell's  impersonation  created  a  strong  impres- 
sion, Mr.  Robinson's  enterprise  in  the  end  turned  out 
badly ;  and  the  company  was  taken  to  Boston,  where, 
on  Sept.  5,  1853,  at  Robinson's  Eagle  Theatre,  as  the 
rejuvenated  American  Theatre  in  Sudbury  Street  was 
called.  Miss  Mitchell  appeared  in  the  same  play. 

Cleveland  was  next  favored  with  Miss  Mitchell's 
presence,  and  as  the  soubrette  of  Manager  Nichols's 
Company  she  played  in  a  round  of  comediettas  and  pro- 
tean pieces  with  great  success.  There  was,  indeed,  a 
Maggie  Mitchell  craze  ;  and  the  young  men  of  the  town 
took  to  wearing  "  Maggie  Mitchell  scarfs,"  hats,  and 
the  like.  Here  it  was,  too,  that  she  met  the  venerable 
English  actor,  John  G.  Cartlitch,  then  a  white-haired 
old  man  and  Manager  Nichols's  stage-director.  Some 
years  later  the  generous-hearted  actress  found  the  old 
man  in  Philadelphia  reduced  to  the  lowest  depths  of 
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poverty,  and  henceforth  supported  him.  When  the 
grateful  recipient  of  her  bounty  died  he  left  her  his 
most  precious  possessions,  —  some  little  souvenirs  of 
his  dead  wife  and  of  his  early  triumphs  on  the  English 
boards.  The  letters  of  sympathy  Miss  Mitchell  had 
written  to  him  were  by  his  direction  placed  with  him 
in  the  grave. 

Miss  Mitchell's  first  starring  engagement  followed 
her  Cleveland  season,  and  this  was  played  at  Pitts- 
burg under  James  Foster's  management.  Her  reper- 
tory at  this  time  included  such  parts  as  Harry  Halcyon 
in  "A  Middy  Ashore,"  Margery  in  *' A  Rough  Dia- 
mond," Gertrude  in  **  The  Loan  of  a  Lover,"  Paul  in 
Buckstone's  "  Pet  of  the  Petticoats,"  Bob  Nettles  in 
"To  Parents  and  Guardians,"  The  Countess  in  James 
Pilgrim's  "  Wild  Irish  Girl,"  and  Katty  O'Sheal  in 
Pilgrim's  farce  of  the  same  name.  The  protean  piece 
entitled  ''The  Four  Sisters,"  "An  Object  of  Literest," 
"A  Husband  at  Sight,"  "The  Daughter  of  the  Regi- 
ment," "  Satan  in  Paris,"  and  a  farce  written  for  her 
by  Pilgrim  and  called  "  Our  Maggie,"  were  also  on  the 
list.  For  several  years  she  continued  to  star  through 
the  country  in  pieces  of  this  character  with  increasing 
success;  and  it  was  not  until  1861  that  "  Fanchon  the 
Cricket,"  the  play  with  which  her  name  became  so 
inseparably  connected,  was  produced.  Its  first  repre- 
sentation was  given  at  the  St.  Charles  Theatre,  New 
Orleans,  then  under  the  management  of  Ben  De  Bar ; 
and  the  original  cast  included  Charles  Pope  as  Landry 
Barbeaud,  Alvin  Read  as  Didier,  R.  F.  McClannin  as 
Father  Barbeaud,  and  Mrs.  Hind  as  Old  Fadet. 

The  piece  is  a  dramatization  of  George  Sand's  story 
"  La  Petite  Fadette  ; "  but  strangely  enough  it  reached 
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the  American  stage  in  a  roundabout  way,  having  been 
translated  by  Mr.  August  Waldauer,  Mr.  De  Bar's 
orchestral  leader,  from  a  play  already  very  popular  on 
the  German  stage.  So  little  faith  had  both  the  man- 
agement and  Miss  Mitchell  in  *•  Fanchon,"  that  two 
other  pieces  —  "The  Maid  of  the  Milking-Pail "  and 
"  The  l^onnie  Fishwife  "  —  were  put  up  for  the  same 
night.  The  new  play  was,  however,  a  success  from  the 
start,  on  account  of  the  childlike  freshness  and  vivacity 
of  Miss  Mitchell's  acting.  Many  changes  were  made 
from  the  original,  and  many  new  features  were  intro- 
duced. The  weird,  elfish  shadow  dance,  for  example, 
was  wholly  Miss  Mitchell's  creation,  although  some- 
thing similar  had  been  seen  in  Meyerbeer's  opera  of 
"  Dinorah."  The  pretty  maypole  dance  was  another 
interpolation.  From  New  Orleans  Miss  Mitchell  took 
the  play  to  Montgomery,  where  she  was  already  a 
favorite  ;  but  the  breaking  out  of  the  war  caused  her 
to  abandon  a  further  Southern  tour,  and  she  returned 
North.  On  the  3d  of  June,  1861,  she  began  an  en- 
gagement at  the  Boston  Museum  ;  and  a  week  later 
(June  10)  "  Fanchon  "  was  produced  with  one  of  the 
most  remarkable  casts  it  ever  had, — W.  H.  Whalley 
playing  Landry  ;  William  Warren,  Father  Barbeaud  ; 
John  Wilson,  Didier ;  Mrs.  Vincent,  Mother  Barbeaud  ; 
Miss  Mitchell's  elder  sister  Mary  (now  Mrs.  Albaugh), 
Old  Fadet ;  and  Miss  Jennie  Anderson,  Madclon.  It 
was  later,  however,  at  the  Howard  Athenaeum,  that 
the  play  made  its  great  Boston  hit  ;  and  later  still,  at 
the  Boston  Theatre,  it  filled  the  great  auditorium  to 
overflowing  in  a  succession  of  annual  engagements. 
In  New  York  Mrs.  Mitchell  hired  the  New  Olympic, 
formerly    Laura   Keene's    Theatre,   for  her  daughter's 
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first  appearance  as  Fanchon  in  that  city ;  and  with  the 
aid  of  a  strong  company,  which  included  James  W. 
Collier,  "Dolly"  (A.  H.)  Davenport,  and  J.  H.  Stod- 
dart,  the  play  had  a  brilliant  run  of  six  weeks. 

While  "  Fanchon  "  was  being  played  at  the  Boston 
Theatre  in  one  of  Miss  Mitchell's  annual  engagements 
at  that  house,  it  was  witnessed  by  the  distinguished 
German  tragedian,  Bogumil-Dawison,  who,  although  un- 
familiar with  the  English  tongue,  was  enabled  to  follow 
the  action  closely  through  his  knowledge  of  the  Ger- 
man original.  So  greatly  delighted  was  he  with  Miss 
Mitchell's  impersonation,  that  he  made  his  way  to  the 
stage  after  the  performance,  and  offered  to  take  the 
actress  and  the  entire  company  to  Germany  for  a  pro- 
tracted engagement.  Charlotte  Cushman,  too,  ear- 
nestly advised  the  actress  to  play  Fanchon  abroad,  but 
the  counsel  was  never  heeded.  The  German  actress 
who  had  played  Fanchon  so  successfully  in  Europe 
contemplated  an  American  tour ;  but  Dawison  per- 
suaded her  to  give  it  up,  and  she  afterward  wrote  a 
graceful  tribute  to  the  American  actress  who  had  dis- 
tinguished herself  in  the  part. 

The  very  marked  success  of  *'  Fanchon  "  led  authors 
and  adapters  to  send  scores  of  pieces  to  Miss  Mitchell 
for  acceptance,  but  unfortunately  most  of  the  writers 
sought  to  create  another  Cricket.  A  further  result  of 
her  well-earned  triumph  was  that  the  stage  soon  saw 
hosts  of  imitators,  a  stolen  copy  of  a  prompt-book 
opening  the  way  for  reproductions  of  the  play.  While 
several  really  talented  comediennes  essayed  the  role, 
none  ever  made  an  impression  on  the  public  which  in 
the  slightest  degree  tended  to  dim  the  lustre  of  the 
American  original. 
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In  later  years  Miss  Mitchell  played  other  characters, 
winning  a  series  of  brilliant  stage  triumphs  ;  but  none 
of  them  came  fully  up  to  the  standard  of  **  Fanchon," 
which  remained  as  great  a  favorite  as  ever.  Among 
her  other  pieces  have  been  "  The  Pearl  of  Savoy  "  and 
*'  Little  Barefoot,"  both  of  which  were  first  played  by 
her  in  Boston.  The  latter  was  a  translation  by  Mr. 
Waldauer  from  the  German.  **  Lorlc,"  also  from  the 
German,  was  first  translated  by  Mr.  J.  Rosewald,  an- 
other orchestral  leader,  and  afterwards  rewritten  by 
Mr.  Fred  Maeder.  "  Mignon  "  was  an  adaptation  by 
Mr.  George  B.   Runnion  of  Chicago. 

"Jane  Eyre,"  which  may  perhaps  be  accounted  Miss 
Mitchell's  next  most  successful  essay  after  **  Fanchon," 
was  first  brought  out  by  her  at  McVicker's  Theatre, 
Chicago.  A  play  under  a  different  title,  and  claimed 
to  be  original,  had  been  submitted  to  her  by  the  late 
Clifton  W.  Tayleure.  The  demands  of  a  busy  season 
with  much  travelling  from  city  to  city  had  prevented 
her  from  giving  the  manuscript  more  than  a  cursory 
examination,  and  she  reached  Chicago  without  hav- 
ing fully  informed  herself  regarding  its  merits.  Mr. 
McVicker  had  promised  the  public  that  the  star  should 
appear  in  a  new  part  in  the  course  of  her  engagement, 
and  the  difficulty  was  to  find  something  to  fill  the  bill. 
An  untried  piece  of  some  sort  which  had  been  sent  to 
the  actress  was  talked  of ;  but  upon  examination  Mr. 
McVicker  declared  it  to  be  unsuited  to  her,  and  it  was 
laid  aside.  With  many  misgivings  Mr.  Tayleure's 
manuscript  was  fished  out,  and  it  was  not  long  before 
the  veteran  actor  and  manager  discovered  the  plot 
and  incidents  to  be  those  of  **  Jane  Eyre."  An  adap- 
tation of  Charlotte  Bronte's  story  had  already  found 
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favor  in  New  York;  and  Miss  Mitchell  had  made  over- 
tures towards  securing  a  copy,  not  dreaming  even  that 
she  had  at  the  same  time  a  version  of  the  piece  in 
her  possession.  No  sooner  had  Mr.  McVicker  decided 
to  produce  Mr.  Tayleure's  dramatization,  than  Miss 
Mitchell  set  about  studying  the  character  in  the  most 
practical  way,  not  merely  by  conning  her  lines  from 
the  manuscript,  but  by  reading  the  novel  itself,  and 
thus  gaining  a  fuller  insight  into  the  author's  creation. 
The  play  was  a  signal  success  under  its  proper  title, 
and  for  many  seasons  "  Jane  Eyre  "  remained  a  prime 
favorite  with  the  public  of  all  the  great  cities  from 
Boston  to  San  Francisco.  In  the  former  city,  the  poet 
Longfellow,  who  was  a  great  admirer  of  Miss  Mitchell's 
acting,  witnessed  the  impersonation,  and  earnestly 
advised  the  actress  to  take  the  play  to  England.  In 
later  years,  when  the  Bronte  memorial  was  established,. 
English  friends  of  the  gifted  writer  wrote  to  Miss 
Mitchell  in  token  of  acknowledgment  of  her  powerful 
portrayal  of  Jane  Eyre. 

One  of  the  many  plays  written  for  Miss  Mitchell  was 
entitled  **  Marie,"  and  its  author  was  the  Hon.  John  D. 
Long.  While  the  piece  showed  the  polished  diction 
of  the  scholarly  writer,  it  had  not  the  elements  calcu- 
lated to  ^in  popularity.  Its  first  and  only  representa- 
tions were  given  at  the  Boston  Theatre,  where  also 
a  new  fifth  act  of  **  Fanchon,"  from  the  pen  of  the 
gifted  clergyman,  the  late  Rev.  John  Weiss,  was  pro- 
duced with  no  better  results.  The  reverend  gentleman 
sought  to  make  the  moral  of  the  play  all  the  more  im- 
pressive by  bringing  the  little  heroine  to  her  grand- 
mother's grave  ;  but  while  the  scene  was  made  touching, 
it  gave  the  play  an  ending  that  was  much  too  sombre. 
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While  one  of  the  ex-governors  of  Massachusetts,  as  al- 
ready mentioned,  sought  to  contribute  to  Miss  Mitchell's 
stage  popularity,  another  honored  chief  executive  of 
the  Old  Bay  State,  the  Hon.  Frederic  T.  Green- 
halge,  was  able  to  claim  near  relationship  to  the  favorite 
actress,  being  a  cousin.  Among  the  happy  incidents 
of  Miss  Mitchell's  career,  well  remembered  by  many 
theatre-goers,  were  her  essays  of  Parthenia  in  "  Ingo- 
mar,"  and  Pauline  in  '*  The  Lady  of  Lyons,"  on  benefit 
occasions. 

Since  her  withdrawal  from  the  stage.  Miss  Mitchell, 
or  Mrs.  Abbott  as  she  is  known  in  domestic  life,  has 
resided  at  her  beautiful  summer  home  in  Elberon, 
N.J.,  or  at  her  elegant  New  York  abode,  in  the  enjoy- 
ment of  the  abundant  fruits  of  her  successful  profes- 
sional career.  Her  husband,  formerly  a  well-known 
actor  and  manager,  is  engaged  in  mercantile  pursuits. 
An  accomplished  young  daughter  resides  with  her,  and 
a  son  is  a  rising  young  merchant  in  Boston.  These 
are  children  by  a  former  marriage. 

If  we  examine  Miss  Mitchell's  stage  art  to  discover 
the  secret  of  her  really  wonderful  success,  we  readily 
find  that  naturalness  and  a  seeming  absence  of  art  are 
its  essential  qualities.  Favored  by  nature  with  a  youth- 
ful presence,  which  aided  her,  even  in  her  latest  ap- 
pearances before  the  public,  in  rendering  her  child 
heroines  peculiarly  attractive,  she  added  to  such  native 
attributes  the  full  measure  of  youthful  spirits  and  ani- 
mation. Her  portrayals  were  unique,  and  yet  nothing 
more  than  the  holding  of  the  mirror  before  nature's 
self.  She  had  the  rare  faculty  of  painting  the  picture 
of  maidenly  purity  and  nobility  of  soul  most  deftly  ; 
and  her  audience  laughed  when  she  laughed,  and  wept 
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when  she  wept.  Not  infrequently  the  smiles  shone 
through  tears,  so  closely  and  truthfully  were  the  vary- 
ing moods  of  Fanchon's  nature  contrasted.  Her  vivid 
portrayal  of  childhood's  sorrows  and  joys,  of  its  bit- 
ter trials  and  noble  triumphs,  was  the  very  perfection 
of  dramatic  art,  and  yet  something  beyond  the  mere 
achievements  of  the  clever  actress.  It  was  the  art 
which  made  a  pure  and  ennobling  stage  creation  all  the 
more  impressive  by  reason  of  the  soul  behind  it  all. 
Alas!  the  characters  and  the  plays  which  served  to 
make  Ma2;2:ie  Mitchell  so  great  a  favorite  with  fathers 
and  mothers,  and  so  much  beloved  by  every  child,  are 
no  longer  in  fashion.  Such  things  are  too  tame  for 
the  present  day,  since  the  rising  generation  of  play- 
goers crave  more  highly  seasoned  food.  Good  actors 
there  are,  and  always  will  be  ;  but  there  can  never 
be  one  who  will  exert  a  purer  and  better  influence 
upon  the  American  stage  than  the  genial  and  winsome 
coinedicnne  whose  genius  these  few  pages  seek  to 
commemorate. 
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By  Deshi.er  Welch. 


John  Brougham's  well-known  expression  that  Lotta 
was  a  dramatic  cocktail  smacked  of  the  language  of  a 
ban  vivatit  more  than  it  did  of  a  man  whose  brains,  on 
this  occasion,  should  have  been  somewhat  separable 
from  the  workings  of  his  stomach.  It  sounded  bright, 
but  it  was  as  insidious  as  the  drink  itself. 

In  all  my  recollections  of  the  stage,  my  fondest 
hold  up  Lotta.  She  filled  my  boyish  thoughts  with  a 
healthy  delight  and  most  extraordinary  sentiment.  I 
could  not  imagine,  for  instance,  that  Lotta,  as  she  ap- 
peared in  "The  Firefly  "  or  "  Little  Nell,"  could  eat  a 
buckwheat  cake  in  a  commonplace  way.  Angel  food, 
or  bonbons  and  rose  leaves,  would  have  been  all  right. 
I  worshipped  her  at  the  footlight  shrine  just  as  many 
other  young  fellows  did  ;  and  it  was  an  admiration  very 
different  from  that  declared  nowadays  by  pasty  men 
who  wait  at  stage  entrances  in  the  hopes  of  a  flirtation 
with  some  young  farce-comedy  woman,  whose  vulgar 
antics  are  as  far  removed  from  the  childish  romps  of 
Lotta  as  the  cabbage-flower  differs  from  the  violet. 
She  was  a  remarkable  picture  then  of  mischievous 
femininity.  She  simply  seemed  to  be  having  a  grand 
good  time,  without  the  least  suggestion  of  those  incar- 
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nate  foibles  which  the  modern-day  stage  has  produced, 
with  so  much  alluring  effect,  in  its  exhibition  of  deplo- 
rable impudence. 

It  is  not  very  many  years  ago  that  a  plain  poster 
with  the  simple  announcement,  "  Lotta,"  was  electrical 
in  its  effect  on  the  theatre-going  public  in  any  play- 
house throughout  the  country.  These  people  did  not 
discuss  her  performances  critically,  from  the  histrionic 
point  of  view,  any  more  than  a  mother  would  expect 
her  child  in  frocks  to  have  all  the  accomplishments  of 
a  cotillion  dancer,  or  a  man  would  expect  to  compare 
the  funny  joyousness  of  an  affectionate  St.  Bernard 
pup  to  the  grace  of  the  grown  greyhound.  Lotta's 
naturalness  got  into  your  heart  somehow,  and  she 
seemed  as  gentle  and  sweet  and  innocent  as  the  bound- 
ing pink-eyed  bunny  in  the  fragrant  caress  of  a  clover- 
bed. 

The  criticaster  said,  however,  that  she  could  not  act; 
that  it  was  n't  art,  that  she  simply  was  herself.  Well, 
that  was  just  what  we  wanted.  If  she  had  been  Sarah 
Bernhardt  or  Parepa  Rosa,  she  would  have  been  differ- 
ent. Yet  there  is  an  opinion  lurking  somewhere  among 
intelligent  men  that  there  is  considerable  art  in  being 
natural  on  the  stage,  particularly  when  that  natural- 
ness is  kept  up  to  the  bubbling  point,  such  as  Lotta's. 
Her  Marchioness  and  Nitouche  were  each  accentuated 
by  different  degrees  of  art.  Had  she  dropped  into  a 
New  York  theatre  as  a  Parisian  actress,  her  Nitouche 
would  have  captured  the  town.  But  Theo  had  pre- 
viously performed  it  here ;  and  the  little  American 
woman  did  not  have  the  pull  with  that  superficial  pub- 
lic that  talked  about  graceful  French  cJiic^  and  got  it 
mixed  up  with  the  suggestive  contortion  of  a  cafe  chan- 
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tant.  Of  the  two  impersonations,  Lotta's  Nitouche 
seemed  to  me  to  be  the  more  consistent  and  natural, 
and  certainly  more  magnetic  in  its  touch  upon  the 
strings  of  the  heart.  It  had  its  production  at  the 
Grand  Opera  House,  New  York,   March  29,    1886, 

Lotta's  stage  career  has  been  a  remarkable  one.  She 
began  it  when  she  was  a  very  little  girl.  She  was  born 
in  New  York  City  in  1847,  and  when  she  was  ten  years 
old  played  the  part  of  Gertrude  in  a  performance  of 
"  Loan  of  a  Lover,"  in  San  Francisco.  She  instantly 
attracted  attention,  and  was  regarded  as  a  wonderful 
child.  In  i860  she  returned  East,  and  made  a  hit  in 
New  York  in  a  farce  written  for  her  by  Charles  Gaylor, 
called  **  Four  to  One."  This  was  followed  by  a  long 
engagement  at  Wallack's  Theatre  at  Thirteenth  Street 
and  Broadway,  in  John  Brougham's  dramatization  of 
"The  Old  Curiosity  Shop,"  and  called  "Little  Nell 
and  the  Marchioness."  Her  acting  in  both  parts  de- 
lighted many  people.  Subsequently  she  established 
herself  as  a  great  favorite  throughout  the  country  in 
such  plays  as  "The  Little  Detective,"  "The  Firefly," 
"  Heartsease,"  "  Zip,"  and  "  Musette,"  all  of  which 
were  either  written  or  adapted  to  suit  her  original 
ways.  The  last  two  plays  were  by  Frederick  Mars- 
den,  and  she  was  chiefly  successful  in  them. 

"The  Little  Detective"  always  remained  in  Lotta's 
repertoire,  and  was  an  excellent  medium  to  display  her 
versatility.  She  acted  half  a  dozen  different  characters 
in  this  with  fascinating  and  charming  grace.  Nothing 
could  have  been  funnier  than  her  apparent  discomfiture 
when  as  a  hoyden  she  was  put  into  long  skirts  and 
taught  to  assume  the  airs  and  affectations  of  a  lady. 
Most  of  her  plays  were  written  to  show  transition  from 
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low  to  high  life ;  and  generally  the  first  comedian  was 
the  lover  who  stuck  to  the  heroine,  as  she  stuck  to  him, 
through  thick  and  thin.  The  leading  man  was  always 
the  villain  of  the  piece.  But  this  accomplished  the  pur- 
pose of  the  author,  by  allowing  Lotta  to  introduce  her 
"  specialties,"  her  songs  and  dances.  In  these  she  was 
unexcelled.  Then  "  skirt  dancers"  were  unknown  as  a 
distinct  attraction  in  art.  Lotta  could  kick  as  high  as 
her  head,  and  play  the  banjo  ;  and  she  did  these  things 
as  she  did  everything  else,  with  a  most  charming  na- 
ivete. She  seemed  to  act  with  the  same  spirit  of  enjoy- 
ment that  her  audiences  manifested,  and  she  would  tire 
out  her  little  body  by  answers  to  encore  after  cneore. 

I  remember  on  one  occasion,  in  the  old  Buffalo  Acad- 
emy of  Music,  when  the  late  Benjamin  G.  Rogers  was 
the  leading  comedian,  that,  in  answer  to  thunderous 
acclamations  of  pleasure,  she  repeated  the  postilion's 
song  from  the  opera  of  **  Le  Postilion  "  no  less  than 
eight  times.  Finally,  panting  for  breath,  she  said  very 
audibly :  "  What  do  you  say,  Ben ;  shall  we  sing  it 
again  } "  It  was  during  another  engagement  later 
on,  in  Buffalo,  in  playing  a  melodrama  called  "Hearts- 
ease," that  Lotta  met  with  a  severe  fall  through  a  trap- 
door, from  which,  I  have  understood,  she  never  fully 
recovered. 

On  another  occasion,  at  Wallack's  Theatre,  while 
playing  the  banjo,  a  cat  darted  across  the  stage.  With 
almost  childish  wonderment,  Lotta  cried  out:  "Why, 
look  at  that  big  cat !  "  and  then,  as  if  suddenly  remem- 
bering where  she  was,  went  on  strumming,  to  the 
vociferous  delight  of  the  audience,  which  indication 
seemed  to  amaze  her  all  the  more.  It  was  in  such 
glee  and  pleasure  that  Lotta  won  her  way.     Her  petite- 
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ness  and  her  daintiness,  the  sweetness  of  her  face,  and 
her  curly  red  ringlets,  were  never  successfully  put  in 
photograph  or  on  canvas.  To  have  caught  the  dimples, 
or  the  expression  of  her  upper  lip,  —  why,  it  would 
have  been  just  as  easy  to  have  stopped  the  sunbeam 
darting  aslant  the  lilac  trembling  in  the  summer's 
breeze ! 

Lotta  was  always  a  great  favorite  behind  the  scenes 
in  all  theatres,  treating  the  supporting  company  with 
much  consideration  and  friendliness  ;  and  it  was  in  the 
halcyon  period  of  her  success  that  we  had  those  good 
days  for  dramatic  art,  when  nearly  every  city  had  its 
stock  company.  In  my  records  I  find  that  some 
notable  casts  were  obtained  for  her  pieces.  At  the 
Boston  Theatre,  in  September,  1868,  in  the  performance 
of  "  Little  Nell  and  the  Marchioness,"  James  Lewis 
played  Dick  Swiveller,  In  October  of  the  same  year, 
in  "  Firefly,"  Charles  R.  Thorne,  Jr.,  played  Harold 
Cecil ;  James  Lewis,  Rakes  ;  and  H.  A.  Weaver,  Colo- 
nel Chatumvay.  In  May,  1870,  at  the  same  theatre 
in  "The  Little  Detective,"  H.  L.  Murdoch  played  Pha 
bus  Rockaway,  and  Dan  Maguinnis  played  Stuyvesant 
The  following  October,  in  "Little  Nell,"  C,  Leslie 
Allen  played  Old  Trent  ;  Murdoch  played  Dick 
Weaver,  Quilp ;  and  Mrs.  Charles  Poole  played  Mrs. 
Parley. 

In  November  of  that  year,  Lotta  produced  "The 
Ticket-of-Leave  Man,"  acting  the  part  of  Sam  Wil- 
loughby.  Neil  Warner  was  Bob  Brierly,  Louis  Aldrich 
was  Hawkshaw,  Weaver  was  James  Dalton,  Allen  was 
Melton  Moss,  Mrs.  Poole  was  Mrs.  Willoughby,  and 
Rachel  Noah  was  May. 

With  the  change  of   the  stock-company  system    by 
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the  encroaching  "  combinations,"  Lotta  was  compelled 
to  travel  with  her  own  company.  She  has  had,  in  their 
turn,  as  supporting  comedian,  E.  A,  Locke,  who  played 
with  her  for  several  seasons,  Fred  R.  Wren,  John 
Howson,  and  C.   H.   Bradshaw. 

Lotta's  last  season  was  in  1891.  She  introduced 
two  new  plays,  —  "Pawn  Ticket  210,"  and  *' Ina."  In 
speaking  of  her  appearance  at  that  time  it  was  written: 
"This  rare  genius  has  lost  no  whit  of  her  magnetic 
power  to  please,  nor  does  she  hang  out  on  the  outer 
walls  any  banner  proclaiming  the  flight  of  years.  She 
looks  as  young,  acts  as  vivaciously,  and  cuts  up  as  cutely 
as  she  did  twenty  years  ago.  This  is  Lotta's  tribute  to 
good  sense  and  wise  living  —  in  freshness,  personal 
charm,  and  eternal  youth,  Lotta  is  the  eighth  wonder 
of  the  world  !  " 

It  has  been  rightly  said  of  Lotta  that  she  was  the 
creator  and  sole  representative  of  a  school  that  was  as 
well  defined  and  as  well  understood  as  was  the  school 
of  the  Kembles  in  their  day  ;  as  the  school  of  Garrick 
and  Kean  (who  punctured  inflated  Kembleism),  when 
they  set  up  nature  as  the  goddess  of  their  idolatry. 
The  charm  of  Lotta's  acting  penetrated  every  heart ; 
she  defied  convention ;  she  was  not  measurable  by  rule 
or  line.  The  secret  of  her  charm  was  as  hidden  as  the 
scent  of  the  rose  ;  it  was  there  —  somewhere ;  those 
iconoclasts  who  sought  to  find  it  were  like  the  Persian 
poet  in  his  hunt  for  the  hereafter  —  "they  evermore 
came  out  by  the  door  wherein  they  went."  Lotta 
was  incomparable  and  inimitable.  As  for  her  imitators 
they  have,  alas,  been  legion,  but  they  were  only  the 
sickly  hue  of  the  waxen  image. 

Lotta  maintained  her  youthful  appearance  and  vigor 
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to  a  wonderful  extent  up  to  the  time  of  her  retirement. 
She  has  remained  apparently  very  hap})y  in  celibacy, 
under  the  chaperonage  of  a  devoted  mother,  who  has 
been  her  constant  companion  and  business  manager. 
They  have  made  good  investments,  and  to-day  Lotta 
is  considered  the  wealthiest  woman  on  the  stage.  She 
owns  a  great  deal  of  property  in  the  West,  several 
buildings  in  Boston,  including  the  Park  Theatre,  and 
has  a  most  charming  home  on  the  shores  of  Lake 
Hopatcong,  where  she  lives  most  of  the  time.  There 
is  n't  a  bird  more  free  than  she  is,  none  that  sings  with 
more  gladness  than  she  does  ;  and  the  acorn  that  falls 
m  her  path,  or  the  first  woodland  flower  that  she  sees, 
are  simply  little  bits  of  the  ever-recurring  changes  of 
nature  that  arc  just  as  fresh  to  her  now  as  at  any  time 
in  her  busy  life. 


MINNIE   MADDERN-FISKE. 

By  Mildred  Aldrich. 


Whenever  the  very  most  has  been  made,  for  theat- 
rical purposes,  of  a  woman's  character,  temperament, 
intellect,  it  has  in  the  most  cases  been  accomplished 
by  the  discreet  manipulation,  the  enthusiastic  encour- 
agement, the  practical  impetus,  of  a  second  person,  — 
one  who  can  stand  apart  and  see  a  woman  as  she  cannot 
see  herself;  one  who  has  the  head  to  recognize  her 
possibilities,  and  the  artistic  instinct  to  make  the  most 
of  them.  Ability  being  granted,  the  first  step  toward 
a  great  career  is  a  start  in  the  right  direction. 

It  is  notorious  that  women  do  not  know  themselves, 
and  that  charge  against  the  sex  has  had  innumerable 
proofs  in  the  history  of  women  on  the  stage.  To  that 
undoubted  truth  must  be  traced  the  fact  that  Minnie 
Maddern  has  not  even  yet  achieved  the  success  to  which 
her  unquestioned  gifts  seem  to  entitle  her,  and  which 
many  a  woman  with  no  part  of  her  endowments  has 
won.  There  is  a  strange  and  inexplicable  incon- 
sistency between  the  claims  which  many  an  actor, 
manager,  and  reliable  critical  authority  make  for  her 
dramatic  equipment  in  the  way  of  temperament  and 
magnetism,  and  the  actual  result  of  a  career  which 
reached  from  her  babyhood  to  her  marriage  at  the  age 
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of  twenty-five,  and  after  six  years  of  retirement  was 
taken  up  again  at  the  age  of  thirty-one.  The  result  of 
that  career  is  to  be  traced  directly  to  a  false  start,  and 
that  in  its  turn  to  the  fact  that  she  was  left  to  her  own 
mistaken  guidance ;  and  gifted  as  she  is,  she  knows 
absolutely  nothing  of  her  own  nature  and  its  great 
possibilities. 

Born  almost  on  the  .stage  ;  familiar  with  its  routine 
from  the  time  that  she  learned  to  toddle  ;  used  to  the 
footlights,  to  the  sound  of  her  own  voice  in  the  play- 
house, to  the  excitement  of  endeavor,  to  the  exhilara- 
tion of  applause,  when  but  three  years  old  ;  a  pet  with 
the  actors  of  the  days  when  the  drama  had  more  force 
if  less  polish  than  it  has  to-day ;  playing  the  entire 
round  of  juvenile  roles,  from  soubrettes  and  boys  to 
young  heroines,  from  leaders  of  marches  to  victims  of 
local  melodramas,  from  Shakespeare's  lads  to  fairy  gods, 
in  the  days  before  long  runs  were  known,  or  the  one- 
part  actor  thought  of,  when  the  way  of  the  actor  was 
one  of  work,  and  was  neither  strewn  with  rose-leaves 
nor  walled  with  adulation  ;  starred  at  sixteen,  and  re- 
tired at  twenty-five,  having  run  the  entire  gamut  of 
stage  experiences  —  such  up  to  1890  was  the  history 
of  Minnie  Maddern.  Then  marriage  and  a  brief  re- 
tirement made  a  sharp  break  in  her  career. 

She  was  a  veritable  enfant  de  la  balle. 

Her  maternal  grandmother  was  an  English  girl  of 
fine  family,  who  thought  the  world  well  lost  for  love, 
and  married  a  music-master,  who  bore  the  name  which 
the  actress  kept  for  a  stage  name.  For  a  time  the 
young  couple  are  said  to  have  lived  happily  under  the 
offended  noses  of  the  wife's  nice-feeling  relatives  ;  but 
when  the  disinheriting  father  died,  and  realistically  cut 
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them  off  with  the  traditional  shilling,  they  came  to 
America  to  seek  their  fortune. 

They  were  a  prolific  race;  and  ultimately,  with  their 
seven  children,  all  of  whom  were  musically  gifted,  they 
organized  an  orchestra,  and  made  tours.  The  family 
traditions  treasure  the  fact  that  when  just  in  her  teens 
Lizzie  Maddern,  one  of  the  most  gifted  of  the  children, 
and  the  mother  of  Minnie,  could  score  an  entire  opera 
for  the  orchestra. 

Lizzie  Maddern  was  afterwards  a  well-known  actress 
in  the  South  and  West.  She  became  the  wife  of 
Thomas  Davey,  the  pioneer  manager  of  the  Western 
circuit,  of  whom  his  daughter  laughingly  remarks, 
"He  had  the  microscopic  eye  of  the  manager,  for  I 
am  sure  he  discovered  towns  in  the  West  the  very 
existence  of  which  had  never  been  suspected  by  any 
one  else."  He  was  a  small,  wiry  man,  whose  red  hair 
his  daughter  inherited,  and  much  of  whose  erratic  dis- 
position she  also  adds  to  the  histrionic  gifts  her  mother 
gave  her.  Stories  of  "Tom"  Davey  still  crop  up  in 
the  West.  Eastern  actors  find  the  chronicles  of  the 
stage  out  there  rich  with  them  ;  for  his  wit  equalled  his 
temper,  and  his  waywardness  and  eccentricity  were 
enormous. 

Minnie  Maddern  was  born  in  New  Orleans  in  one 
of  the  late  war  years.  Her  first  recollections  are  of 
the  theatre,  where  night  after  night,  when  but  two 
years  old,  she  slept  in  her  mother's  -dressing-room, 
being  stowed  out  of  the  way  in  a  huge  dress  trunk, 
the  cover  to  which  was  raised  between  the  light  and 
the  sleeping  child.  The  nervous  little  girl  would  not 
remain  with  her  nurse  at  the  hotel.  Naturally  the 
inheritor   of    dramatic    gifts    did  not  stay  long  in  this 
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retirement.  She  sought  her  place  as  naturally  and  as 
persistently  as  water  seeks  its  level.  From  poking 
about  and  mussing  up  the  dressing-room,  from  going 
on  voyages  of  discovery  on  the  dressing-table,  and  dis- 
organizing the  make-up  box,  —  all  in  her  baby  attempts 
at  order,  —  she  was  graduated  to  the  stage,  as  being 
easier  to  care  for  there.  From  her  improvised  crib  she 
had  furtively  watched  her  pretty  mamma  making  quick 
changes ;  she  had  eyed  curiously  the  spangled  skirts, 
the  blond  wig,  the  blackened  eyebrows.  She  had 
breathed  the  fatal  odor  of  the  theatre.  To  return  her 
to  domestic  life  was  impossible.  She  had  drawn  deep 
into  her  lungs  that  ether  which  seems  poisonous  to 
those  not  born  to  it,  that  compound  of  dust,  gas,  paint, 
unventilated,  musty  space,  out  of  which  those  success- 
fully inoculated  never  seem  to  be  quite  alive.  So  the 
realm  behind  the  footlights  became  her  world,  its 
painted  canvas  her  nature,  its  "  props  "  her  playthings, 
—  they  were  the  real  things  of  life  to  her.  She  felt  its 
painted  trees  more  real  to  her  than  forests.  She  loved 
it  as  her  native  land  ;  and  though  she  has  voyaged 
wearily  out  of  it  in  search  of  change,  she  came  back 
to  it  again. 

If  it  were  possible  for  her  to  write  the  history  of  her 
early  days,  it  would  be  an  admirable  epitome  of  the  rise 
of  the  American  stage,  though  not  of  the  American 
actor.  Though  they  did  not  play  in  inn  yards  as  they 
did  in  the  days  of  Queen  Bess,  their  theatre  was  fre- 
quently the  dining-room  of  a  poor  inn  ;  their  stage  the 
tables  lashed  together.  Those  were  the  days  of  long 
repertoires^  before  scenery  was  more  than  a  detail,  and 
when  costumes  were  few  and  cheap.  Such  was  the 
state  of  the  West  when  Minnie  Maddern,  after  much 
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clamoring,  was,  during  one  of  her  father's  tours, 
allowed  a  real  hearing.  All  that  she  now  remembers 
of  the  occasion  is  that  she  wore  a  Scotch  kilt  made  by 
her  mother,  and  sang  between  the  tragedy  and  comedy, 
as  was  the  custom,  a  piece  about  Jamie  coming  over 
the  meadow,  after  which  she  danced  the  Highland 
Fling. 

Her  first  legitimate  appearance  was  made  at  Little 
Rock,  Ark. ;  but  of  that  even  the  actress's  memory 
has  no  record  save  the  fact  and  the  part.  To  quote  her 
own  words,  "  I  cannot  even  remember  who  played 
Richard  to  my  Duke  of  York."  A  little  later,  however, 
she  repeated  that  performance  in  New  Orleans,  when 
she  was  in  the  company  supporting  the  Irish  tragedian 
Barry  Sullivan.  I  am  told  that  the  poor,  erratic,  iras- 
cible Sullivan  had  a  hard  time  with  her.  Though  little 
more  than  a  baby,  she  seemed  to  have  been  born  with 
the  actor's  bravado,  which,  no  matter  how  badly  things 
may  go  at  the  last  rehearsal,  is  always  certain  that  "  it 
will  be  all  right  at  night."  It  was  nearly  impossible 
to  get  her  to  learn  her  lines.  She  liked  acting,  but 
had  an  actor's  contempt  for  the  author.  One  evening 
she  was  cast  for  the  apparition  which  bears  the  tree 
in  the  caldron  scene  in  ''  Macbeth,"  and  which,  bidding 
the  bold  Scot  "be  lion-mettled,"  assures  him  that 

"  until 
Great  Birnam  wood  to  high  Dunsinane   hill 
Shall  come  against  him," 

he  shall  never  be  vanquished.  A  funny  little  slip  of 
a  ghost  she  must  have  been  in  her  white  nightgown, 
with  her  bristling  red  top.  The  audience  certainly 
found  her  so.     Up  to  that   point  the  play  had  gone 
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well.  The  solemn  entrance  of  the  curious  little  appari- 
tion, who  paused  gravely  to  recover  her  breath  and 
her  balance,  was  greeted  by  the  hitherto  breathless 
audience  with  a  shout  of  laughter.  Nothing  discon- 
certed she  began  to  sputter,  *'  Be  lion-mettled,  proud ; 
and  take  no  heed  where  perspirers  are."  A  shout  went 
up,  and  through  his  teeth  the  tragedian  hissed,  "  Take 
her  down  ;"  and  the  little  ghost  shot  out  of  sight,  much 
to  her  own  disgust. 

Only  infinite  coaxing  and  well-kept  promises  of 
"lollipops"  enabled  Sullivan  to  pull  her  through  that 
season ;  but  he  did  it.  P'rom  that  time  her  career  was 
an  active  one.  She  played  the  entire  round  of  juvenile 
parts  with  Sullivan,  —  Willie  Lee  in  Laura  Keene's 
production  of  "Hunted  Down;"  all  the  juvenile  ^i^/^i" 
during  Lucille  Western's  last  Southern  tour ;  Little 
Fritz  in  Emmet's  original  production  of  "Fritz,"  at 
Wallack's  Theatre  and  Niblo's,  New  York;  Paul  in 
the  great  production  of  "The  Octoroon,"  Philadelphia; 
Franko  in  "Guy  Mannering,"  with  Mrs.  Waller;  Sibyl 
in  "  A  Wolf  in  Sheep's  Clothing,"  with  Carlotta  Le- 
clercq  ;  Mary  Morgan  in  "Ten  Nights  in  a  Barroom," 
with  Yankee  Locke,  in  Boston ;  the  child  in  Oliver 
Doud  Byron's  scenic  production  of  "Across  the  Con 
tinent;"  Damon's  son  in  "  Damon  and  Pythias,"  with 
E.  L.  Davenport;  both  Heinrich  and  Minna  in  "Rip 
Van  Winkle;"  Prince  Arthur  in  "King  John,"  at 
Booth's  Theatre,  New  York,  with  John  McCullough, 
Junius  Booth,  and  Agnes  Booth  in  the  cast;  Adrienne 
in  "Monsieur  Alphonse  ; "  the  boy's  part  in  "Bosom 
Friends;"  Alfred  in  the  first  road  production  of 
"Divorce;"  Georgie  in  "  Frou-Frou,"  with  Mrs.  Scott- 
Siddons  during  her  first  American  tour;  the  child  in 
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"The  Chicago  Fire,"  produced  at  the  Olympic,  New 
York;  Hilda  in  Emmet's  "Karl  and  Hilda;"  Francois 
in  "Richelieu."  When  but  ten  years  old  she  played 
the  Sun  God  in  the  great  spectacle,  "  The  Ice  Witch,  " 
which  David  Bidwell  produced  in  New  Orleans ;  and 
had  appeared  prominently  in  "Aladdin,"  "The  White 
Faun,"  and  other  scenic  pieces.  She  was  but  twelve 
years  old,  when,  owing  to  an  unexpected  vacancy  in 
the  company  with  which  she  was  travelling,  she  played 
Louise  in  "The  Two  Orphans,"  and  Lucy  Fairweather 
in  "The  Streets  of  New  York."  She  often  "doubled" 
the  gamin  and  Peachblossom  in  "  Under  the  Gaslight." 
Before  she  was  fourteen  she  had  played  Marjorie  in 
"The  Rough  Diamond,"  and  in  "The  Little  Rebel," 
led  many  marches,  of  which,  by  the  way,  she  is  almost 
as  proud  as  she  is  of  having  played  old  women's  parts 
with  success  at  the  age  of  fifteen. 

At  odd  times  she  went  to  school  in  Montreal,  New 
Orleans,  and  Louisville,  attended  the  Ursuline  Convent 
at  St.  Louis,  and  a  French  school  in  Cincinnati,  and 
wherever  the  company  stayed  any  length  of  time  she 
went  to  a  private  school.  Her  mother,  however,  was 
her  constant  teacher.  Her  last  part  before  she  started 
out  as  a  star  was  the  soubrette  part  in  "The  Mes- 
senger from  Jarvis  Centre  Section,"  in  support  of 
Macauley.  In  May,  1882,  she  made  her  dedut  as  a 
star,  opening  at  the  Park  Theatre,  New  York  (since 
burned),  as  Chip  in  a  deplorably  bad  play,  written  by 
Charles  Callahan,  entitled  "  Fogg's  Ferry."  It  is  from 
the  winter  of  that  year  that  my  knowledge  of  Miss 
Maddern  dates.  It  was  the  week  before  Christmas, 
notoriously  the  very  worst  theatrical  week  in  the  sea- 
son, that  Minnie  Maddern  was  billed  to  appear  at  the 
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Park  Theatre  in  Boston.  A  few  persistent  theatre- 
goers might  have  remembered  the  child-actress  who 
had  a  few  years  before  appeared  in  "  Ten  Nights  in 
a  Barroom,"  but  evidently  they  did  not,  for  no  men- 
tion was  made  of  the  fact ;  so  it  was  quite  as  a  stranger 
that  the  actress  was  heralded  here.  No  mention  was 
made  of  her  professional  career ;  but  great  stress  was 
laid  on  the  fact  that  she  was  the  ward  of  the  New 
Orleans  Continental  Guard,  and  by  that  body  she  was 
commended  to  the  tender  mercies  of  the  Boston  militia. 

I  had  been  asked  by  a  member  of  the  local  body  to 
assist  him  in  keeping  his  word  to  a  brother  officer  in 
New  Orleans,  and  to  call  on  the  young  actress  ;  and, 
as  so  often  happens,  I  set  about  what  proved  to  be 
a  delightful  experience  in  a  most  indifferent  frame  of 
mind.  She  was  absolutely  unknown  to  me,  and  noth- 
ing that  had  been  done  to  advertise  her  had  attracted 
my  attention. 

It  was  twilight  on  a  very  cold  day  when  I  knocked  at 
her  room  at  Hotel  Vendome.  A  clear  voice  bade  me 
enter,  and  in  a  moment  I  had  forgotten  my  cold  drive. 
It  was  a  voice  which  I  can  never  forget,  and  which 
even  as  I  write  of  it  comes  back  to  my  ear  with  a 
strange,  delicious  insistence.  As  the  door  closed  be- 
hind me,  there  rose  from  the  depths  of  a  large  chair, 
and  stood  between  me  and  the  dim  light  from  the 
window,  a  slender,  childish  figure,  in  a  close-fitting 
dark  gown.  The  fading  light,  the  dark  dress,  threw 
into  greater  relief  the  pale  face  with  its  small  features 
and  deep  eyes,  above  and  around  which,  like  a  halo, 
was  a  wealth  of  curling  red  hair.  I  had  been  told  that 
she  was  young ;  but  I  was  not  prepared  for  any  such 
unique   personality  as  hers,  and   I  still  remember  the 
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sensation  of  the  surprise  she  was  to  me  as  a  most 
delightful  experience.  This  was  not  the  conventional 
young  actress  to  whom  I  had  been  accustomed,  this 
slight,  undeveloped  jfigure,  in  its  straight,  girlish  gown 
only  reaching  to  the  slender  ankles.  There  was  a 
pretty  assumption  of  dignity,  there  was  a  constant 
cropping  out  in  bearing,  in  speech,  in  humor,  and  in 
gestures  of  delicious,  inimitable,  unconcealable  youth, 
which  was  most  fetching,  and  which  had  something 
so  infinitely  touching  in  it. 

I  have  never  encountered  a  face  more  variable.  At 
one  moment  I  would  think  her  beautiful.  The  next 
instant  a  quick  turn  of  the  head  would  give  me  a  differ- 
ent view  of  the  face,  and  I  would  say  to  myself,  "  She 
is  plain  ;  "  then  she  would  speak,  and  that  beautiful 
musical  mezzo,  so  uncommon  to  American  cars, — and 
from  which  a  Boston  man  once  emotionally  declared 
"feeling  could  be  positively  wrung,  so  over  saturated 
was  it,"  —  would  touch  my  heart,  and  all  else  would 
be  forgotten.  Such  was  Minnie  Maddern  when  I  first 
met  her  on  her  eighteenth  birthday ;  and  I  cannot 
see  that  the  years  have  changed  her  much,  though 
they  have  a  little  rounded  the  still  willowy  figure. 

I  felt  even  then  her  emotional  possibilities,  and  shall 
never  forget  my  disappointment  when  later  in  the 
week  I  witnessed  her  performance  in  *'  Fogg's  Ferry." 
It  was  a  play  in  which  Lotta  or  Annie  Pixley  might 
have  appeared,  and  bad  enough  for  even  them  to  fail  in. 
Miss  Maddern  had  no  qualification  save  the  most  thor- 
ough training  to  make  a  play  of  that  sort  "go."  Her 
natural  instincts  were  too  true  to  allow  her  to  abandon 
herself  to  the  staginess  necessary  to  make  such  a  play 
a  success,  and  her  delicacy  and  charm  were  valueless 
in  the  part. 
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It  is  impossible  to  understand  how  the  fatal  error 
of  supposing  her  adapted  to  such  plays  was  made, 
unless  she  was  blinded  by  the  thought  of  Lotta's  hun- 
dreds of  thousands,  and  Maggie  Mitchell's  blocks  of 
real  estate — the  results  in  their  cases  of  that  very 
recognition  of  personality  and  limitations  which  was 
lacking  in  Miss  Maddern's,  and  which  condemned  a  girl 
who  should  have  developed  the  power  to  play  such  a 
Camille  as  the  American  stage  has  not  contributed 
yet,  to  doing  soubrette  work  in  a  third-rate  play. 

At  that  time,  young  as  she  was,  she  had  been  three 
years  a  wife,  having  married  at  the  age  of  fifteen 
Legrand  White,  a  clever  xylophone  soloist  in  the 
orchestra  of  a  Western  theatre.  The  cause  and  result 
of  this  deplorable  marriage  have  no  place  here,  where 
the  fact  is  simply  set  down  as  history. 

In  1884  she  presented  at  the  new  Park  Theatre,  New 
York,  **  Caprice,"  which  had  been  written  for  her  by 
Howard  P.  Taylor.  Though  by  no  means  a  strong 
play,  it  gave  her  an  opportunity  to  show  much  of  her 
natural  equipment.  The  rare  endowment  of  individual 
femininity  was  its  most  notable  characteristic.  The 
humor  of  her  smile  was  delicious.  The  pathos  of  her 
voice  heart-catching.  The  oddity  of  her  appearance 
amounted  to  originality.  She  had  a  peculiar  gift  of 
emotion,  uniting  tears  and  smiles  in  the  same  breath, 
which  was  more  pathetic  than  undiluted  grief,  and  more 
diverting  than  undiluted  laughter.  It  was  the  very 
rainbow  of  emotion,  promising  joy  while  it  spoke  of  sad- 
ness, and  flaunting  sorrow  in  the  face  of  happiness.  It 
constantly  had  one  at  a  disadvantage  in  its  surprises. 

In  September,  1885,  Steele  Mackaye's  adaptation  of 
"  Andrea,"  which  Sardou  wrote  for  Agnes  Ethel,  and 
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in  which  she  made  her  great  success,  was  produced  at 
the  Lyceum  Theatre,  New  York,  with  Miss  Maddern 
in  the  leading  part.  It  bore  the  unmelodious,  preju- 
dicially cheap  title  "  In  Spite  of  All."  She  was  supported 
by  a  strong  company,  including  Richard  Mansfield,  and 
the  play  ran  for  nearly  a  season.  While  confessing  all 
the  crudities  which  severe  critics  found  in  her  delinea- 
tion of  this  part,  the  third  act  was  a  great  performance. 
It  is  a  scene  in  which  a  young  wife,  having  seen  with 
her  own  eyes  her  husband  in  the  dressing-room  of  a 
popular  actress,  having  with  her  own  ears  heard  him 
plan  a  sort  of  elopement,  has  returned  to  her  home  to 
await  his  arrival  preparatory  to  quitting  her  and  the 
country  for  a  woman  who  cares  only  for  his  admiration. 
The  wife  is  young,  but  she  is  brave  ;  and  she  determines 
to  make  a  toitr  de  force  for  the  sake  of  keeping  beside 
her  the  man  whom  she  adores,  in  spite  of  his  infidelity, 
the  man  without  whom  she  cannot  live,  and  whom  she 
is  determined  to  save  from  himself  until  she  can  rouse 
his  moral  sense.  I  know  no  actress  —  and  sweeping 
as  the  statement  is  I  do  not  wish  to  qualify  it  —  who 
could  have  given  to  this  scene  the  charm  which  Miss 
Maddern  gave  it.  Its  grief,  its  courage,  its  womanli- 
ness, were  so  human  that  many  an  old  stager  who 
thought  his  day  for  tears  had  passed  paid  it  an  involun- 
tary tribute.  In  that  one  scene  in  a  play  full,  I  con- 
fess, of  mistaken  bits,  was  felt  at  that  time  the  divine 
instincts  which  gave  to  the  French  stage  the  Sa.rah 
Bernhardt  of  the  Comedie  Fran^aise,  and  to  the  London 
stage  an  Ellen  Terry ;  and  widely  as  the  careers  differ, 
these  three  women  were  in  my  thoughts  of  the  stage 
temperamentally  bracketed,  until  the  rise  of  Duse, 
whom  Maddern  is  still  more  like. 
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For  a  few  years  after  the  withdrawal  of  this  play, 
Miss  Minnie  was  on  the  road,  and  once  more  living 
over  her  early  career  in  the  West.  In  May,  1890,  she 
reappeared  in  New  York  in  the  title  role  of  "  Feather- 
brain," an  English  comedy  presented  at  the  Madison 
Square  Theatre,  and  in  which  Miss  Maddern's  quaint 
humor  made  quite  an  impression.  She  did  not  care  for 
the  part  herself,  and  opinions  differ  widely  in  regard  to 
her  performance.  I  cannot  speak  personally  of  it,  as  I 
did  not  visit  New  York  while  it  was  running. 

Her  last  appearance,  before  her  retirement,  was  made 
in  February,  1890,  the  18th,  I  think,  at  Toronto,  in  "In 
Spite  of  All  ;"  and  March  19,  1890,  she  was  married 
at  Larchmont,  N.Y.,  to  Mr.  Harrison  Grey  Fiske,  the 
editor  of  the  New  York  Dramatic  Minvr. 

From  her  marriage  to  the  winter  of  1893,  Minnie 
Maddern-Fiske  lived  quietly  in  New  York,  and  for  two 
years  of  that  time  she  showed  little  sign  of  returning 
to  the  stage.  She  was  active  with  her  pen,  writing  a 
play  with  her  husband  for  James  O'Neil,  **  Fontenelle," 
and  with  Paul  Kesker  for  Madame  Modjcska,  **The 
Countess  Rodine,"  and  doing  several  little  curtain 
raisers  which  were  acted  and  printed.  Several  times 
she  appeared  for  charity  in  New  York,  and  whenever 
she  did  actors  were  wildly  enthusiastic  about  her. 

Nov.  20,  1893,  at  the  Tremont  Theatre  in  Bos- 
ton she  reappeared  in  the  title  role  of  "  Hester 
Crewe,"  a  play  by  her  husband,  and  a  strangely  bad 
play,  suggesting  at  points  George  Eliot's  story  of 
"Adam  Bede."  This  play  was  a  disastrous  failure, 
although  it  proved  that  the  actress  was  still  possessed 
of  magnetic  repose,  and  that  her  odd  personality  had 
not   sunk   into   commonplaceness   in    retirement.     For 
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two  years  more  she  was  in  retirement,  and  then  in  the 
early  fall  she  started  out  again  touring  West  and  South ; 
and  reaching  New  York  March  21,  1896,  where  at  the 
Garden  Theatre  she  again  bid  for  favor.  As  usual  the 
critics  dubbed  her  great  of  temperament,  wonderful  in 
her  power  of  repose,  her  unconventionality,  her  truth, 
and  her  uniqueness  of  personal  expression.  The  play 
she  produced  was  "  Marie  Deloche,"  a  version  of  Al- 
phonse  Daudet  and  Leon  Hcnniquc's  "  La  Mentease," 
which  was  first  produced  at  the  Gymnase,  Paris,  Feb. 
4,  1892,  a  subtle  study  most  admirably  portrayed. 
Mrs.  Fiske  has  played  also  Dumas's  "  La  Femme  de 
Claude,"  never  before  given  in  English ;  Nora  in  Ibsen's 
"Doll's  House"  —  which  she  first  gave  at  a  charity 
benefit,  two  years  before  ;  a  little  realistic  tragedy 
of  her  own,  **  A  Light  from  St.  Agnes  ;  "  and  "  Frou- 
Frou." 

Yet  one  is  with  all  this  unable  to  feel  that  Minnie 
Maddern-Fiske  has  yet  arrived.  She  has  a  remarkable 
temperament,  and  is  one  of  the  most  intellectual  women 
on  the  stage.  She  is  as  an  actress  devoid  of  convention- 
ality, absolutely  free  from  any  cheap  theatrical  faults, 
and  more  apt  to  under  play  than  over  play  ;  yet  she 
lacks  the  element  of  popularity,  and  is  often  unconvin- 
cing, unfinished,  incomplete,  suggesting  far  more  than 
she  realizes,  showing  an  intelligent  comprehension  of 
more  than  she  executes.  But  even  to-day  she  is  not 
at  the  zenith  of  her  possibility  ;  and  while  her  Marie 
Deloche  is  a  step  in  front  of  her  earlier  work,  it  is  not 
yet  time  to  judge  her  finally. 
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WILLIAM   H.   CRANE. 

By  Joseph  Howard,  Jr. 


It  is  nonsense  to  say  that  men  cannot  be  properly 
estimated,  their  worth  fairly  weighed,  until  the  clod 
has  fallen  upon  their  caskets. 

A  pound  is  a  pound  to-day,  just  as  much  as  it  was 
a  hundred  years  ago,  just  as  absolutely  as  it  will  be  a 
hundred  years  hence.  '*  A  man's  a  man  for  a'  that," 
whether  he  be  looked  at  eye  to  eye,  or  through  the 
telescope  of  history.  In  fact,  it  would  seem  as  though 
the  old  maxim,  "  Speak  nothing  but  good  of  the  dead," 
made  a  just  estimate  of  a  man's  value,  after  his  labors 
are  ended,  an  impossibility.  What  do  we  know,  as 
matter  of  fact,  beyond  gossip  and  distorted  stories, 
concerning  any  of  the  great  or  the  lesser  names  of 
the  past  ? 

The  proper  time  to  estimate  William  H.  Crane  as  an 
artist,  a  financier,  an  encourager  of  native  authorship, 
as  an  individual,  is  now,  when  we  can  look  him  squarely 
in  the  face,  listen  to  his  voice,  observe  closely  his  habits 
of  speech,  of  gesture,  nay,  follow  the  very  currents  of 
his  thought. 

For  purely  perfunctory  purposes  it  may  be  well  to 
say  that  Crane  is  not  only  an  American,  but  an  Ameri- 
can of  the  Americans,  having  been  born  in  Leicester, 
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Mass.,  April  30,  1845.  While  a  lad  in  school  he  had 
a  bass  voice  of  phenomenal  range  for  one  of  his  age  ; 
and  later,  when  fifteen  or  sixteen  years  old  he  was 
clerking  in  a  dry-goods  store,  he  and  others  formed  a 
company  known  as  the  Young  Campbell  Minstrels,  and 
gave  concerts  greatly  to  the  delight  of  the  people  of 
the  village.  Crane's  favorite  song  being  "  The  Jolly 
Raftsman."  In  1863,  when  the  celebrated  Holman 
Company  visited  Boston,  having  made  the  acquaintance 
of  some  of  the  children,  he  was  offered  a  small  position 
by  Mr.  Holman,  who  agreed  to  pay  all  his  expenses  for 
a  year,  and  give  him  a  little  extra  for  spending  money. 
It  seems  odd  to  us,  who  see  Crane  to-day,  in  all  the 
dignity  of  mature  experience,  at  the  head  of  a  well- 
equipped  organization,  one  of  the  wealthiest  stars  in 
the  land,  to  think  of  him  as  singing  for  seven  years 
with  a  band  of  youthful  associates  in  the  "  Child  of  the 
Regiment,"  "  Fra  Diavolo,"  "  Sonnambula,"  and  a  ;t- 
pertoire  of  farcical  one-act  pieces.  But  that  is  what  he 
did. 

And  there  is  where  he  received  training  severe,  and 
discipline  necessary,  leading  up  to  an  engagement  with 
the  Gates  Opera  Company,  with  which  he  remained 
four  consecutive  seasons,  travelling  from  one  end  of 
the  country  to  the  other,  as  the  singing  comedian  in 
an  operatic  menu  ranging  from  the  legitimate  through 
comic  boiLffe. 

Crane  is  a  born  comedian. 

He  was  not  a  comedian  simply  because  cast  for  comic 
parts.  He  is  one  of  the  men  in  whose  eye  can  be  de- 
tected that  much  written  of  "twinkle,"  betraying  quick 
perception,  even  quicker  intuition,  and  an  all-around 
apprehension  of  the  fun,  not   alone  of  phrase,  but  of 
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situations.  When  **  Evangeline "  was  produced  by 
the  Oates  Company  in  Niblo's  Garden  in  1873,  Crane 
created  the  part  of  LeBlanc,  achieving  at  a  bound  a 
success  so  marked,  so  pronounced,  as  to  still  be  far  in 
the  lead  of  efforts  made  with  intelligent  industry  by  a 
host  of  imitators,  no  one  of  whom  has  approached  the 
hither  verge  of  Crane's  unquestionable  triumph. 

Crane  is  ambitious. 

Ambition  is  an  inspiring  factor.  Without  it  the  dead 
level  of  the  world  would  be  stupid  enough,  —  monoto- 
nous, profitless,  with  no  trace  of  enthusiasm,  no  senti- 
ment, indeed,  no  fire,  no  push.  There  are  ambitions 
along  different  lines  ;  and  although  it  is  undoubtedly 
true  that  Crane  is  ambitious  for  money,  ambitious  for 
repute,  ambitious  for  a  good  name,  his  chief  ambition 
is  to  be  known  as  an  encourager  of  native  authorship, 
and  to  have  a  first  place  among  the  interpreters  of 
native  thought.  It  would  be  folly  to  say  that  when  he 
was  comedian  in  a  comic  opera  troupe  these  ideas  were 
formulated  into  a  fixed  purpose,  and  that  the  young 
man,  then  doubtless  more  or  less  intoxicated  by  popu- 
lar applause,  and  by  a  recognition  always  extended  to 
him  from  the  first  by  the  most  conservative  presses, 
deliberately  planned  what  he  is  now  so  admirably  out- 
working. It  is,  however,  an  undeniable  fact  that,  so 
long  ago  as  1874,  regarding  himself  with  judicial  eye, 
and  forecasting  probabilities  with  almost  prophetic  in- 
tuition, he  determined  to  kick  from  him  the  ladder  on 
which  he  had  mounted,  and  to  start  forward  upon  the 
plane  attained  with  loftier  purpose,  and  a  genuine  re- 
gard for  honest  work,  and  that  fruitage  which  is  almost 
a  certain  harvest  in  the  field  of  his  peculiar  toil. 

So  he  gave  up  singing. 
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And  having  given  that  up,  recognizing  that  his  ability 
as  a  comedian  and  his  natural  trend  toward  laughter 
provocation  had  so  far  been  a  large  factor  in  the  prob- 
lem of  success,  he  determined  to  continue  as  a  co- 
median, though  as  a  speaker  rather  than  a  singer.  But 
his  friends,  and  especially  his  employers,  took  a  pre- 
cisely opposite  view,  and  argued,  accompanying  argu- 
ment with  inducement,  that  it  would  be  wiser  for  him 
to  remain  where  success  was  certain,  than  to  attempt 
what  was  an  unknown  field  to  him. 

Yet  he  was  firm. 

And  firmness,  along  a  line  once  determined  upon, 
was  then,  as  it  is  to-day,  a  pronounced  feature  of  his 
composition.  No  man  ever  yet  succeeded  in  business 
who  was  destitute  of  the  ability  to  say  *'yes  "  and 
mean  it,  to  say  "no  "  and  to  stick  to  it.  It  is  doubtful 
if  any  star  upon  the  American  boards  is  more  generous 
with  his  associates,  more  considerate  of  his  subordi- 
nates, more  ready  to  listen  to  argument  and  suggestion 
from  his  manager,  than  Crane  ;  yet  associates,  subordi- 
nates, and  manager  will  agree  in  the  assertion  that, 
after  argument  is  ended  and  decision  reached,  he  is  as 
immovable  as  the  Rock  of  Gibraltar.  Having  deemed 
it  best  to  leave  comic  opera  and  enter  upon  the  dra- 
matic field,  he  accepted  a  position  in  Hooley's  Chicago 
Theatre,  where  he  at  once  earned  recognition  and 
won  substantial  reputation.  In  **  Married  Life  "  and 
"  The  Rough  Diamond,"  as  Hector  Placide  in  "  Led 
Astray,"  Med-dle  in  "  London  Assurance,"  Templeton 
Jitt  in  "  Divorce,"  Mr.  Crux  in  ''  School,"  Aminadab 
Sleek  in  "  The  Serious  Family,"  and  Tom  Tack  in 
"Time  Tries  All,"  he  achieved  successes  equal  to  those 
he  made  in  General  Boum,  and  LeBlanc. 
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He  was  on  the  threshold  of  new  triumphs. 

And  from  that  day  on,  steered  by  ambitious  deter- 
mination to  do  everything  he  attempted  a  little  better 
than  he  did  its  predecessor,  and  not  only  to  make  but 
to  leave  an  indelible  mark  wherever  he  went,  it  is  but 
fair  to  say  he  abundantly  justified  what  his  friends  and 
old-time  employers  were  pleased  to  term  his  "  stub- 
bornness," in  refusing  to  reconsider  his  deliberate 
choice  of  a  new  phase,  a  new  branch,  a  new  line,  of  the 
profession  he  had  adopted.  The  following  season  he 
was  stage-manager  in  Hooley's  Theatre,  in  which  posi- 
tion he  developed  a  new  characteristic,  —  that  of  a  disci- 
plinarian, combining  promptness  with  decision,  and  the 
two  with  never  failing  good  nature,  thereby  enabling 
him  to  get  from  the  company  an  amount  of  labor 
which  justified  them  in  being  the  associates  of  one  who 
had  already  developed  genius  of  a  most  interesting  and 
promising  nature.  With  the  Hooley  Company,  Crane 
went  to  California,  where  they  did  an  enormous  busi- 
ness, which  largely  hinged  upon  the  peculiarities  and 
versatilities  of  the  stage-manager,  who  had  already 
taken  the  lead,  and  seemed  bound  to  keep  it.  An  in- 
teresting feature  of  this  trip  was  the  debut  of  Miss 
Ella  Kraighne  in  the  always  effective  ivlc  of  the 
nun.  Sister  Genevieve,  in  "The  Two  Orphans."  Miss 
Kraighne,  who  made  a  most  favorable  impression  in 
that,  as  also  in  Glib  in  "  Ultimo,"  about  that  time  illus- 
trated a  new  reading  of  the  old  proverb  which  says, 
''Change  the  name  and  not  the  letter  is  a  change  for 
the  worse  and  not  for  the  better;"  and  when  Miss 
Kraighne  became  Mrs.  Crane,  she  took  not  only  the 
most  important,  but  the  most  charming  step  in  her 
life  —  a  step  which  brought  to  the  side  of  the  rising 
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star  a  helpmate  in  the  best  and  truest  sense  of  that 
significant  term,  to  whom  he  in  his  hour  of  gloom  was 
indebted  for  cheer  and  encouragement,  and  in  his  hours 
of  prosperity  for  a  careful,  prudent,  and  sagacious  part- 
ner. At  this  time  John  McCullough  was  the  proprietor 
of  the  California  Theatre,  Barton  Hill,  manager;  and 
in  the  company  were  T.  W.  Keene,  W.  A.  Mestayer, 
Robert  Pateman,  Miss  Bella  Pateman,  Miss  Ellie  Wil- 
ton, Mrs.  Judah,  Miss  Alice  Harrison,  Miss  Marion 
Singer,  Nelson  Decker,  and  William  H.  Crane. 

Crane  was  on  the  road  to  fortune. 

An  idea  of  his  popularity  may  be  gained  from  the 
fact  that,  in  January,  1876,  the  governor.  State  officers, 
and  members  of  the  California  Legislature,  desiring  to 
give  him  substantial  evidence  of  their  regard  and  high 
appreciation  of  his  dramatic  ability,  tendered  him  a 
benefit  in  the  Metropolitan  Theatre  in  Sacramento,  of 
which  Thomas  J.  McGuire  was  manager.  At  this  ben- 
efit, according  to  contemporaneous  record,  a  brilliant 
audience,  which  packed  the  house,  was  present;  and 
every  evidence  of  common-sense  recognition,  of  favor 
possible  to  conceive,  was  extended  to  the  beneficiary. 
Crane  then  came  to  New  York,  and,  in  the  Park  Thea- 
tre, took  a  step  forward,  playing,  under  the  manage- 
ment of  Henry  E.  Abbey,  Dick  Swiveller  to  Lotta's 
Little  Nell  ;  for  which  part  he  was  specially  engaged, 
and  for  which  he  received  the  unanimous  recognition 
of  the  papers,  a  fact  that  impressed  upon  his  own  mind 
the  desirability  of  immediately  securing  further  and 
better  opportunity  for  himself  as  an  individual  in  the 
profession. 

This  he  then  and  there  obtained. 

Mr.  Abbey,  in  the  latter  part  of  January,  1877,  pro- 
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duced  in  the  Park  Theatre  a  play  by  Leonard  G rover 
entitled  "  Our  Boarding  House,"  in  which  Crane  as 
Colonel  M.  T.  Elevator,  and  Stuart  Robson  as  Profes- 
sor Gillipod,  paralyzed  the  public  by  an  association  of 
artistic  grotesquery  and  clean-cut  comicality  never 
before  seen  upon  the  local  stage.  It  may  be  said  that 
at  this  point  Mr.  Crane's  phenomenal  fortune  began, 
continuing  with  ever-increasing  brilliancy  down  to  the 
present  time.  It  is  not  too  much  to  say,  in  fact,  it  is 
but  obvious  justice  to  say,  that  the  hit  of  the  evening 
was  made  by  Crane,  who  was  extremely  odd,  eccentric, 
"  funny,"  as  the  phrase  goes,  as  Colonel  Elevator.  His 
denunciation,  in  the  absence  of  Gillipod,  and  threats  of 
vengeance,  when  contrasted  with  his  lamblike  conduct 
when  brought  face  to  face  with  the  professor,  was  the 
very  acme  of  farce  comedy,  the  farce  permeating  the 
comedy,  and  the  comedy  refining  the  farce.  The  suc- 
cess of  the  season  was  made  emphatic  by  the  wide 
horizoned  popularity  of  the  play  and  the  players,  result- 
ing in  offers  numerous  and  flattering.  This  brought 
about  a  partnership  between  the  two  comedians,  Rob- 
son  and  Crane,  who  determined  together  to  put  into 
effect  Crane's  gradually  maturing  programme  of  se- 
curing American  plays  from  American  authors,  their 
first  effort  being  in  a  piece,  written  by  Mr.  Bradford, 
called  "Our  Bachelors."  Prior  to  this,  however,  Rob- 
son  and  Crane  appeared  in  Boucicault's  "  Forbidden 
Fruit,"  Crane  as  Buster  and  Robson  as  Cato  Dove, 
with  such  great  and  immediate  success,  that  John 
McCullough  took  them  on  a  Californian  tour,  from 
which  they  returned  with  more  money  each  than  they 
had  together  owned  in  all  their  past  careers.  "  Our 
Bachelors,"  although  an  adaptation  from  the  German, 
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was  a  notable  comedy  success  from  the  American  point 
of  view.  This  was  followed  as  years  rolled  away  by 
"  Sharps  and  Flats,"  a  notable  revival  of  "  The  Comedy 
of  Errors,"  an  excellent  presentation  of  **  The  Merry 
Wives  of  Windsor,"  and  other  plays,  modern  and  an- 
cient, which  brought  them  down  to  the  fall  of  1887. 

Their  second  decade  now  began. 

All  this  time  Crane  had  grown.  He  had  settled  into 
the  calm  existence  of  a  doraestician  ;  he  had  learned 
the  value  of  money  ;  he  had  found  in  his  wife  a  care- 
ful, prudent,  and  thoughtful  pecuniary  manager.  He 
saw  himself  a  recognized  attraction,  potent  on  all  the 
circuits  East  and  West,  North  and  South  ;  and  with 
brains  enough  to  appreciate  the  fact  that  an  actor 
who  was  equally  welcome  in  Toby  Belch,  Dullstone 
Flat,  Jowler,  Dromio,  Falstaff,  and  LeBlanc,  and  could 
draw  packed  houses  at  every  appearance,  ought  to  be 
worth  a  little  something  to  himself.  Crane  and  Rob- 
son  had  now  been  together  ten  years,  each  supplement- 
ing the  other  perfectly.  They  had  tried  everything  of 
the  olden  time  in  which  there  was  a  possibility  of  both 
being  properly  cast,  but  they  naturally  longed  for  spe- 
cial opportunities  for  individual  as  well  as  combined 
success.  Such  an  opportunity  was  found  in  '*  The 
Henrietta,"  written  by  Bronson  Howard,  and  brought 
out  by  Robson  and  Crane  in  the  Union  Square  Theatre 
in  the  fall  of  1887. 

**  The  Henrietta  "  was  a  bold  effort  in  pure  comedy, 
which  has  well  been  styled  the  most  difficult  field  of 
(dramatic  composition.  Its  success  was  immediate,  pro- 
nounced, thorough,  honest,  and  deserved.  Each  actor 
was  well  fitted  ;  and  the  satirical  picture  of  contempo- 
raneous  life  and  manners  in   New  York,  with  special 
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reference  to  the  smartness,  hollowness,  and  the  fatuity 
which  attend  operations  in  Wall  Street,  took  the  town 
through  the  eyes  and  ears,  by  the  very  heart,  and  in- 
sured not  alone  a  continuity  of  financial  prosperity,  but 
the  possibility  of  steady  growth  along  the  line  of  artis- 
tic merit.  Something  besides  good  acting  on  the  stage 
and  physical  rest  during  the  hours  of  leisure  were  now 
needed,- — good  judgment  in  choosing  plays  for  the 
future,  careful  selection  in  composing  the  casts,  liberal 
taste  in  mounting.  The  fact  that  it  was  an  entrance 
into  a  field  already  well  occupied,  where  magnificent 
productions  were  the  rule,  and  enterprising  managers 
the  rivals,  were  matters  for  grave  consideration,  all 
stimulants  to  growth,  and  to  growth  in  right  directions. 
The  two  men  worked  together  harmoniously,  pleasing 
the  public,  coining  money  ;  Crane,  as  Nicholas  Vanal- 
styne,  at  all  times  mobile,  emotional,  unctuous,  fluent, 
forceful,  a  pusher,  a  driver,  as  honest  in  his  excessive 
generosity  here  as  he  was  earnest  in  clean-cut  robbery 
of  his  best  business  friend  there. 

He  had  become  a  lion. 

He  was  recognized  universally  by  the  critics,  by  the 
best  thinkers  among  the  public,  and  by  audiences  in 
general,  as  strong  in  the  development  of  high-class 
comedy,  with  the  ability  to  appreciate  and  portray 
types  of  character  universally  recognized  and  under- 
stood, but  nevertheless  most  difficult  to  paint  upon  the 
popular  canvas.  At  this  time,  when  asked  what  he 
preferred  to  play,  American  or  Shakesperian  comedy, 
Crane  said,  **I  confess  to  liking  the  American  better. 
It  gives  me  greater  opportunities.  Now  I  present  a 
mixture  of  humor,  pathos,  and  sentiment.  It  is  higher 
work  than  I   have  done  before  ;  and  as  the  public  is 
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pleased  to  like  me,  I,  of  course,  enjoy  the  means  of 
gratifying  them  and  my  own  aspirations  at  the  same 
time." 

His  own  aspirations! 

That  is  precisely  the  point  made  earlier  in  this 
sketch.  Having  found  himself  endowed  by  nature 
with  certain  capacities,  with  unmistakable  faculties  for 
better  work  and  higher  work  and  nobler  work  than  he 
was  then  engaged  in,  at  what  appeared  to  his  friends 
and  advisors  a  pecuniary  and  professional  sacrifice,  he 
deliberately  turned  his  back  upon  the  past,  and  faced 
with  unflinching  and  characteristic  courage  a  future 
which  must  be  fought  for  ere  it  could  be  won,  but  in 
which  he  believed  he  saw  golden  opportunities  for 
fame,  for  recognition  from  those  whose  regard  he  re- 
spected, and  for  a  right  ultimately  to  stand  among  the 
few  at  the  head. 

In  1888  Crane  and  Robson  parted  ;  and  on  the  stage 
of  the  Chicago  Opera  House,  in  reference  to  certain  ill- 
natured  remarks  that  had  been  passed  concerning  the 
feeling  between  the  twelve-year  partners,  Robson  said, 
*'  It  will  ever  be  with  a  sentiment  of  mingled  satis- 
faction and  pride  that  I  shall  recall  the  times  when  it 
was  my  good  fortune  to  share  honors  with  one  whom 
I  esteem  as  an  honorable  man,  a  generous  friend,  and 
a  matchless  actor."  And  Crane  in  response  said, 
''While  we  think  that  the  change  we  are  about  to 
make  is  for  the  best,  and.  we  are  separating  willingly, 
we  cannot  part  without  regret.  For  twelve  years  we 
have  worked  loyally  and  hard  together.  We  have  tried 
to  serve  our  art  as  well  as  ourselves,  while  we  have 
endeavored  to  amuse  and  entertain  our  friends.  With 
the  heartiest  Godspeed,  the  kindliest  interest   in  each 
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Other's  welfare,  the  warmest  personal  feeling  toward 
one  another,  we  set  off  next  season,  each  on  his  sepa- 
rate way." 

Then  came  "  The  Senator." 

American  through  and  through  in  scene,  incident, 
language,  and  movement,  with  a  remarkable  realism 
which  makes  it  as  phenomenal  a  favorite  in  the  na- 
tional capital  as  in  any  city  in  the  United  States,  the 
individual  work  of  Crane  in  this  comedy  is  simply  tre- 
mendous. In  the  last  act  he  is  on  the  stage  the  entire 
time.  Were  it  not  for  his  superabundant  vitality, 
his  Senator  Rivers  would  be  a  physical  impossibility. 
The  actor's  head  is  as  full  of  business  as  the  genuine 
Senator  found  himself  overburdened  with.  The  hinge 
on  which  plot  and  counterplot  turn,  the  Senator,  is 
occupied  from  start  to  finish,  as  the  engineer,  the 
mechanician,  the  diplomatist,  the  bluffer,  the  man  of 
the  world,  the  thoughtful  employer,  everybody's  friend, 
and  the  doubting  lover.  In  all  these  phases,  these 
types  of  character.  Crane  has  found  study  profitable. 
It  may  be  doubted  if  a  more  artistic  picture  has  been 
presented  upon  the  modern  stage,  so  faithful  to  recog- 
nizable life,  so  absolute  a  photograph  of  thoroughly 
appreciated  situations,  as  the  Senator  in  the  hands  of 
Mr.  Crane. 

With  characteristic  generosity  the  now  capitalistic 
actor  finds  pleasure  as  well  as  profit  in  the  encourage- 
ment of  native  authorship.  To  his  repertory  he  has 
added  "The  Governor  of  Kentucky,"  by  Franklin 
Fyles,  and  "  His  Wife's  Father,"  by  Martha  Morton, 
and  with  the  two  has  increased  his  prosperity.  He 
now  stands  where  his  early  ambitions  hoped  he  might. 


STUART  ROBSON 

By  Charles  M.  Skinner, 


Stuart  Robson  is  a  grown-up  cherub.  The  state- 
ment is  made  with  a  wince  of  misgiving,  not  from 
doubt  of  the  truth  of  it,  but  from  certainty  thereof ;  for 
the  phrase  is  one  that  seems  likely  to  have  been  used, 
and  so  made  trite.  Yet  I  hazard  an  insistence  on  the 
definition  as  the  completest  that  suggests  itself. 

The  first  time  that  I  saw  this  comedian  was  in  Bos- 
ton, as  Captain  Crosstree  in  a  burlesque  of  *'  Black- 
Eyed  Susan  ;  "  and  his  appearance  was  a  cause  of  mirth. 
A  body  artificially  inflated  to  the  dimension  of  a  Lam- 
bert, and  cased  in  a  naval  uniform  of  white,  was  topped 
with  a  smooth,  round  head  that  had  a  birdlike  way  of 
turning,  and  was  peaked  away  into  one  of  the  largest 
and  most  ferocious  noses  that  ever  illuminated  human 
countenance  ;  the  eyes  were  clear  and  innocent ;  the 
hands  dangled  at  the  waist,  or  wreathed  themselves  in 
meek,  complying  attitudes ;  the  gestures  were  what 
Delsarte  would  prescribe  as  not  appropriate  to  the  emo- 
tions they  presumably  illustrated;  the  legs  had  a  twin- 
kling activity  out  of  keeping  with  the  presumptive  bulk 
that  they  propelled  ;  and  the  voice  was  almost  a  treble, 
with  a  lisp  and  an  upward  slide  to  the  sentences  like 
that  of  an  infant  uncertain  of  its  words.  The  whole 
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apparition  was  so  full  of  incongruity,  and  conduct  so 
belied  appearance,  that  the  audience  had  the  shock  of 
something  like  a  new  experience  before  the  extrava- 
gant humor  of  the  thing  brought  laughter  out.  Nose, 
paunch,  uniform,  and  trappings  denoted  recklessness, 
command,  and  passion,  but  eyes,  hands,  legs,  and  bear- 
ing were  those  of  an  Arcadian  shepherd  ;  the  text  was 
full  of  threat  and  bluster,  while  the  voice  that  uttered 
it  was  as  the  cooing  of  a  dove. 

The  juvenile  innocence  and  freshness  of  this  man 
are  what  give  greatest  distinction  to  his  work ;  to 
sundry  of  his  characters,  like  Crosstree,  they  add  the 
humor  of  anomaly  ;  in  others,  as  in  "  The  Henrietta," 
they  emphasize  character.  In  the  last-named  play  —  the 
clever  work  of  Bronson  Howard  —  he  appears  as  the 
son  of  an  industrious  and  reckless  money-getter,  —  one 
of  those  typical  rich  men's  sons  that  parade  Fifth  Ave- 
nue in  clothes  and  manners  and  dialect  bought  and 
borrowed  from  London,  and  that  occupy  their  minds 
with  clubs,  clothes,  and  chorus  girls  ;  young  fellows  of 
singular  uselessness.  Mr.  Robson's  Bertie  in  this  com- 
edy has  been  gleefully  hailed  wherever  Anglomaniacs 
have  developed  ;  for  the  empty  stare,  the  affectation  of 
the  monocle,  and  certain  pretensions  of  attitude  and 
speech,  are  recognized,  and  the  audience  is  glad  of  the 
chance  to  vent  its  opinion  of  the  class  in  laughter. 
Yet,  in  spite  of  perky  gestures  and  high  and  lisping 
voice,  the  character  wins  us  ;  for  it  develops  frankness 
and  heart  as  the  play  goes  on,  the  dramatist  having 
skilfully  written  around  Mr.  Robson's  limitations,  mak- 
ing the  part  integral  in  many  situations  that  are  foreign 
to  its  nature,  just  as  a  single  note  in  music  makes  part 
in  half  a  dozen  chords. 
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It  is  a  fact  worth  mention  that  Mr.  Robson's  debut 
was  made  in  the  company  of  several  boys  who  were 
destined  to  fame  in  later  years  ;  namely,  Edwin  Booth, 
John  Wilkes  Booth,  S.  Barry,  John  Sleeper  Clarke, 
W.  Talbott  and  G.  H.  Stout.  A  stable  was  the  portal 
through  which  these  aspirants  entered  the  world  of  art. 
They  had  built  a  stage  in  the  loft,  and  had  decorated  its 
outer  walls  with  written  posters  declaring  these  rates 
of  admission  :  "  Boys,  3  cents ;  little  boys,  2  cents. 
Come  early,  and  bring  your  fathers  and  mothers."  The 
comedian  was  born  in  Annapolis,  Md.,  on  March  4, 
1836;  and  he  received  a  liberal  education  from  his 
father,  who  was  a  prosperous  lawyer  of  that  town. 
Seeing  the  various  strolling  troupes  that  made  a  "one- 
night  stand  "  in  the  place,  he  imbibed  a  love  for  the 
stage  that  was  fostered  by  the  ampler  opportunities  and 
more  enlivening  performances  given  in  Baltimore,  to 
which  city  he  removed  at  the  age  of  twelve. 

Here  he  resolved  to  be  an  actor,  and  when  he  made 
his  first  professional  appearance  it  was  with  the  expec- 
tation that  he  would  be  a  tragedian.  A  tragedian  with 
those  eyes  and  that  voice  !  Well,  he  is  not  the  only 
one  who  has  thus  misjudged  his  quality  and  calling,  or 
has  failed  to  adapt  his  impulses  to  his  means  of  execu- 
tion. The  world  is  full  of  round  pegs  in  square  holes. 
Edwin  Booth  used  to  sing  negro  melodies  and  strum 
the  banjo  ;  and  as  to  comedians  who  wanted  to  play 
Hamlet,  you  can  name  half  of  all  those  who  are  on 
the  stage.  And  some  of  them  remain  comedians  when 
they  play  Hamlet. 

John  E.  Owens,  an  admirable  comedian  himself,  and 
a  candidate  for  tragedy  likewise,  if  memory  serves  me, 
gave    Robson    his    first   opportunity  after  that  young 
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hopeful  had  worried  him  for  a  long  time ;  and  on  Jan. 
5,  1852,  S.  Robson,  as  he  was  styled  on  the  bill, 
emerged  into  view  of  an  audience  at  the  Baltimore 
Museum,  quaking  and  stammering  with  stage  fright. 
He  was  cast  for  Horace  Courtney  in  "  Uncle  Tom's 
Cabin  As  It  Is,"  a  work  by  Professor  Hewett,  written 
as  an  offset  to  Mrs.  Stowe's  tale  of  the  horrors  of 
slavery.  Professor  Hewett  is  forgotten,  and  so  is  his 
play  ;  but  Uncle  Tom  still  stumps  about  the  provinces. 
Master  Robson's  part  was  serious  and  sentimental,  but 
he  was  not  ;  at  least  the  audience  did  not  think  so,  for 
it  laughed  at  his  appearance,  at  his  fright,  at  his  hesi- 
tancy, and  the  more  gloomy  he  became,  the  merrier 
grew  the  populace.  At  the  end  of  the  play  the 
prompter  congratulated  the  lad,  and  told  him  he  had 
succeeded  —  in  being  funny.  The  beginner  replied  in 
these  words :  "  I  am  aware,  sir,  that  I  made  myself 
sufficiently  ridiculous,  without  your  reminding  me  of 
it ;  but,  as  they  laughed  so  much  at  my  tragedy,  I  will 
give  them  an  opportunity  to  honor  my  comedy,  for  I 
intend  to  become  a  comedian." 

After  that  night  he  studied  in  new  earnest ;  and  for 
the  next  two  or  three  years  he  played  such  comedy 
parts  as  were  given  to  him,  securing  an  engagement  at 
Iron  Hall,  Washington,  in  1855.  In  the  fall  of  that 
year  he  became  second  low  comedian  in  Wayne  Ol- 
wyne's  little  museum  in  Troy,  N.Y.,  where  he  soon  be- 
came a  favorite  ;  next  year  he  went  over  the  Western 
circuit  as  leading  comedian  in  John  G.  Cartlitch's  Com- 
pany ;  and  in  the  fall  of  1857  he  reappeared  in  the  Bal- 
timore Museum,  this  time  evoking  laughter  that  was 
"a  tribute,  not  a  satire."  John  T.  Ford  engaged  him 
for  the  HoUiday  Street  Theatre,   where   he   remained 
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for  three  years,  becoming  there  "  the  greatest  favorite 
since  the  days  of  Joseph  Jefferson  the  older." 

For  two  or  three  seasons  after  this  the  comedian 
played  in  Richmond,  St.  Louis,  Washington,  Cincin- 
nati, and  other  cities.  In  September,  1862,  he  began  a 
season's  engagement  at  Laura  Keene's  Theatre,  New 
York,  as  Bob  in  "Old  Heads  and  Young  Hearts;" 
thence  he  went  to  the  Arch  Street  Theatre,  Phila- 
delphia, remaining  there  for  three  years,  and  after  that 
to  Selwyn's  Theatre,  Boston.  He  was  associated  with 
Mrs.  John  Wood,  Rose  Hersee,  and  Robert  Craig  in  the 
cast  of  "  King  Carrott,"  when  that  work  was  brought 
out  in  New  York  at  the  Grand  Opera  House  ;  and  he 
had  an  experience  as  a  star,  brief  and  hardly  brilliant, 
in  the  character  of  John  Beat,  a  policeman,  in  "  Law  in 
New  York."  Metropolitan  play-goers  have  a  pleasant 
recollection  of  his  work  in  the  Union  Square  Theatre, 
where  he  played  in  a  variety  of  parts.  During  one  of 
his  summer  vacations  at  this  theatre,  he  and  Mr.  Thorne 
ran  over  to  London  and  brought  out  Boucicault's  "  Led 
Astray,"  the  quietly  funny  part  of  Hector  in  this  drama 
—  the  man  who  could  not  be  taken  seriously  because 
he  had  a  boy's  voice  and  the  face  of  a  comic  singer  — 
fitting  him  admirably.  At  the  Union  Square,  Mr.  Rob- 
son  became  as  marked  a  favorite  as  Charles  Thorne, 
John  Parselle,  J.  H.  Stoddart,  Sara  Jewett,  Fanny  Mo- 
rant,  Rose  Eytinge,  and  other  members  of  the  ad- 
mirable company  at  that  house.  In  1876  Robson 
appeared  in  Bret  Harte's  "Two  Men  of  Sandy  Bar;" 
but  the  public  did  not  take  kindly  to  the  piece,  and  in 
fourteen  weeks  the  comedian  succeeded  in  losing  six 
thousand  dollars,  the  savings  of  ten  years. 

Luck  came  in  his  way  next  season  ;  for  at  the  Park 
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Theatre,  New  York,  he  was  cast  as  Professor  Gillipod, 
and  William  H.  Crane  as  Colonel  M.  T.  Elevator,  in 
Leonard  Grover's  comedy,  "Our  Boarding  House." 
These  two  characters  were  played  in  such  a  racy 
fashion,  they  had  so  many  traits  that  an  American 
audience  was  quick  and  glad  to  recognize,  that  they 
became  the  leading  characters  in  the  piece,  throwing 
the  usual  villain  and  lovers  into  the  background.  This 
chance  meeting  and  joint  success  resulted  in  a  partner- 
ship that  endured  for  twelve  years,  and  that  furnished 
a  suggestion  to  other  players  that  has  been  followed 
with  happy  results,  notably  in  the  partnership  of  Booth 
and  Barrett  in  tragedy,  and  of  Jefferson  and  Florence 
in  comedy.  Robson  and  Crane  played  modern  pieces 
together,  revived  "Twelfth  Night,"  "Merry  Wives  of 
Windsor,"  and  "Comedy  of  Errors,"  and  in  1888  pro- 
duced "The  Henrietta,"  Mr.  Crane  appearing  as  the 
energetic  Wall  Street  venturer,  and  Robson  as  his  son 
Bertie,  "the  lamb."  This  play  Mr.  Robson  bought  for 
his  own  use  the  next  year,  for  the  sum  of  twenty-five 
thousand  dollars  —  an  indication  of  what  good  native 
plays  are  worth.  Mr.  Crane  found  an  equally  success- 
ful comedy  in  "The  Senator."  Mr.  Robson  has  like- 
wise added  to  his  repertory  a  work  of  somewhat 
whimsical  character,  yet  of  good  purpose,  named  "  Is 
Marriage  a  Failure  ?  "  that  contains  one  scene  in  which 
he  has  to  be  impressive ;  and  his  effort  in  this  direction 
is  successful  enough  to  prove  that  he  was  not  wholly 
wrong  in  his  first  intent  to  do  serious  acting. 

Mr.  Robson's  appearance  on  the  stage  is  usually 
provocative  of  mirth,  and  his  entrance  is  greeted  with 
smiles  and  laughter.  He  has  a  sleek  and  youthful 
contour  and  countenance  ;  his  eyes  are  large  and  inno- 
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cent ;  he  is  in  a  state  of  constant  astonishment  at  the 
world  he  so  recently  came  into  ;  he  has  the  solemnity 
of  an  infant ;  he  walks  with  a  deliberate  teeter,  and  on 
facing  his  audience  absently  sways  from  side  to  side, 
sometimes  with  hands  depending  loosely  from  his 
wrists  ;  his  mouth  is  mobile  and  good-natured,  and  has 
a  way  of  dropping  slightly  open  whenever  he  intensi- 
fies surprise  ;  all  his  movements,  though  quick,  have 
ease  and  softness,  for  there  are  few  who  put  less  muscle 
into  their  acting  —  indeed,  some  of  his  most  character- 
istic points  are  made  by  relaxation  instead  of  effort. 
Sometimes  he  makes  an  assumption  of  mechanism  in 
gesture  and  look,  and  often  delivers  a  speech  as  if  re- 
peating it  after  a  prompter,  pumping  the  words  out, 
and  emphasizing  each,  a  method  that  in  sentences  of 
stern  purport  has  a  laughable  effect  of  antiphrasis. 
These  things  are  as  personal  to  his  stage  self  as  the 
color  of  his  hair  ;  they  are  difficult  of  imitation  ;  they 
are  amusing  and  engaging  if  temperamental,  and  origi- 
nal if  inventive.  They  persist,  however,  in  all  that  he 
does,  and  to  that  degree  confine  his  range. 

What  is  most  individual  in  his  acting  is  his  voice. 
There  is  no  other  like  it  on  the  stage,  and  you  recog- 
nize it  with  your  eyes  shut.  It  has  been  called  a 
squeak,  but  it  is  not  that :  it  is  a  tenor  that  rises  almost 
into  soprano  in  excitement ;  it  has  sing-song  without 
monotony,  for  the  cadence  is  remarkable  ;  it  puts  ac- 
cents just  where  you  do  not  expect  to  hear  them  ;  it 
ends  words  with  a  slow  trill  or  quaver;  it  dwells  on 
vowels  ;  it  is  interrupted  with  little,  dry,  staccato 
laughs  ;  it  is  a  voice  that  is  full  of  surprises.  Take, 
for  example,  the  bad  word  said  by  the  comedian  when, 
in  "  The  Henrietta,"  he  returns  from  his  initiation  in 
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the  stock  exchange  with  smashed  hat  and  severed  gar- 
ments. Most  actors  would  pronounce  the  words  in  a 
strenuous  fashion,  with  a  vigorous  explosion  of  the  first 
word,  and  a  diminuendo  and  tonal  descent  thereafter. 
Mr.  Robson  pipes  it  forth  in  juvenile  rage  and  injured 
innocence  like  this  :  — 


m 


t~t 


Damn   Ilen-ri  -  et-ta-a-a! 


One  of  the  most  successful  appearances  that  the 
actor  made  was  in  "The  Comedy  of  Errors,"  he  and 
Mr.  Crane  appearing  as  the  two  Dromios.  This  im- 
posed more  of  a  burden  on  Mr.  Crane  than  on  Mr. 
Robson  ;  for  though  the  latter  made  the  type,  the  for- 
mer duplicated  his  mannerisms,  and  they  became  more 
funny  by  copying  than  ever.  Intellectual  vacuity  was 
expressed  in  a  bland  stare,  a  rocking  gait,  fingers  sucked 
or  tapped  and  pressed  together,  and  irresolute  swaying, 
while  voices  raised  in  whimpering  protest  or  bleating 
in  appeal  called  answering  laughter  from  the  audience. 
The  likeness  between  the  two,  effected  by  dress  and 
make-up,  was  remarkable,  and  was  the  more  confusing 
when,  on  receiving  a  call  at  the  end  of  an  act,  the  co- 
medians quickly  changed  place  on  the  stage.  Since 
his  separation  from  this  partner,  Mr.  Robson  has  been 
acting  much  in  the  old  comedies,  especially  in  "  She 
Stoops  to  Conquer." 

Though  neither  art  nor  nature  has  made  of  Mr. 
Robson  a  great  creative  actor,  they  have  made  him  a 
comedian,  and  as  such  he  is  unique.  It  i<?  his  personal- 
ity as  much  as  his  acting  that  touches  his  audience,  but 
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who  shall  deny  the  place  of  personality  in  theatric  art  ? 
We  admire  it  in  Jefferson,  we  liked  it  in  Wallack,  we 
love  it  in  women  when  it  takes  a  form  of  grace  and 
beauty.  Mr.  Robson  as  Claude  Melnotte  would  prob- 
ably be  a  failure  ;  as  Mr.  Robson  he  is  a  success. 

The  subject  of  this  sketch  married  the  daughter  of 
a  Baltimore  clergyman  in  1856,  and  lived  happily  with 
her  until  her  death  in  1890.  His  daughter  Alecia  was 
at  one  time  in  his  company,  but  retired  from  the  stage 
to  assume  domestic  and  social  duties  after  her  marriage 
in  Boston.  Recently  he  took  to  wife  Miss  May  Wal- 
dron,  the  leading  lady  of  his  company.  In  summer  the 
comedian  makes  his  home  at  Cohasset,  Mass.,  his  pic- 
turesque villa  having  a  more  than  local  renown  as  a 
place  of  hospitalities.  He  has  a  hobby  for  the  collec- 
tion of  books,  pictures,  autographs,  and  stage  relics  ; 
among  his  treasures  being  the  sword  with  which  Quin 
accidentally  killed  Bovvan  in  1719;  a  letter  from 
Macready  to  EUiston,  saying,  "I  love  a  lord,  and  hate 
a  player  ;  "  a  prompt  copy  of  "  Merry  Wives  of  Wind- 
sor," date  1623  ;  a  letter  from  President  Buchanan 
declaring  Cooper  to  be  a  better  actor  than  Edmund 
Kean  ;  and  a  diatribe  by  John  Calvin  on  the  sin  of 
theatres,  in  which  he  says,  "  Hell  is  neither  deep 
enough  nor  hot  enough  for  players,  and  the  man  who 
would  enter  a  play-house  will  be  burned  in  fires  ever- 
lasting"—  a  declaration  that  has  no  effect  on  Mr.  Rob- 
son's  geniality  or  usefulness  in  his  chosen  field.  He 
has  lightened  care,  diffused  mirth,  stirred  wholesome 
emotions,  and  thereby  has  added  to  general  happiness. 
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By  Franklin  Fylks. 


Versatility  is  a  hindrance  to  popular  success  on 
the  stage.  Unvaried  individuality  is  a  help.  The 
actor  who  disguises  himself  effectually  in  his  assumed 
characters,  and  whose  impersonations  are  actual  crea- 
tions of  mimetic  art,  gets  appreciation  and  praise  from 
the  few  considerate  observers  ;  but  to  the  great  ma- 
jority he  has  to  introduce  himself  anew  with  every  role, 
and  is  not  remembered  from  one  such  achievement  to 
another. 

Make  out  a  list  of  those  whom  you  deem  the  twenty 
best  rewarded  players  alive  —  those  who  have  gained 
fame  and  money  most  plentifully.  You  are  likely  to 
name  Joseph  Jefferson  first  ;  and  in  him  you  have  a 
comedian  whose  quietude  of  humor,  quaintness  of  elo- 
cution, and  gentle  efficacy  of  fun,  are  never  changed. 
The  Dutch  accent  of  Rip  Van  Winkle  does  not  alter 
them,  nor  does  the  trepidation  of  Bob  Acres  affect 
them,  and  they  all  belong  to  Mr.  Jefferson  in  private 
life.  They  constitute  an  individuality  which  has  tri- 
umphed on  the  stage,  and  he  could  not  divest  himself 
of  them  if  he  would.  William  H.  Crane  is  to-day, 
next  to  Mr.  Jefferson,  the  American  actor  most  recom- 
pensed in  fame  and  wealth  ;  but  are  not  these  results 

361 


^62  FAMOUS    AMERICAN    ACTORS    OF    TO-DAY. 

due  quite  as  much  to  his  agreeable  personaHty  as  to 
his  undoubted  abilities  ?  Go  on  to  the  end  of  your 
selection  of  twenty  examples  of  great  prosperity  in 
acting,  and  the  real  mimics  will  be  outnumbered  by 
the  invariables  ten  to  one.  You  will  find  admirable 
versatility  in  some  member  of  nearly  every  dramatic 
company  ;  but  the  public  does  not  make  his  personal 
acquaintance,  and  he  never  gets  beyond  transitory  rec- 
ognition. The  easily  remembered  actor  is  the  one 
who  is  his  own  unchangeable  self,  no  matter  what 
kind  of  a  man  he  may  paint,  wig,  and  garb  himself  to 
look  like.  And  it  is  the  easily-remembered  actor,  who, 
if  his  singularities  are  interesting  and  amusing,  mounts 
to  the  top  of  the  ladder,  while  his  versatile  competitor 
keeps  climbing  from  the  ground  to  the  first  rung,  over 
and  over  and  over. 

Let  me  put  the  late  John  T.  Raymond  in  evidence. 
He  died  as  popular  as  any  American  comedian  of  his 
time,  and  he  would  have  died  rich  if  he  had  not  fooled 
away  his  income.  Still,  if  to  be  an  actor  is  to  be  a 
mimic,  he  was  not  an  actor  at  all.  He  was  devoid  of 
the  smallest  degree  of  versatility.  Once,  in  a  Saratoga 
hotel,  the  voice  of  Colonel  Mulberry  Sellers  was  raised 
behind  me.  Not  only  were  the  tones  and  inflections  of 
the  hopeful,  enthusiastic  speculator  vocalized,  precisely 
as  I  had  heard  them  in  theatres,  but  the  words,  too, 
were  in  kind.  Sellers  had  been  to  the  races  that  after- 
noon, so  he  was  informing  somebody,  and  he  had  bet 
on  beaten  horses  only  ;  but  he  could  make  good  his 
loss  next  day,  sure  pop,  on  a  tip  given  to  him  by  — 
and  the  name  was  whispered  confidentially.  Mean- 
while, he  dared  his  companion  to  match  silver  dollars 
ten  times.     The  challenge  was  accepted.     Sellers  lost 
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eight  times  in  the  ten,  and  remained  blithesome.  It 
is  said  that  Mark  Twain's  father  was  the  prototype  of 
Sellers.  Few  who  have  seen  the  character  in  the  play 
have  been  at  a  loss  to  find  in  him  the  likeness  of  an 
acquaintance.  But  of  all  the  counterparts  of  Twain's 
hero,  none  can  have  been  more  perfect  than  Raymond  ; 
and  it  was  he  who  talked  and  matched  dollars  in  the 
Saratoga  hotel. 

**See  here,"  he  exclaimed;  "tell  you  what  I'll  do. 
Bet  you  ten  dollars  you  can't  guess  within  ten  how 
many  times  I  use  the  phrase,  'There's  millions  in  it,' 
in  one  performance  of  my  play." 

"I'll  go  you,"  was  the  reply;  and,  after  a  minute's 
thought,  the  man  added,  "my  money  goes  on  fifteen." 

"  Close  call,"  the  comedian  cried.  "  Thirteen  would 
have  won.  I  say,  *  There's  millions  in  it,'  just  three 
times  in  the  whole  piece.  Most  folks  —  non-profes- 
sionals—  guess  twenty  or  over;"  and  he  pocketed 
the  ten  dollars  as  joyously  as  ever  Sellers  imagined 
a  million. 

Although  the  suitability  of  Raymond  as  an  illustrator 
of  Colonel  Sellers  rewarded  him  prodigiously,  that  was 
not  the  first  acceptance  of  him  by  the  public  as  an  en- 
tertainer. He  had  already  employed  his  marked  idiosyn- 
crasies as  Asa  Trenchard  in  "  Our  American  Cousin," 
accompanying  E.  A.  Sothern  in  America  and  abroad 
for  years.  Asa  Trenchard,  as  acted  by  Raymond,  dif- 
fered from  Sellers  in  no  particular  of  manner,  still  the 
actor  was  resentful  of  the  slightest  intimation  that  he 
was  not  versatile.  He  would  answer  the  aspersions 
by  pointing  to  the  fact  that  he  had  served  long  and 
arduously  as  a  low  comedian  in  stock  companies,  play- 
ino:  all  sorts  of  comic  characters.     That  is  true.     It  is 
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also  true  that  his  impersonations  were  never  anything 
else  than  John  T.  Raymond,  —  cheery,  volatile,  and 
likable. 

He  was  born  O'Brien  in  Buffalo  in  1836 ;  and  he  died 
in  Evansville  in  1887,  after  thirty-four  years  on  the 
stage.  He  began  in  a  stock  company  in  Rochester  ;  but 
within  a  year  he  was  at  Niblo's  Garden  in  New  York, 
as  low  comedian  to  Anna  Cora  Mowatt.  From  that 
time  until  1873  he  shifted  from  one  company  to  an- 
other, playing  his  final  season  as  a  subordinate  under 
Lawrence  Barrett  and  John  McCullough  when  those 
actors  managed  a  theatre  in  San  Francisco.  A  change 
of  play  was  made  once  a  week  as  a  rule,  and  Raymond 
took  the  various  7'dlcs  naturally  falling  to  the  first  low 
comedian. 

The  case  of  John  T.  Raymond  is  one  in  point  against 
the  common  fallacy  as  to  better  entertainment  having 
been  yielded  in  the  former  days  of  located  companies 
than  are  afforded  under  the  present  system  of  special 
casts.  Nor  is  it  true  that  the  old-fashioned  stock  com- 
panies, with  their  rapid  succession  of  casts,  trained  up 
better  actors  than  are  produced  by  the  new  order  of 
things  on  the  stage.  Then  the  actor  had  barely  time 
to  memorize  the  words  of  a  part,  with  none  left  to 
bestow  on  other  preparation.  The  result  generally 
was  that  he  played  everything  alike,  developing  no 
versatility,  falling  into  bad  habits,  and  acquiring  only 
a  monotonous  kind  of  facility. 

Out  of  such  conditions  came  a  wonderfully  enter- 
taining actor  in  Raymond  ;  but  it  was  only  when  a 
character  fitted  him  that  his  value  was  realized.  His 
own  outlines  were  fixed,  and  he  could  not  vary  them. 
So  he  was  brilliant  sometimes,  and  dull  at  other  times. 
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John  T.  Raymond  won  with  Colonel  Sellers.  His 
prize  consisted  of  a  fame  that  made  him  known  to 
and  liked  by  the  theatrical  audiences  of  the  land,  and  a 
fortune  that  with  prudence  of  investment  should  have 
constituted  him  a  millionnaire.  It  was  while  Ray- 
mond was  employed  by  Barrett  and  McCullough  in  San 
Francisco  in  1873,  that  George  B.  Dinsmore,  a  jour- 
nalist, discovered  in  Mark  Twain's  novel,  "  The  Gilded 
Age,"  a  personage  which  the  actor  could  realize  to  the 
uttermost  without  acting  at  all.  Without  the  slightest 
artificiality  of  face,  without  the  faintest  counterfeit  of 
voice,  and  without  more  than  a  slight  exaggeration  of 
natural  manner,  he  could  become  the  typical  American 
schemer  of  the  book.  The  impediment  was  not  in  art, 
but  in  business.  A  few  trial  performances  of  Dins- 
more's  dramatization  were  given,  and  then  came  a 
reasonable  objection  by  Twain  to  the  unauthorized  use 
of  his  property.  Actors  are  fond  of  assuming  that 
they  "  create  "  a  character,  when  all  they  do  is  to  place 
an  author's  creation  on  the  stage.  The  law  of  copy- 
right, however,  protects  the  father  in  the  disposition 
of  his  pictorial  children.  The  author,  in  this  instance, 
fixed  on  one  hundred  dollars  as  the  price  to  be  paid 
to  him  every  time  Colonel  Sellers  stepped  out  of  the 
book  into  the  play. 

The  comedy  was  a  wretchedly  poor  one  ;  and  the 
audience  ridiculed  it  when  it  was  acted  in  New  York 
City  for  the  first  time,  at  that  particular  Park  Theatre 
which  stood  in  Broadway  just  below  Twenty-second 
Street.  It  was  a  fiasco  in  everything  save  Colonel 
Mulberry  John  T.  Sellers  Raymond,  a  type  of  AmeriT 
canism  so  true,  racy,  and  congenial,  that  the  audience 
took  him  into  their  best  reirard  at  once.     Mark  Twain 
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had  already  overhauled  the  Dinsmore  play,  and  play- 
wrights afterward  improved  it  ;  but  it  remained  a  trav- 
esty, instead  of  affording  the  natural,  reasonable,  homely 
surroundings  which  Colonel  Sellers  deserved.  He  was 
a  dramatic  prototype,  and  he  will  not  soon  disappear 
from  our  stage.  "The  Gilded  Age  "  may  not  be  acted 
again  ;  but  its  principal  has  been  duplicated  substan- 
tially in  other  dramas,  and  will  be  used  essentially  in 
many  a  drama  to  come. 

If  the  power  of  imitation  must  be  denied  to  Ray- 
mond, and  his  success  ascribed  to  his  exploitation  of 
his  own  personality,  compensation  may  be  made  to  his 
memory  by  a  record  of  the  fact  that  he  was  a  model 
for  the  imitators.  Tribute  was  paid  to  him  by  the 
avowed  mimics.  From  variety  show  to  burlesque,  and 
from  amateur  theatricals  to  the  lyceum  platform,  no 
mimic  omitted  Raymond's  Sellers  from  his  set  of  por- 
trayals. Further  and  deeper  than  that,  however,  is  the 
influence  of  his  success  discernible  in  the  best  Ameri- 
can comedians  of  the  day.  Sellers  has  become  vario- 
form  on  the  stage.  Your  ears  take  note  of  him  in  the 
utterance  of  popular  comedians  when  they  portray 
Western  character,  or  have  anything  grandiloquent  to 
say.  Your  eyes  descry  him  in  the  pose  of  the  enthu- 
siast, with  one  arm  akimbo,  the  other  uplifted  to  its 
whole  length,  and  the  head  thrown  back  defiantly. 
That  figure  is  constantly  recurrent  in  our  native  come- 
dies and  farces.  It  is  as  firmly  set  before  us,  too,  as 
though  it  were  a  graven  image  on  a  pedestal  in  every 
public  square,  not  so  much  comic  as  emblematic  of  our 
speculative  and  hopeful  tendencies. 

The  last  time  I  saw  Raymond  in  Colonel  Sellers's 
familiarly  graphic  attitude  was  at  Long  Branch.     He 
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was  spending  the  summer  at  a  costly  hotel.  His  vaca- 
tion was  longer  than  his  purse.  He  had  expended  in 
personal  luxuries  and  unfortunate  speculations  the  great 
profits  of  **The  Gilded  Age."  His  last  wager  in  Wall 
Street  had  used  up  the  money  with  which  he  might 
have  paid  an  overdue  board-bill.  He  hadn't  dollars 
enough  left  to  pursue  his  favorite  pastime  of  odd-or- 
even.  He  was  as  completely  stranded  as  any  penniless 
stroller  at  a  cross-roads  tavern,  with  the  important  dif- 
ference that  his  landlord,  a  personal  friend  and  admirer, 
was  willing  to  be  his  host  in  the  non-mercenary  sense 
of  the  term.  But  Raymond  was  badly  off,  even  when 
relieved  of  responsibility  for  board  and  lodging ;  for 
the  time  was  near  when  he  was  to  venture  forth  for  a 
new  season.  Certain  preliminary  expenses  were  to  be 
paid. 

**  Give  a  'benefit'  performance,"  the  host  suggested, 
''You  may  have  the  casino  rent  fre(?." 

The  entertainment  was  given,  and  the  house  was 
crowded.     The  profit  amounted  to  a  thousand  dollars. 

"  Now,  John,"  said  the  host,  as  he  handed  the  re- 
ceipted board-bill  to  the  actor,  "if  you  haven't  enough 
money  left  to  start  the  new  play  with,  we'll  let  this 
account  wait.'' 

During  the  prior  week  or  two  the  joviality  of  Ray- 
mond had  been  a  little  forced  and  unreal,  but  with 
money  in  his  pocket  he  was  restored  to  spontaneous 
buoyancy.  Instinctively  placing  one  hand  on  his  hip, 
and  holding  the  bill  aloft,  he  proclaimed  a  return  to 
affluence. 

"My  dear  fellow,"  he  cried,  "my  new  play's  the 
thing  'with   millions  in  it!'" 

But  it  wasn't. 


SOL    SMITH    RUSSELL. 

By  William  T.  Adams  ("Oliver  Optic"). 


Sol  Smith  Russell  was  born  at  Brunswick,  Mo., 
June  15,  1848.  His  father  had  learned  a  trade  in  early 
life ;  and,  removing  to  St.  Louis  while  Sol  was  still  a 
small  boy,  he  opened  a  store  for  the  manufacture  and 
sale  of  tinware.  The  son  did  not  inherit  any  taste  for 
the  mechanical  arts,  and  his  only  attempt  to  make  tin 
cups  was  a  sad  failure.  His  father  was  not  content  to 
make  a  lifelong*pursuit  of  his  trade,  and  ultimately 
developed  an  ambition  for  professional  life,  not  in  the 
same  direction  as  his  gifted  son,  for  he  became  succes- 
sively a  physician  and  a  preacher.  He  was  an  elder  in 
the  church,  between  which  and  the  stage  the  line  was 
even  more  arbitrarily  drawn  than  at  the  present  day. 
The  father  had  been  to  a  circus  once,  but  in  old  age  he 
entered  a  theatre  for  the  first  time  to  see  his  son  act  at 
Daly's  in  New  York.  Sol  played  the  part  of  a  tramp, 
and  made  his  entrance  through  a  window.  The  mo- 
ment he  had  put  his  foot  on  the  scene,  "That's  Sol's 
leg ! "  exclaimed  the  venerable  gentleman.  It  was 
very  evident  that  the  son  inherited  none  of  his  dra- 
matic talent  from  the  paternal  side  of  the  house. 

Sol's  mother  was  a  daughter  of  Edwin  Mathews, 
a  teacher  of  music  in  Cincinnati.     Sol  Smith,  the  vete- 
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ran  manager  and  comedian,  prominently  identified  with 
the  early  theatre  in  St.  Louis  and  the  South,  married 
another  daughter  of  Mr.  Mathews  ;  and  his  name  was 
given  to  the  future  actor,  who  has  done  more  to  make 
it  familiar  all  over  the  country  than  his  uncle  did. 
Like  her  husband,  Sol's  mother  was  religiously  in- 
clined, and  became  a  "  mother  in  Israel."  She  was  a 
pillar  of  the  church,  as  well  as  a  leading  spirit  in  all 
charitable  and  reformatory  enterprises.  Not  from  her 
either  did  the  son  inherit  his  artistic  taste. 

The  first  dozen  years  of  Sol's  life  were  passed  in  St. 
Louis,  where  he  obtained  his  early  education  ;  and  upon 
this  slender  basis  he  has  been  a  diligent  student,  apply- 
ing himself  earnestly  to  books,  even  carrying  his  studies 
along  into  the  collegiate  course  while  travelling.  He 
was  a  boy  among  boys  ;  and  very  early  he  developed  a 
decided  fondness  for  the  theatre,  which  he  gratified  by 
stealth.  He  was  known  about  the  theatre  as  a  nephew 
of  Sol  Smith  ;  and  this  fact  often  enabled  him  to  see 
a  play,  either  before  or  behind  the  curtain.  He  was 
deprived  of  this  privilege  by  the  removal  of  his  father, 
in  i860,  to  Jacksonville,  111.  l^ut  his  theatrical  taste  re- 
mained with  him  ;  and  when  hardly  more  than  a  dozen 
years  old,  he  organized  a  company  of  young  fellows, 
and  walked  from  town  to  town,  giving  performances  in 
barns  and  cellars.  He  had  learned  to  sing,  and  his 
comic  impersonations  even  at  this  early  age  were  the 
main  features  of  the  show.  In  this  manner  he  was 
fitting  himself  for  the  brilliant  successes  of  later  years, 
and  worked  diligently  to  improve  himself  in  the  pro- 
fession he  had  adopted.  Nautically  speaking,  he  did 
not  crawl  in  at  the  cabin  window,  but  worked  his  way 
aft  from  the   hawse-hole.     His  present  position  as  an 
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actor  he  has  faithfully  earned  by  diligent  study  and 
hard  work  for  more  than  thirty  years. 

At  the  beginning  of  the  War  of  the  Rebellion,  Illinois 
was  ablaze  with  patriotic  excitement ;  and  at  the  age  of 
thirteen  Sol  went  away  from  his  home  with  the  army, 
as  a  drummer-boy.  He  tried  several  times  to  enlist  as 
a  musician,  but  he  was  unable  to  obtain  the  written 
consent  of  his  parents.  He  was  a  very  bright  and 
talented  youngster,  popular  with  the  officers  and  sol- 
diers ;  and  he  marched  and  drummed  with  a  regiment 
for  several  months.  At  Paducah,  Ky.,  he  was  taken 
very  sick.  The  surgeon  looked  him  over,  and  hinted 
that  he  was  likely  to  die.  The  sufferer  did  not  take 
kindly  to  this  idea,  and  crawled  to  a  steamboat,  by 
which  he  was  conveyed  to  St.  Louis.  By  various  ex- 
pedients he  contrived  to  drag  himself  to  his  home, 
where  the  faithful  nursing  of  his  mother  soon  restored 
him  to  health. 

The  convalescent  was  not  inclined  to  remain  at  the 
home  he  had  reached  in  such  dire  distress.  His  affec- 
tions seemed  to  be  divided  between  the  army  and  the 
theatre,  perhaps  because  some  sort  of  a  theatre  was 
attached  to  every  army  corps.  He  wandered  through 
the  various  camps  near  the  Ohio,  amusing  the  men,  and 
sharing  their  rations.  Failing  to  become  regularly  at- 
tached to  any  command,  he  was  compelled  to  make  his 
way  as  best  he  could.  Of  course  he  was  often  *'  dead 
broke;"  but  his  tact  and  invention  enabled  him  to 
override  all  the  difficulties  of  the  situation.  To  fill  his 
exchequer  he  obtained  on  credit  a  small  stock  of  goods 
in  demand  in  camps.  His  commercial  operations  were 
so  successful  that  he  replenished  his  wardrobe,  and  still 
had  maney  in  his  pocket.     It  did  not  last  long,  and  the 
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wandering  little  minstrel  reached  Cairo  with  an  empty 
purse. 

He  was  open  to  an  offer,  and  joined  the  company 
playing  in  that  place  at  the  Defiance  Theatre  at  a 
salary  of  six  dollars  a  week.  It  was  his  first  regular 
engagement ;  and  it  was  dignified  to  have  a  stated  sal- 
ary, even  if  not  princely  in  amount.  He  was  certainly 
an  actor  of  very  general  utility  ;  for  he  not  only  played 
his  part  in  the  thrilling  drama,  but  he  sang  comic  songs 
between  the  plays,  and  drummed  in  the  orchestra.  As 
he  had  to  pay  three  dollars  and  a  half  a  week  for  his 
table  board,  his  wardrobe  and  other  expenses  exhausted 
the  rest  of  his  stipend,  and  he  had  to  sleep  in  the 
theatre  for  the  want  of  a  room.  At  this  time  he  was 
so  slender  and  delicate  of  figure  that  he  was  often  put 
into  petticoats,  and  danced  as  a  fair  maiden  around  a 
maypole  or  in  a  contra  dance. 

His  next  engagement  was  at  John  Bates's  National 
Theatre  in  Cincinnati,  where  he  sang  comic  songs 
between  the  plays.  His  next  discipline  for  a  future 
career  was  with  "  Bob  Carter's  Dog  Show,"  on  a  small 
canal-boat  with  a  cabin.  He  sang  his  songs  ;  and  if  he 
was  not  called  on  to  bark  with  the  canines,  he  Was 
required  to  do  a  mule's  duty  in  dragging  the  boat.  In 
1863  he  sang  at  the  **  Red,  White,  and  Blue"  concert 
saloon  in  St.  Louis.  Attention  was  thus  attracted  to 
him  ;  and  it  procured  him  an  engagement  at  Deaglc's 
Theatre,  where  he  was  a  stock  actor,  and  sang  in  the 
intermissions.  In  the  same  capacity  he  played  in  Mil- 
waukee, and  then  joined  the  Peak  Family  as  a  singer, 
and  followed  the  army  into  Arkansas  and  Tennessee. 

During  these  eventful  years  Sol  was  a  hard-working 
youth,  continually    studying   plays   and    reading    solid 
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books.  He  was  quiet  in  his  manners,  very  observing, 
and  never  forgot  what  was  worth  remembering.  This 
diligence  was  rewarded  by  a  slow  but  regular  advance- 
ment in  his  profession  ;  and  in  the  season  of  1 864-1 865, 
at  the  age  of  sixteen,  he  was  the  second  comedian  of 
the  old  theatre  at  Nashville,  and  there  acted  with  such 
stars  as  Frank  Drew  in  Irish  comedy,  Maggie  Mitchell, 
Laura  Keene,  John  Albaugh,  and  others.  The  next 
season  he  was  engaged  in  the  same  capacity  at  Ben 
De  Bar's  theatre  in  St.  Louis,  where  he  played  in  the 
star  season  of  his  cousin  Mark  Smith  in  the  old  Eng- 
lish comedies,  with  Charles  Dillon  and  Lawrence  Bar- 
rett (then  the  "rising  young  tragedian").  In  1866,  at 
the  age  of  eighteen,  Sol  was  engaged  as  first  low  come- 
dian at  Leavenworth,  and  filled  the  place  of  stage- 
manager  at  St.  Joseph. 

Mr.  Russell  first  made  himself  known  in  the  East  in 
connection  with  the  Peak  and  Berger  families.  He 
was  the  comic  singer  and  delineator  of  eccentric  char- 
acters- In  these  engagements  he  made  himself  famous 
by  his  impersonations  of  the  ancient  maiden  ladies, 
Dorcas  Pennyroyal  and  the  Boarding  Mistress,  by  his 
imitations  of  John  B.  Gough,  and  in  dialect  pieces. 
With  the  Bergers  he  journeyed  all  over  the  East,  West, 
and  South,  winning  unmeasured  applause  with  what 
are  known  as  his  "specialties,"  which  he  has  now  out- 
grown and  laid  aside.  Even  at  the  early  age  of  four- 
teen he  attempted  to  entertain  an  audience  alone;  and 
at  twenty  he  wrote  a  lecture,  into  which  he  dovetailed 
his  specialties,  making  a  monologue  entertainment  that 
afforded  satisfaction  to  his  audience.  As  an  elocution- 
ist he  made  a  decided  impression  with  serious  pieces, 
especially  those  of  a  tender  and  pathetic  character. 
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In  1867  Mr.  Russell  joined  the  stock  company  of 
the  Chestnut  Street  Theatre  in  Philadelphia,  then  un- 
der the  management  of  William  E.  Sinn,  and  acted 
there  with  James  E.  Murdoch.  The  next  three  years 
he  travelled  in  New  England  and  elsewhere,  giving  his 
monologue  entertainment.  In  1871  he  made  his  first 
appearance  in  New  York,  at  Lina  Edwin's  Theatre.  It 
was  not  till  1874  that  he  made  his  first  pronounced  hit 
in  New  York,  at  the  Olympic  Theatre,  where  he  intro- 
duced his  specialties,  played  The  Toodles,  Jem  Baggs, 
in  **  The  Wandering  Minstrel,"  and  acted  in  various 
burlesques.  The  same  year  he  joined  Augustin  Daly's 
Company  in  New  York,  playing  there  twenty-six  weeks, 
and  nineteen  weeks  in  Boston.  Then  he  toured  the 
country  again  with  the  Bergers,  half  the  evening  be- 
ing given  to  his  performance.  Financially  it  was  a 
desirable  connection  for  him,  but  it  did  not  satisfy 
his  ambition  as  an  actor;  and  in  1876  he  rejoined 
Daly's  company,  becoming  permanently  associated  with 
America's  best  actors. 

In  1880  Mr.  Russell  reached  a  turning-point  in  his 
career,  and  since  that  time  he  has  devoted  himself  ex- 
clusively to  legitimate  acting  as  a  dramatic  star.  For 
several  years  he  had  ambitiously  looked  forward  to  this 
idea  as  the  proper  field  for  his  talents,  schooled  by 
twenty  years  of  experience  before  the  public.  He 
fully  realized  that  he  was  capable  of  higher  and  better 
work.  Continued  years  of  success  as  a  star  have  amply 
demonstrated  that  he  and  his  friends  did  not  overesti- 
mate his  abilities.  The  principal  obstacle  in  his  path 
to  stellar  distinction  was  the  difficulty  of  obtaining  a 
suitable  play,  for  his  peculiar  talents  required  a  peculiar 
piece.     He  had  been  copied  and  imitated  to  a  greater 
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extent  than  almost  any  other  artist ;  and  it  was  believed 
to  be  absolutely  necessary  to  supply  him  with  his  own 
special  material,  though  it  may  be  added  that  his  genius 
had  not  yet  developed  his  true  sphere  in  acting. 

Mr.  J.  E.  Brown  of  Boston,  who  had  furnished  him 
with  many  of  the  sketches  in  his  specialties,  was  en- 
gaged to  produce  a  play.  His  work  was  well  done,  and 
the  name  of  "  Edgewood  Folks  "  was  given  to  it.  With 
this  piece  Mr.  Russell  starred  the  country  for  the  next 
three  years,  and  was  decidedly  successful  in  the  new 
field.  The  piece  contained  the  usual  elements  of  a 
drama  ;  but  the  star  was  written  into  it,  trailing 
through  it  nearly  all  the  specialties  which  had  made 
him  famous.  No  one  then  believed  that  a  play  could 
be  made  for  him  in  any  other  manner. 

In  1884,  on  the  retirement  of  William  Warren,  Mr. 
Russell  was  engaged  as  the  stock  star  of  the  Boston 
Museum,  and  played  many  of  the  veteran's  parts  at  his 
home  and  elsewhere.  In  1886  Mr.  Brown  achieved 
another  play  for  the  star,  *'  Felix  McKusick,"  which  kept 
the  stage  during  the  season.  The  piece  was  hilariously 
funny,  though  the  specialties  were  less  prominent  than 
in  "  Edgewood  Folks."  The  following  season  Mr. 
Russell  presented  "  Pa,"  by  Cal  Walters  ;  and  in  this 
play  the  specialties  were  still  farther  kept  in  the  shade. 
"  Bewitched,"  by  E.  E.  Kidder,  was  the  bill  for  the 
season  of  1 888-1 889.  The  piece  was  wildly  funny, 
and  was  decidedly  successful  ;  but  the  star  realized 
that  he  had  not  yet  attained  his  proper  sphere,  for  the 
right  play  had  not  yet  been  secured. 

By  this  time  Mr.  Russell  had  obtained  a  clear  idea 
of  the  distinctive  field  for  which  his  taste  and  talent 
fitted  him.      His  plays  so  far  had  been  too  trivial  and 
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undignified  to  enable  him  to  realize  his  later  ambition. 
They  embodied  only  the  comic  element.  Mr.  Kidder 
had  proved  to  be  his  most  promising  dramatist.  His 
lines  were  humorous,  and  sparkled  with  wit.  Mr.  Rus- 
sell suggested  to  him  the  intermingling  of  a  genuine 
pathos  with  the  comic  element,  and  indicated  the  man- 
ner in  which  it  could  be  accomplished.  The  result  of 
the  dramatist's  effort  in  this  direction  was  *'  A  Poor 
Relation."  Though  not  a  great  play  as  measured  by 
the  critics,  it  was  an  emphatic  success  from  the  begin- 
ning. It  realized  more  nearly  than  any  of  his  earlier 
plays  the  actor's  ideal  of  the  field  in  which  his  suc- 
cesses were  thereafter  to  be  won.  The  piece  was 
elaborately  staged,  and  produced  at  the  opening  of 
Daly's  Theatre  in  New  York  in   1889. 

Mr.  Russell's  next  venture  in  the  search  for  his  ideal 
play  was  in  the  employment  of  Dion  Boucicault.  The 
actor  abandoned  his  pleasant  home  in  Minneapolis,  went 
to  New  York  with  his  family,  spending  the  entire  sum- 
mer there,  and  using  all  his  time  in  conference  with 
the  veteran  dramatist.  The  new  piece  was  called, 
"The  Tale  of  a  Coat,"  "written  expressly  to  fit,  by 
Dion  Boucicault."  It  was  elaborately  mounted,  with 
new  scenery,  machinery,  and  effects,  and  was  first 
brought  out  on  trial  in  Philadelphia,  where  it  appeared 
to  be  a  success.  The  play  was  then  produced  at  Daly's 
in  New  York,  where  the  critics  mercilessly  condemned 
it ;  and  it  proved  to  be  a  lamentable  failure  with  the 
public,  to  the  intense  disappointment  of  the  star.  It 
was  acted  for  nearly  six  weeks,  and  was  then  laid  on 
the  shelf  forever. 

In  1890  Mr.  Kidder  was  again  interviewed;  and 
upon  Mr.  Russell's  suggestions  as  to  what  he  wanted, 
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"Peaceful  Valley"  came  forth  from  his  ready  pen.  It 
suited  the  star  better  than  anything  he  had  before 
obtained.  During  a  week  he  passed  with  Mr.  Joseph 
Jefferson  at  his  summer  home,  with  Mr.  W.  J.  Florence, 
the  piece  was  read,  and  heartily  approved  by  these  dis- 
tinguished artists.  New  scenery  was  painted,  and  the 
play  was  very  handsomely  staged.  After  playing  it  a 
few  nights  at  Duluth  and  Superior,  it  was  presented  at 
the  Grand  Opera  House  in  Minneapolis.  The  largest 
audiences  ever  in  that  house  were  present.  The  per- 
formance was  witnessed  by  the  elite  of  the  city  where 
the  actor  resides,  but  the  result  was  equally  flattering 
in  other  cities  of  the  North-West.  Perhaps  '*  Peaceful 
Valley  "  is  not  "a  great  play,"  as  critics  use  the  expres- 
sion ;  but  it  places  the  star  for  whom  it  was  written  in 
the  sphere  where  his  ideal  exists.  He  has  always  been 
entirely  original  in  his  conception  of  his  characters, 
scorning  to  be  a  mere  imitator  of  other  actors. 

Off  the  stage  there  is  nothing  peculiar  in  Mr.  Rus- 
sell, unless  it  be  his  quiet  dignity  ;  and  he  is  oftener 
taken  for  a  clergyman  than  for  an  actor.  The  quaint 
personality  with  which  he  invests  his  delineations  is 
pure  acting;  for  he  is  nothing  of  that  kind  at  home  or 
in  society,  though  he  can  "rise  to  an  occasion"  in 
genial  company.  He  is  quiet  but  earnest  in  his  man- 
ner, has  a  big,  open  heart,  and  is  always  and  above  all 
perfectly  sincere.  Behind  the  actor  is  the  man  ;  and 
what  makes  him  honest,  square,  faithful,  and  lovable  as 
a  citizen,  is  the  substantial  foundation  of  his  acting. 
One  less  delicately  organized  as  a  Christian  gentleman 
would  be  incapable  of  bringing  comedy  and  pathos 
into  intimate  association  as  Mr.  Russell  does  in  his 
latest  and  most  successful  plays. 
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NAT  C.   GOODWIN 

By  Frank  E.  Chase. 


Mr.  Nat  C.  Goodwin,  whom  all  foreign  critics  of 
the  American  stage  recognize  as  the  first  and  most 
representative  of  American  comedians,  has  risen  to 
this  eminence  in  spite  of  the  paradoxical  circumstance 
that  his  fellow-countrymen  have  always  regarded  him 
as  one  of  the  *'  funniest  "  of  living  actors.  Some  such 
barbaric  perversity  as  blinded  many  of  the  most  de- 
voted admirers  and  enthusiastic  patrons  of  the  late 
William  Warren  to  the  very  best  and  highest  gifts  of 
that  really  great  actor,  long  threatened  to  keep  Mr. 
Goodwin  in  the  artistically  menial  position  of  mere 
jester  to  its  majesty  the  public,  and  to  deny  him  the 
opportunity  of  making  any  serious  appeal. 

It  was  in  burlesque  that  he  first  won  applause  and 
reputation  ;  and  to  burlesque  he  was  practically  confined 
for  many  years  by  a  delighted  public,  which  indicated 
its  unintelligent  preference  by  the  simple  but  forcible 
device  of  turning  its  back  upon  all  experiments  in  other 
directions.  Just  as  Mr.  Warren  was  well-accustomed 
to  display  his  rare  powers  of  pathos  to  peals  of  puzzled 
but  resolute  laughter  from  the  lips  of  enthusiastic  ad- 
mirers who  had  come  from  distant  and  benighted  sub- 
urbs to  enjoy  their  favorite  comedian,  so  the  younger 
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actor's  serious  efforts  long  encountered  similar  misun- 
derstanding, when  they  did  not  meet  with  neglect ;  and 
his  higher  aims  were  again  and  again  abandoned  for  the 
agreeable  clowning  that  makes  a  fat  box-office.  But  in 
the  long  battle  between  Mr.  Goodwin's  self-appreciative 
ambition  and  the  stupid  conservatism  of  his  admirers, 
the  actor's  persistent  endeavor  finally  prevailed  ;  and  he 
stands  to-day,  beyond  all  question,  the  first  of  Ameri- 
can comedians. 

He  has  fortunately  arrived  at  this  distinction  while 
still  a  young  man.  It  was  on  July  25,  1857,  in  a  little 
house  on  Temple  Street,  in  the  West  End  of  Boston, 
that  Nathaniel  Carl  Goodwin  first  exercised  in  infant 
outcry  the  voice  that  has  since  become  more  pleasantly 
familiar  to  the  public.  His  parents  were  of  good  New 
England  stock,  with  no  closer  or  more  permanent  re- 
lations to  the  stage  than  those  of  patrons  and  admirers; 
so  that  neither  in  his  birth  nor  early  associations  is 
to  be  found  any  original  destination  for  the  theatre. 
The  paternal  dream,  indeed,  so  far  as  it  took  definite 
form  at  all,  looked  toward  the  law  rather  than  the  stage. 

The  youthful  Goodwin's  education  was  begun  at  the 
Mayhew  Grammar  School,  in  Boston,  whence  he  was 
removed,  after  a  short  time,  to  the  famous  Little  Blue 
Academy,  at  Farmington,  Me.  To  this  institution  he 
imported  a  taste  for  amateur  theatricals,  which  he 
propagated  among  his  fellow-students  with  a  zeal  and 
assiduity  not  altogether  to  the  taste  of  his  instructors, 
who  found  their  consolation,  and  the  chief  pleasure 
his  connection  with  the  school  afforded  them,  in  the 
talent  he  evinced  for  elocutionary  studies,  and  the 
credit  that  its  well-applauded  exercise  on  public  days 
reflected  upon  the  academy. 
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Upon  graduation  he  was  given,  with  the  usual  perver- 
sity of  parental  hopes,  a  start  in  commercial  life  in  the 
counting-room  of  Wellington  Bros.  &  Co.'s  dry-goods 
store,  on  Chauncy  Street,  in  Boston,  as  entry-clerk. 
Dry  goods  proved  unusually  arid  to  him,  however ;  for 
in  his  elocutionary  triumphs  at  school  he  had  found  his 
true  bent,  and  all  of  his  leisure  time,  as  well  as  much 
that  probably  was  somewhat  differently  regarded  by 
his  employers,  was  devoted  to  the  study  of  play-books, 
and  the  assiduous  cultivation  of  such  theatrical  ac- 
quaintances as  he  was  able  to  make.  In  the  memory 
of  his  fellow-clerks,  and  among  the  traditions  of  many 
places  of  public  resort  in  the  Hub,  yet  linger  stories  of 
his  early  successes,  chiefly  as  an  imitator  of  popular 
actors. 

At  the  stage  door  of  the  Boston  Museum  he  is  still 
recalled  as  one  of  the  most  persistent  applicants  for 
the  responsible  position  of  "  super  "  that  ever  besieged 
that  portal.  Indeed,  the  greater  portion  of  his  time 
coming  to  be  given  to  theatrical  pursuits,  Messrs. 
Wellington  Bros.  &  Co.  finally  concluded  to  give  him 
entire  liberty  to  pursue  his  dramatic  ambitions,  an 
event  which  afforded  him  considerably  more  pleasure 
than  it  did  his  parents.  The  usual  struggle  with  pa- 
ternal authority  ensued,  and  finally  culminated  in  his 
obtaining  permission  to  prosecute  his  theatrical  studies 
in  a  formal  and  systematic  manner.  He  was  accord- 
ingly placed,  for  a  time,  under  the  instruction  of 
Madame  Michell,  better  known  in  private  life  as  Mrs. 
Terrell,  an  actress  once  favorably  known  in  New 
York,  who  gave  him  his  first  regular  instruction  in 
dramatic  art. 

At  this  period  it  was  Goodwin's  settled  conviction 
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that  he  was  peculiarly  adapted  for  tragic  roles,  an  erro- 
neous idea  from  which  he  has  from  time  to  time  ever 
since  given  evidence  of  not  having  entirely  emanci- 
pated his  mind.  Governed  by  this  notion  he  shortly 
left  Madam'e  Michell,  and  placed  himself  under  the  tui- 
tion of  Mr.  Wyzeman  Marshall,  an  old-school  actor  of 
great  reputation,  who  undertook  Goodwin's  training 
in  the  direction  which  he  had  himself  followed  with 
distinguished  success.  The  arduous  curriculum  of  this 
master,  however  hopeless  of  final  honors  for  this  par- 
ticular pupil,  was  still  an  admirable  school  of  disci- 
pline ;  and  if  Goodwin  never  actually  made  his  debut  as 
Macbeth,  a  part  which  he  studied  and  rehearsed  with 
this  intention,  the  training  was  certainly  of  great  value. 

At  about  the  time  this  event  was  to  have  come  off, 
fortunately,  the  mistaken  estimate  of  his  own  powers 
which  Goodwin  shared  with  about  every  comedian  that 
has  a  place  in  the  history  of  the  drama,  was  corrected 
by  Mr.  Stuart  Robson,  who,  having  made  the  acquaint- 
ance of  the  young  man,  and  formed  a  more  just  notion 
of  his  talents,  offered  the  unborn  Macbeth  an  engage- 
ment in  a  company  then  supporting  him  at  the  How- 
ard Athenaeum  in  Boston.  The  play  was  written  by 
Joseph  Bradford,  once  an  actor,  and  at  that  time  the 
dramatic  critic  of  the  Boston  Courier,  and  was  called 
"  Law  in  New  York."  The  insignificant  character  of 
the  Newsboy  was  intrusted  to  Goodwin ;  and  upon  the 
night  of  March  5,  1874,  he  made  his  actual  debut  on 
the  stage  in  this  part,  introducing  in  one  of  his  scenes 
the  imitations  which  subsequently  became  so  popular. 

The  reception  by  the  public  of  these  really  admira- 
ble feats  of  mimicry  was  instantaneously  enthusiastic. 
His   repertory    comprised    nineteen    imitations    in    all, 
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including  about  all  the  popular  actors  of  that  time. 
His  reproductions  of  their  characteristic  traits  were  of 
remarkably  even  excellence,  and  in  voice,  manner,  and 
gesture  singularly  faithful  to  their  originals.  Nothing 
equalling  them  in  truth,  vitality,  and  fineness  of  per- 
ception, had  been  seen  in  Boston,  or  has  been  seen 
since.  It  was  something  more,  indeed,  than  mere 
mimicry  ;  some  subtle  infusion  of  the  spirit  of  the 
original  in  each  case  coloring  and  elevating  the  merely 
mechanical  feats  of  vocal  reproduction. 

The  outcome  of  this  revelation  of  his  exceptional 
powers  was  not,  however,  immediately  flattering.  The 
only  practical  result  was  an  offer  from  the  management 
of  Niblo's  Garden,  New  York,  of  an  engagement  to 
play  "  utility  "  business  in  their  stock  company  under 
Charles  Thorne,  Sr.,  and  Edward  Eddy,  which  he  at 
once  accepted.  The  following  season  of  1 874-1 875 
advanced  him  but  little  professionally ;  and  though  he 
played  a  portion  of  the  time  with  some  forgotten  trav- 
elling company  on  the  road,  he  was  for  the  most  part 
idle.  It  was  perhaps  the  niggardly  behavior  of  the 
legitimate  stage  towards  her  younger  votaries  which 
experience  brought  forcibly  to  his  notice  at  this  period, 
that  turned  his  attention  toward  the  "variety"  busi- 
ness, a  branch  of  the  profession  then  even  more  than 
now  generous  in  its  rewards  to  successful  men.  It 
was,  at  any  rate,  toward  the  close  of  this  season  that 
he  made  his  debut  upon  the  variety  stage  in  a  sketch 
written  for  him  by  Joseph  Bradford,  and  entitled, 
"  Stage  Struck,"  in  the  course  of  which  he  introduced 
his  imitations. 

He  appeared  in  this  at  the  Howard  Athenaeum,  the 
scene   of  his  first  succes.s,  to  a  somewhat  diminished 
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popularity,  and  so  was  easily  induced  to  abandon  this 
private  venture,  and  to  accept  an  offer  of  engagement 
from  Tony  Pastor,  whose  company  he  joined  at  a  salary 
of  fifty  dollars  a  week.  A  goodly  portion  of  the  year 
1875  was  passed  by  Mr.  Goodwin  as  a  member  of  this 
organization  at  Mr.  Pastor's  New  York  house,  then  sit- 
uated on  Broadway.  This  period  was  one  of  rapid  ad- 
vancement for  the  young  actor  both  in  popularity  and 
profit,  his  salary  —  the  best  measure  of  his  success  — 
having  attained,  at  the  time  he  finally  left  New  York, 
the  handsome  figure  of  five  hundred  dollars  a  week. 

But  the  variety  business,  however  lucrative,  was 
never  wholly  to  Mr.  Goodwin's  liking ;  and  always  upon 
the  lookout  for  some  better  vehicle  for  his  talents,  he 
finally  hit  upon  burlesque.  Refusing  many  flattering 
offers  to  continue  upon  the  variety  stage,  he  resolutely 
turned  his  back  upon  its  fugitive  honors,  and  accepted 
an  engagement  with  Matt  Morgan,  then  managing 
what  is  now  the  Fourteenth  Street  Theatre,  where 
he  appeared  as  Captain  Crosstree  in  the  burlesque  of 
''  Black-Eyed  Susan."  His  success  in  this  new  line 
was  pronounced,  and  elicited  a  flood  of  offers  during 
the  remainder  of  the  season  of  1 875-1 876.  At  the 
close  of  his  season  at  the  Fourteenth  Street  Theatre, 
he  went  to  Philadelphia  to  play  a  "  star  "  engagement 
at  the  Walnut  Street  Theatre  in  conjunction  with  the 
late  John  Brougham.  Here  he  played  his  first  legiti- 
mate comedy  part,  that  of  Tom  Tape  in  *'  Sketches  in 
India,"  the  second  being  Stephen  Poppincourt  in  "The 
Little  Rebel."  The  Laura  of  the  latter  piece  was  Miss 
Minnie  Palmer,  who  later  in  the  season  appeared  with 
Mr.  Goodwin  at  the  Howard  Athenaeum  in  his  old 
sketch,  "Stage  Struck,"  for  a  brief  season. 
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It  was  in  the  part  of  Cai^tain  Crosstrec  that  Mr. 
Goodwin  first  attracted  the  attention  of  Mr,  K.  E. 
Rice,  with  whom  he  was  afterwards  long  and  closely 
associated,  and  who  promptly  engaged  him  to  play  the 
part  of  Captain  Dietrich  in  the  forthcoming  produc- 
tion of  his  and  Mr.  J.  Cheever  Goodwin's  once  famous 
burlesque,  "  Evangeline,"  in  which  Mr.  Goodwin  ap- 
peared on  the  evening  of  July  10,  1876,  at  the  Boston 
Museum,  with  great  success.  This  cast  is  also  notable 
for  the  circumstance,  that  in  it  Messrs.  Henry  E.  Dixey 
and  Richard  Golden,  both  of  whom  have  since  become 
distinguished  in  their  several  ways  in  their  profession, 
appeared,  in  a  purely  figurative  sense,  as  the  fore  and 
hind  legs,  respectively,  of  the  celebrated  heifer. 

This  date  marks  the  beginning  of  an  engagement 
which  endured  without  interruption  until  1878,  when 
Mr.  Goodwin  parted  company  with  Mr.  Rice,  and  went 
upon  the  road  at  the  head  of  an  organization  of  his 
own.  It  was  during  this  engagement  that  he  met  Miss 
Eliza  Weathersby,  one  of  the  famous  beauties  of  Lydia 
Thompson's  celebrated  burlesque  company,  to  whose 
Gabriel  he  played  Le  Blanc,  at  the  Boston  Museum, 
during  the  second  engagement  of  the  '*  Evangeline  " 
Company,  in  January,  1877.  An  attachment  sprang 
up  between  them  during  this  season,  which  culminated 
in  their  marriage  on  June  24,  1877,  by  the  Rev.  M. 
Kennedy  of  New  Rochelle,  N.Y.  This  well-assorted 
union  of  talent  and  beauty  continued  in  mutual  artistic 
helpfulness  and  probable  domestic  bliss  until  the  mel- 
ancholy death  of  Mrs.  Goodwin  in  New  York,  March 
23,  1887. 

At  the  close  of  Mr.  Goodwin's  engagement  with  Mr. 
Rice  in   1878,  he  and  his  wife  gathered  about  them  a 
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company,  and,  under  the  name  of  ''  The  Eliza  Weath- 
ersby  Froliques,"  went  on  tour  in  a  piece  called  "  Hob- 
bies," written  for  them  by  Mr.  B.  E.  Woolf,  of  the 
Boston  Saturday  Evening  Gazette,  This  proved  a  most 
profitable  venture,  the  piece  continuing  in  great  popu- 
larity for  the  greater  part  of  two  seasons.  It  was  an 
invertebrate  work  written,  as  it  was  played,  in  the  most 
extravagant  spirit  of  burlesque  humor,  and  developed 
nothing  new  in  Mr.  Goodwin.  In  1881  Mr.  Goodwin 
again  joined  forces  with  Mr.  Rice,  with  whom  he  pro- 
duced at  the  Boston  Museum,  on  July  4,  1881,  Mr. 
Woolson  Morse's  "  Cinderella  at  School,"  the  partner- 
ship being  described  as  "  The  Rice-Goodwin  Lyric 
Comedy  Co."  The  piece  was  not  long-lived ;  its  early 
demise  forcing  the  surviving  partnership  into  the  more 
successful  expedient  of  presenting  Mr.  Goodwin  as 
Lorenzo,  Bunthorne,  and  other  heroes  of  light  opera, 
a  line  in  which  his  comic  powers  enabled  him  to  make 
a  good  impression. 

In  the  following  regular  season  of  1 881-1882,  Mr. 
Goodwin,  again  supported  by  his  own  company,  ap- 
peared as  Onesimus  Epps,  in  a  production  of  Mr. 
George  R.  Sims's  comedy,  *'The  Member  for  Slocum." 
His  admirable  light  comedy  acting  in  this  part  gave  to 
the  public  the  first  hint  of  this  actor's  possession  of 
powers  of  a  much  higher  and  finer  order  than  his  pre- 
vious opportunities  had  permitted  to  appear.  But  the 
public  were  singularly  obtuse  ;  and  the  piece,  eked  out 
by  the  familiar  and  uproarious  "Hobbies,"  only  ran  a 
single  season.  His  Sim  Lazarus,  in  "The  Black  Flag," 
produced  in  conjunction  with  Mr.  Edwin  Thorne  dur- 
ing the  season  1 882-1 883,  was  a  much  less  praiseworthy 
piece  of  acting,  but  a  more  pronounced  hit.     During 
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this  season,  in  May,  1883,  Mr.  Goodwin  participated  in 
the  Cincinnati  Dramatic  Festival,  appearing  as  the  First 
Grave-digger  in  ''Hamlet,"  and  as  Modus  in  "The 
Hunchback."  The  former  was  his  first  Shakespearian 
part,  save  that  of  Launcelot  Gobbo,  which  he  once 
played  as  an  amateur.  His  next  and  last  serious  essay 
of  Shakespeare  was  his  performance  of  Mark  Antony, 
at  Tony  Hart's  benefit  in  New  York,  March  22,  1888. 

The  last  decade  of  Mr.  Goodwin's  career  is  much  too 
familiar  to  theatre-goers  to  require  more  than  the  most 
summary  review.  In  his  bill  for  the  season  of  1884- 
1885  is  seen  his  abject  surrender  to  circumstances,  and 
his  practical  acceptance  of  his  admirers'  humble  valua- 
tion of  his  talent.  It  was  "Hobbies"  again,  re-enforced 
by  "Those  Bells,"  a  short  burlesque  of  a  most  de- 
pressing and  dispiriting  sort,  notwithstanding  Mr. 
Goodwin's  clever  imitation  of  Mr.  Irving  in  the  lead- 
ing character.  "  The  Skating  Rink,"  his  attraction 
for  1 885-1 886,  again  presented  its  leading  actor  in  a 
state  of  artistic  eclipse  to  an  enormous  business. 
"Little  Jack  Sheppard  "  (1886-1887)  also  did  a  great 
deal  for  the  box-office,  and  very  little  for  Mr.  Good- 
win. "  Turned  Up,"  the  hit  of  the  next  two  seasons, 
was  a  little  better,  the  gradual  return  of  the  actor's 
artistic  courage  being  somewhat  unfortunately  marked 
by  the  addition,  in  1888- 1889,  to  this  bill,  of  a  version 
of  De  Barville's  "  Gringoire,"  in  which  little  play  of 
almost  tragic  power  and  elevation,  Mr.  Goodwin,  not- 
withstanding some  very  earnest,  painstaking  and  praise- 
worthy acting,  was  very  disappointing.  It  was  during 
this  season  in  Chicago,  on  Oct.  17,  1888,  that  Mr. 
Goodwin  married  his  second  wife,  Miss  Nella  Baker 
(Mrs.  Edward  Pease). 
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The  season  of  1 889-1 890  was  a  memorable  one  in 
Mr.  Goodwin's  career,  since  it  provided  him  in  the  part 
of  Woolcott,  in  Messrs.  Brander  Matthews's  and  George 
H.  Jessop's  admirable  play,  "  A  Gold  Mine,"  with  a 
means  of  demonstrating  the  possession  of  dramatic 
powers  of  the  highest  order  in  the  line  of  comedy,  in 
a  purity  of  quality  and  strength  of  exercise  that  sur- 
prised even  his  most  sanguine  critics.  Mr.  Goodwin's 
boundless  capacity  for  surprising  his  audiences  in  bur- 
lesque by  the  fecundity  of  his  comic  invention  and  the 
variety  and  unexpectedness  of  his  humor,  and  in  farce 
by  the  justness,  delicacy,  and  discretion  of  his  art  of 
caricature,  did  not  fail  him  in  the  higher  walk  of  com- 
edy. In  his  faithful  and  earnest  presentation  of  the 
character  of  Woolcott,  he  attained  a  cogency  of  charac- 
terization and  a  moving  force  of  pathos  that  were  alto- 
gether admirable.  His  power  of  conviction  in  this 
character,  notwithstanding  the  faint  flavor  of  exaggera- 
tion which  some  of  its  scenes  possessed,  was  simply 
overwhelming  in  its  authority,  and  his  command  of  the 
serious  sympathies  of  his  audience  absolute  and  potent. 
Nothing  at  once  finer,  stronger,  or  more  entirely  artistic 
than  this  performance  had  been  given  to  the  stage  for 
many  years,  yet  there  were  still  to  be  found  among  his 
admirers  those  who  pined  for  "The  Skating  Rink"  and 
its  incoherent  joys.  To  this  class  he  made,  during  the 
season  of  1 890-1 891,  the  customary  concession  in  the 
production  of  "  The  Nominee,"  an  ingenious  piece  of  a 
more  farcical  sort  than  its  predecessor,  in  which  Mr. 
Goodwin  again  found  popularity.  In  conjunction  with 
this  piece  Mr.  Goodwin  also  appeared  nightly  to  no 
particular  result  in  a  short  play  of  serious  interest  en- 
titled ''  The  Viper  on  the  Hearth." 
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In  England,  which  Mr.  Goodwin  visited  profession- 
ally for  the  first  time  in  the  summer  of  1890,  his  talents 
met  with  a  very  flattering  recognition  both  from  press 
and  public.  His  Woolcott  in  "  A  Gold  Mine  "  was 
warmly  praised,  though  the  general  impression  made 
by  the  piece  was  less  favorable  than  here,  and  the 
critical  estimate  of  its  chief  actor  somewhat  tinctured 
by  a  consequent  prejudice.  In  *' The  Bookmaker,"  a 
play  by  Mr.  J.  W.  Pigott,  in  which  he  essayed  the 
character  of  Sir  Joseph  Trent,  a  cockney  type  quite 
alien  to  his  experience,  his  abilities  were  warmly  and 
unreservedly  recognized  by  the  critical  press.  Alto- 
gether, the  position  which  Mr.  Goodwin  established 
for  himself  before  the  English  public  was  juster  to  his 
talents,  and  of  considerably  greater  artistic  dignity,  than 
he  held  at  that  period  at  home.  In  this  year  Mr.  Good- 
win also  produced,  in  addition  to  the  successful  "  A 
Gold  Mine,"  a  piece  by  the  late  Steele  Mackaye,  en- 
titled "  Col.  Tom,"  which  signally  failed  to  earn  good 
opinions,  either  for  itself  or  for  its  producer. 

The  list  of  the  plays  in  which  Mr.  Goodwin  has 
appeared  during  the  last  five  seasons  is  a  most  grati- 
fying one;  since  it  indicates  no  halting  or  retrogression 
in  his  artistic  progress,  and  gives  ample  assurance  that 
this  actor's  emancipation  from  his  early  admirers  is 
final  and  complete.  They  are,  briefly,  as  follows  :  1891- 
1892,  "A  Gold  Mine"  and  "The  Nominee,"  the  lat- 
ter supplemented  by  a  curtain  raiser  called  "Art  and 
Nature;"  1892-1893,  Mr.  Henry  Guy  Carlton's  "A 
Gilded  Fool,"  a  most  satisfactory  piece  both  in  itself 
and  in  its  relation  to  its  protagonist,  though  standing 
toward  Messrs.  Jessop  and  Matthews's  play  much  as 
plated    ware    stands    towards    solid    metal,   as   its   title 
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happily  indicates  ;  1 893-1 894,  Mr.  Gus.  Thomas's  ad- 
mirable play,  "  In  Mizzoura,"  in  which,  in  the  character 
of  Jim  Radburn,  Mr.  Goodwin  again  impressed  himself 
upon  his  critics  as  an  actor  of  the  highest  powers  in 
comedy;  1894-1895,  Robertson's  "David  Garrick," 
eked  out  with  "  Lend  Me  Five  Shillings,"  and  revivals 
of  ''A  Gilded  Fool"  and  '' In  Mizzoura  ;  "  1895-1896, 
Mr.  Henry  Guy  Carlton's  "  Ambition,"  which  hap- 
pily summarizes  the  spirit  of  this  excellent  series. 

This  ends  the  portion  of  Mr.  Goodwin's  career  which 
has  become  history  ;  his  present  he  is  himself  writing 
nightly  upon  the  stage,  while  his  future  can  only  be 
determined  by  astrologers,  who  alone  know  the  *' stars," 
among  which  he  may  be  indubitably  reckoned.  His 
present  historian  can  only  hope,  upon  what  he  deems 
excellent  grounds,  for  the  best. 

There  is  a  certain  difficulty  in  ending  the  *'life"  of  a 
man  who  is  still  alive,  closely  akin  to  the  awkwardness 
of  committing  actual  homicide.  The  speediest  way  in 
either  case  is  undoubtedly  the  most  humane,  and  so 
the  bell  rings  and  the  curtain  falls  upon  this  chronicle. 
But  it  is  the  "act  drop,"  fortunately,  that  is  rung 
down  upon  suspended  dramatic  interest,  as  in  a  good 
play,  and  not  the  "green  baize"  that  dismally  descends 
upon  the  final  catastrophe;  and  in  the  acts  still  to  come 
from  the  author's  hands,  we  have  no  reason  to  fear  any 
falling  off  of  interest  or  anti-climax  until  the  great  cul- 
minating "  death  scene  "  that  the  worst  of  actors  must 
still  play  naturally. 
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AND    OUR    RURAL    LIFE    DRAMA 
By  E.  Irkn/eus  Stevenson. 


The  theatre's  picturing  of  country  life,  according  to 
its  most  real  and  familiar  aspects  in  the  United  States, 
—  that  is  to  say,  the  play  in  which  such  picturing  is  an 
end,  and  not  an  incident,  —  is  relatively  a  recent  matter. 
The  play  is  not  the  thing  in  such  a  development.  The 
types  and  scenery  and  properties  are  the  first  consider- 
ations. An  old  plough,  or  the  sunset  on  a  barn-door, 
are  more  valuable  details  in  these  phases  of  art  than 
"situation;"  and  a  cowherd's  call  well  shouted  is 
nearer  the  point  of  things  than  a  rattling  dialogue.  In 
Austria  and  Germany  an  admirable  and  delightful  dra- 
matic article  of  this  kind  has  achieved  a  firm  existence, 
thanks,  especially,  to  the  sympathetic  cleverness  of  such 
a  pair  of  collaborators  as  Hans  Neuert  and  Ludwig 
Ganghofer,  and  to  the  art  of  such  a  company  —  now, 
alas!  dispersed  —  as  Munich's  " Gartnerplatz-Theater " 
one.  P" ranee  has  had  no  such  concentrated  pictures  of 
its  provincial  and  rustic  existence.  England  has  lacked 
them.  Italy  and  the  North  know  nothing  so  special. 
In  this  country,  only  with  the  careers  of  Mr.  Denman 
Thompson  and  a  small  group  —  in  which  Mr.  Neil  Bur- 
gess and   Mr.   Richard  Golden   have  grown  famous  — 

389 


390         FAMOUS    AMERICAN    ACTORS    OF    TO-DAY. 

have  the  similitudes  of  humble  country  existence  been 
transferred  to  the  city,  with  instant,  attentive,  and  vast 
favor,  —  a  result  much  like  the  thriving  of  a  potted 
wild-flower  in  a  florist's  window. 

Mr.  Thompson  certainly  has  afforded  an  extraordi- 
nary exposition  of  this  fact.  Born  in  Girard,  Pa.,  in 
1833,  but  growing  up  in  the  little  suburb,  so  to  say,  of 
Keene,  N.H.,  he  early  trifled  with  the  profession  until 
he  attracted  the  notice  of  a  shrewd  manager.  He  there- 
with stepped  into  stage-life  for  good,  out  of  an  uncle's 
big  "store,"  when  about  nineteen.  He  spent  a  con- 
siderable number  of  early  seasons  as  a  stock-actor, 
playing  melodrama  in  Canada  and  the  States.  There 
be  those  who  have  seen  Mr.  Thompson  long  ago  in 
vaudeville,  and  even  as  Sir  Lucius  O'Trigger,  —  to 
Mr.  Robson's  Bob  Acres  !  But  Mr.  Thompson  did  not 
meet  his  true  and  happiest  future  until,  out  of  a  mere 
afterpiece,  out  of  a  feature  of  a  variety  performance, 
he  began  to  elaborate,  and  at  last  to  bring  to  an  inde- 
pendent and  widely-known  fame,  the  play,  "Joshua 
Whitcomb,"  with  which  his  name  —  almost  his  personal- 
ity—  is  now  associated,  including  in  the  association  its 
sequel,  "The  Old  Homestead."  "Joshua  Whitcomb  " 
undoubtedly  owed  much  of  its  "start"  to  managerial 
enterprise  and  expense.  It  will  be  recalled  that  Mr.  Hill 
made  the  indifferent  eye  weary  with  his  enormous  flood 
of  advertisements  of  every  sort,  in  degrees  and  ways 
then  novel.  But  all  the  afficJies  in  creation  will  not 
make  a  play  a  national  success  ;  and  such  successes, 
beyond  a  question,  have  been  both  "Joshua  Whitcomb  " 
and  even  more  violently  "The  Old  Homestead." 

For  some  twenty  years  Mr.  Thompson  has  played 
nothing    else.     The    public    would    have    nothing    else 
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from  him.  One  passing  effort  to  substitute  a  new 
piece  was  almost  ignored,  and  it  had  to  be  retired. 
"Uncle  Joshua"  ran  a  course  of  nearly  a  dozen  years 
before  Mr.  Thompson  and  his  agent,  Mr.  Ryder, 
concocted  its  successsor.  Accordingly,  with  **  The 
Old  Homestead  "  appended,  the  stage  history  of  Mr. 
Thompson  is  told.  He  has  lately  retired.  He  has 
retired  enriched  and  almost  beloved  by  his  enormous 
American  public.  The  play  continues,  to  be  sure,  in 
other  charge  ;  but  the  original  Uncle  Josh  is  only  a 
spectator  from  afar  of  its  intense  vitality.  How  long 
is  it  going  to  keep  on  living,  pleasing,  drawing.?  Ten 
years  longer  ?  —  twenty  ? 

The  play,  taking  "  The  Old  Homestead,"  undoubt- 
edly owes  its  success  to  its  sincerity  as  tableau,  if  not 
drama.  It  presents  studies,  as  now  we  all  know,  of 
**  real  folk"  —  good  men  and  true  —  of  Keene  and  adja- 
cent neighborhoods.  The  original  Uncle  Josh,  the 
original  Cy  Prime,  are  transferences  from  flesh  and 
blood.  Moreover,  in  general  physique,  voice,  and  out- 
ward havior  Mr.  Thompson  has  curiously  fitted  into 
the  part  he  plays  with  such  simplicity  and  naturalness. 
The  story  is  well  constructed,  and  not  too  theatric. 
One  can  hardly  detect  where  Mr.  Thompson's  profes- 
sional technique  enters  into  so  smooth  and  apparently 
spontaneous  a  delineation.  He  dominates  the  action 
and  scenes  delightfully.  He  and  they  bring  the  heart 
of  the  country  into  the  metropolis,  bring  thither  the 
element  from  which  the  latter's  bone  and  sinews  so 
largely  have  come.  The  old  New  York  or  Boston  or 
Chicago  merchant,  his  fashionable  but  warm-hearted 
wife,  ah !  they  forget  these  times  of  their  club-life 
and  opera-box  in  this  play.     They  are  carried  back  to 
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the  countryfied  environment  and  feelings  of  childhood. 
The  present  seems  unreal,  the  theatrical  hours  seem  the 
truth.  The  children  enjoy  the  piece's  humor  less  sen- 
timentally, but  just  as  keenly.  It  catches  every  genuine 
nature  in  its  honest  grip.  It  is  almost  wholly  genuine ; 
the  nearest  and  most  unexaggerated  stage-picture  of 
character  that  is  the  salt  of  the  American  race. 

With  Mr.  Neil  Burgess  and  "The  County  Fair,"  we 
have  a  hurried  and  ill-carpentered  bit  of  rural  drama, 
originally  intended  only  as  broad  humor,  intended  even 
as  caricature.  But  gradually  it  became  perceptibly 
modified  and  a  bit  chastened  by  Mr:  Burgess's  employ- 
ment of  a  more  refined  and  natural  art  in  the  central 
character  of  Abigail  Prue.  The  piece,  through  his  skill 
and  simplicity  of  treatment,  as  well  as  by  its  elaborate 
and  attractive  incidents  of  New  England  farm-keeping, 
is  valuable  as  a  type  of  the  special  rural-life  drama ; 
much  as  is  Mr.  Thompson's  little  repertory.  Mr. 
Burgess  has  made  an  emotional  evolution  of  Abigail. 
We  may  laugh  at  her  pantalettes.  But  there  are  traits 
of  her  warm  heart,  her  sentiment  under  an  uncouth 
exterior,  her  simplicity  of  nature,  that  bring  deeper 
emotions  to  us.  The  femininity  of  Mr.  Burgess's 
brusque  presentation  is  wonderful  ;  and  it  makes  Abi- 
gail a  lesson  in  Vermontism  in  petticoats,  in  homely, 
cordial  spinsterhood.  Therein  lies  its  merit  and  even 
dignity.  No,  Abigail  Prue  must  not  be  counted  now 
as  mere  burlesque  or  horse-play.  Mr.  Burgess  has 
little  by  little  elevated  his  heroine,  given  us  a  finer 
and  carefuller  study  of  human  nature  to  take  home 
with  us.  We  would  go  to  a  real  Abigail  in  trouble,  to 
meet  good  advice  and  a  grave  face.  She  is  American, 
a  daughter  of    her  country  in  spindle-curls  and   thick 
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boots  ;  and  she  deserves  perpetual  lionor  and  affection, 
in  undercurrent  to  our  mirth. 

Mr.  Goklen's  "  Old  Jed  Prouty "  has  ceased  its 
course.  It  was  a  mechanical  and  insincere  piece,  too 
much  of  the  "real-pump,  splendid-tub"  manufacture,  at 
best.  But  as  Old  Jed  Mr.  Golden  delineated  a  Maine 
hotel-keeper  in  the  Bucksport  neighborhood  with  much 
truthfulness,  —  a  shrewd,  kindly,  well-seasoned  stick  of 
Northern  timber.  The  play's  pictures,  too,  in  setting 
him,  were  delightfully  rustic.  His  making-up,  dressing, 
manner,  accent,  everything  was  lifelike  ;  and  the  scenes 
became  more  natural  as  he  predominated  them.  In 
such  a  little  episode  as  the  dialogue  between  Prouty 
and  the  chattering  youngsters,  Mr.  Golden  was  charm- 
ing. The  "real"  people,  the  actual,  every-day  sort  of 
situation,  could  not  be  more  faithful.  The  play  was 
too  obviously  carpentered  to  deserve  life  ;  but  Prouty 
merited  a  longer  career  than  was  his  fate. 

I  have  not  touched  here  on  the  picture-drama  of  our 
distinctively  Western  or  Southern  country  life  ;  for  it 
has  not  achieved,  as  yet,  any  such  independent  exist- 
ence as  has  the  New  England  article.  Of  this  latter, 
however,  the  three  best  types  are  those  above  noted. 
Differentiating  them,  I  should  say  that  Mr.  Thomp- 
son, on  the  whole,  has  expressed  it  with  the  nicest 
actuality  of  the  three,  —  Mr.  Burgess  coming  short 
only  because  of  an  original  strain  of  caricature  not 
convenient  to  dismiss ;  and  Mr.  Golden  perhaps  more 
an  idealizer  than  either,  during  the  short-lived  example 
he  undertook.  In  any  case,  by  such  efforts  we  have 
quite  faithful  studies  of  New  England  mankind  and 
womankind  ;  and  it  is  strange,  it  is  sometimes  pathetic, 
to  sit  and  watch    and   hear  them  with   the  clanffor  of 
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cable-cars  and  the  roar  of  the  elevated  railway  pene- 
trating the  metropolitan  theatre,  as  a  reminder  that 
the  real  chapter  is  remote,  is  passed  or  passing  —  for 
us,  at  least  !^ 

1  Since  the  above  article  was  written,  it  is  due  to  Mr.  James  A,  Hearn  to  note 
that  he  has  added  through  the  play  of  "  Shore  Acres  "  another  special  and  signif- 
icant illustration  of  our  drama  of  rustic  life  and  rural  character.  The  limits  of 
this  article  permit  only  a  reference  here  to  Mr.  Hearn's  delineation,  so  genuinely 
and  affectionately  just ;  and  that  esteemed  actor  deserves  a  biographic  page  and 
lines  of  appreciation  not  practicable  here. 

E,  I.  S. 
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EDWARD    HARRIGAN. 

By  W.  S.  Blake. 


The  stage  possesses  in  Edward  Harrigan  an  interest- 
ing and  unique  personality,  —  interesting,  as  continued 
and  most  liberal  public  approval  attests,  unique  both  in 
the  matter  and  in  the  manner  of  his  dramatic  doings. 
Toplofty  criticism  finds  it  difficult,  or  so  affects,  to 
seriously  consider  the  plays  and  acting  of  the  Harrigan 
stage  ;  but  the  play-going  public  has  not  waited  for 
these  official  declarations,  and  has  crowded  pit  and 
gallery  in  enthusiastic  commendation.  The  verdict  of 
the  masses  is  decidedly  with  Mr.  Harrigan,  and  for 
reasons  to  them  more  positive  and  palpable  than  often 
present  themselves  to  the  professional  critic.  Enu- 
merate these,  and  you  have  that  which  is  peculiar  and 
effective  in  the  work  of  Edward  Harrigan. 

Natural  scenes,  local  incidents,  fidelity  to  actual  con- 
ditions, the  sayings  and  doings  of  a  real  life  of  which 
we  personally  know  by  contact  or  observation,  an  un- 
forced portrayal  of  types  of  character  that  may  easily 
be  more  comical  in  the  every-day  world  than  in  its 
mimic  counterpart,  a  bona  fide  Irishman,  a  prime  article 
in  Irishwomen,  a  dyed-in-the-wool  negro,  and  a  jolly 
mob  of  lesser  lights  of  the  same  general  persuasions, 
395 


396  FAMOUS   AMERICAN   ACTORS   OF   TO-DAY. 

in  a  rollicking  jumble  of  ludicrous  incident,  rough-and- 
tumble  fightings,  violent  breakdowns,  hurrah  singings 
of  most  popular  melodies  original  to  these  representa- 
tions,—  this  is  about  what  the  thousands  turn  out  to 
see,  and  this  is  a  Harrigan  play. 

Mr.  Harrigan  catches  Nature  at  her  vantage  points, 
and  makes  real  life  serve  the  ends  of  public  amuse- 
ment. He  does  this  with  apparent  ease,  and  yet  only 
by  the  exercise  of  observation  most  varied  and  acute, 
and  by  a  sensitive  apprehension  of  the  dramatic  pos- 
sibilities in  things  around  him.  And  people  like  it  all 
because  they  feel  a  human  relationship  to  their  dra- 
matic environment,  a  fellow-feeling  for  fellow-men.  Ima- 
gination is  not  taxed  to  catch  obscurities,  nor  credulity 
to  surround  improbabilities.  No  matter  what  the  ab- 
surdity of  situation,  it  is  all  for  fun ;  and,  like  a  lot  of 
children,  we  agree  to  play  it's  so.  With  Harrigan  both 
brain  and  nerves  may  take  a  full  night  off.  We  are 
then  at  mental  ease  for  frolic  only;  and  in  the  com- 
fortable atmosphere  of  this  very  world  in  which  we 
all  must  play  our  parts,  both  audience  and  actor  rollick 
along,  and  have  a  mighty  good  time  together. 

The  full  measure  of  Mr.  Harrigan's  abilities  as  a 
writer  of  acceptable  plays  we  believe  has  never  yet 
been  taken.  Popular  favor  caught  the  clever  comedian 
years  ago  in  the  midst  of  some  local  one-act  sketches 
that  served  as  after-pieces  to  the  old-time  regulation 
variety  show,  and  has  held  him  to  his  work  ever  since, 
with  a  tenacity  that  has  indeed  been  profitable  in  box- 
oflfice  returns,  but  neither  encouragement  nor  educa- 
tion for  other  and  better  work.  The  amusement-loving 
public  holds  Harrigan  to  a  perpetual  contract  to  serve 
up  Mulligans  and  Reillys  only,  and  joins  with  the  crit- 
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ical  gentlemen  of  the  press  in  jealous  watch  against 
all  attempts  at  emancipation  from  these  familiar  lines. 

To  act  in  such  lines  as  Mr.  Harrigan  proposes  for 
himself  seems  again  too  simple  a  task  to  give  criticism 
a  hold  ;  it  is  all  so  easy,  all  so  lifelike,  nothing  of  art 
about  it,  nothing  of  effort.  Anybody  could  do  it,  with 
only  a  mouth  full  of  brogue  and  a  sea-dog  roll  to  his 
legs  —  that  is  all.  But  is  it?  First,  the  conventional 
Irishman  of  the  variety  stage  is  an  undivided  affliction 
—  may  we  be  spared  his  brogue  and  his  wit !  Then, 
too,  there  is  hardly  such  a  thing  as  spontaneous,  natu- 
ral acting  ;  the  nearer  the  approach  to  nature  on  the 
stage,  the  greater  the  art.  It  is  easier  to  stride  and 
to  strut  than  to  easily  walk  through  the  scenes,  and  to 
declaim  than  simply  to  talk.  Heroics  is  the  cheapest 
type  of  dramatic  outfit.  The  very  best  to  be  said  of 
Harrigan's  acting  is  that  he  makes  us  forget  he  is 
acting.  His  methods  are  his  own,  neither  broad  nor 
flexible,  neither  elaborate  nor  subtle,  but  direct  and 
legitimate  at  every  point  of  application.  Jovial  but 
not  boisterous,  as  wholesome  in  his  wit  as  hearty,  free 
and  easy  in  every  movement,  yet  never  coarse.  The 
art  that  can  maintain  itself  amidst  such  temptations 
to  buffoonery  and  extravagance  must  be  both  an  in- 
stinct and  a  cultivated  sense. 

If  all  we  knew  of  Mr.  Harrigan  were  what  we  have 
seen  of  him  in  his  usual  lines,  we  would  yet  yield  to 
his  impersonations  this  undoubted  merit  of  real  crea- 
tions. But  here,  again,  satisfaction  is  tempered  with 
regret.  Whatever  the  success  of  the  favorite  Harrigan 
role^  and  whatever  the  commercial  reasons  for  its  con- 
tinuance, we  cannot  refrain  from  once  more  calling  to 
the  footlights  our  old   friend  Lavender,  that  we  may 


398  FAMOUS    AMERICAN    ACTORS    OF   TO-DAY. 

applaud  the  actor  in  this  creation  quite  as  generously 
as  the  author. 

Everybody  likes  "  Ned  "  Harrigan,  as  thousands  who 
have  never  met  him  socially  yet  term  him  ;  and  when 
the  fine-faced  Irishman  rolls  in  on  the  stage,  under 
whatever  name  for  the  occasion,  he  is  welcomed  with 
a  warm-hearted,  personal  fervor  that  is  at  once  half  the 
battle  for  an  all-around  evening's  enjoyment.  Harrigan 
belongs  to  New  York ;  by  birth  and  education,  and  by 
the  more  significant  part  of  his  professional  history, 
his  ties  are  in  that  city.  There  he  was  born  of  Irish 
parentage,  Oct.  26,  1845.  Though  beginning  his  stage 
career  in  1867  in  San  Francisco,  as  far  from  his  native 
town  as  the  confines  of  the  country  would  permit,  he 
soon  found  himself  amidst  his  immediate  friends  again, 
and  began  at  once  to  surround  himself  with  that  wide 
personal  clientage  which  is  so  peculiarly  his  property 
to-day. 

After  a  few  years  of  experience  in  variety,  he  formed 
a  partnership  with  Tony  Hart  in  1871;  and  that  part- 
nership continued  fourteen  years.  In  1875  Mr.  Hanley 
joined  forces  with  the  then  famous  Harrigan  and  Hart 
combination ;  and  a  year  later  the  firm  opened,  fast  and 
furious,  at  the  old  Comique.  Those  were  the  halcyon 
days  of  variety  entertainments,  when  Nat  Goodwin  was 
doing  his  act  all  unconscious  of  coming  comedy  suc- 
cesses, and  Wilson  and  Hopper  were  acquiring  agility 
for  "  Merry  Monarch  "  and  "  Wang "  successes,  and 
when  Harrigan  and  Hart  wound  up  the  show  with 
some  roaring  sketch  of  local  stripe.  Soon  this  usually 
neglected  after-piece  began  to  have  a  special  impor- 
tance with  the  crowds  at  the  Comique.  Harrigan  had 
hit   the   public  fancy.     Gradually  there  was  added  to 
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these  originally  trivial  conceits,  until  they  bloomed  out 
at  last  into  full-fledged  farce,  and  bore  the  brunt  of  the 
evening's  entertainment.  That  meant  '*  The  Mulligan 
Guards,"  the  joUiest  lot  of  local  trash  that  ever  held 
the  boards.  A  new  and  spacious  theatre  only  increased 
the  public  appetite  for  Harrigan  wit,  and  then  came 
the  fire  that  wiped  out  the  faithful  work  of  years.  At 
this  house  (1881-1884)  were  produced  "The  Major," 
"  Squatter  Sovereignty,"  more  "  Mulligan  Guards " 
pieces,  **  Cordelia's  Aspirations." 

A  less  strong  character  than  that  of  the  subject  of 
this  sketch  might  have  quailed  at  the  misfortune  of 
the  fire ;  but  this  man  was  not  so  constituted,  and  soon 
had  the  curtain  raised  to  a  Harrigan  play  at  the  Park 
Theatre,  farther  up  town.  Here  came  in  rapid  succes- 
sion **The  Leather  Patch,"  "The  O'Reagans,"  "Pete," 
"  Old  Lavender,"  and  the  other  plays  that  have  made 
so  many  of  us  laugh  with  pleasure.  But  fortune  did 
not  fix  the  actor-author  permanently  in  any  play-house, 
and  a  still  later  experience  with  theatre-managing  had 
to  be  abandoned.  Other  cities,  however,  are  thereby 
the  gainer,  since  Harrigan's  company  is  the  more  to  be 
seen  in  the  combination  houses  of  the  country. 
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